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The price is the same at any shop. But Imhof’s give you much free maintenance apart from makers’ guarantees, * Easy 


more than a television set for your money. & Before you #H.P. terms are available on all models and 3 you have™ the 


buy you can compare 50 sets of all the leading makes working benefit of the speediest retail servicing department in the British 
side by side—and get impartial advice on them ali. * “We Isles, equipped with a fleet of radio-directed vans in constant 
deliver and install the set free, * and we give you 6 months’ two-way touch with Imhof House. 


See them all and buy from Imhof's 


IMHOF’S (RETAIL) LTD., 112-116 NEW OXFORD STREET, LONDON, W.C.! Tel. MUS 7878 (20 lines) 


ae 
/ 


Long playing, and full frequency range recording* have completely 


revolutionised recorded opera. 


Now, you can have “DIE FLEDERMAUS” on two twelve-inch records ; 
“CARMEN” on three; “DER FREISCHUTZ” on three; “‘MANON” or 
““THE MIKADO”’ on two; each giving forty to fifty minutes playing time, 
reducing to the minimum those disconcerting breaks that in the past have 
spoiled the continuity—and your enjoyment—of recorded opera. 


Long Playing Ordinary 
(334 r.p.m.) (78 r.p.m.) 
“CARMEN” or“MANON” breaks (Approx.) 37 breaks 
“DIE FLEDERMAUS” 3 breaks 23 breaks 
“THE MIKADO” 3 breaks 21 breaks 
PRICE COMPARISONS 
Long Playing Ordinary 
(33% r.p.m.) (78 r.p.m.) 
“ CARMEN” or “ MANON” £5.18.6 (Approx.) £6. 9.10 
“DIE FLEDERMAUS” £3.19.0 £5.16. 6 
MIKADO” £3.10.0 £4.10. 9 


combination of reserding oud chill 
to Decca, giving a likeness to the original performance 
unequalled by any other method of recording. 


The GRAMOPHONE 


BIZET 

“CARMEN” 

Complete recording on three 12-inch records: 
With soloists, orchestra, and chorus of 
L’Opéra-Comique, Paris. Conductor: Albert W: 


: olff 
LXT 2615-7 £5.18.6 
MASSENET 
“ MANON” 
Complete recording on three 12-inch records: 
With soloists, orchestra and cherus of 
L’Opéra-Comique, Paris. Conductor: Albert Wolff 
LXT 2618-20 £5.18.6 
MOZART 


“DIE ENTFUHRUNG AUS DEM SERAIL” 
Complete 12-inch records : 
With soloists and of the Vienna State Opera 
and the Vienna Philharmonic 

Conductor: Josef Krips LXT 2536-8 £5.18.6 
WEBER 

“DER FREISCHUTZ” 

With soloists and of the Vienna State Opera 
and the Vienna Philharmonic 

Conductor: Otte Ackermann LXT 2597-9 £5.18.6 
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JOHANN STRAUSS 
“ DIE FLEDERMAUS ” 


Complete recording on two 12-inch records : 
With soloists and chorus of the Vienna State Opera 
and the Vienna Philharmonic Orchestra 


Conductor: Clemens Krauss 

LXT 2550-1 £3.19.10 
WAGNER 
“DIE MEISTERSINGER VON NURNBERG” 
Complete recording of Act IT 


on two 12-inch records: 
‘With soloists of the Vienna State Opera 
and the Philharmonic Orchestra 


Conductor 
XT 2560-1 


GILBERT AND SULLIVAN 
“THE MIKADO” 
Complete recording on two 12-inch records : 


With the D’Oyly Opera Company 
and Orchestra Conductor: Isidore sa | 
LK 4010-11 10.0 


23.19.10 


The above prices include cost of rec wd, art container, and Purchase Tax. 
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The GRAMOPHONE October, 195% 


Thoughts After 
The Radio Show 


Qhusin simply we announced demonstrations after 


business hours during the period of the radio 

exhibition. A large number of musical enthusiasts 
took up that invitation, and their comments have 
interested us very much. 


Knowing that good demonstrations have never been 
possible at any radio show held in this country we expected 
to hear that good equipment can only be seen, not heard, 
at these functions. That is why we gave up the idea of 
being an exhibitor, although we shall be at full strength 
in New York, where the public can hear the equipment. 


But what did interest us were the comments of 
people who had never previously heard Hartley-Turner 
reproduction. We don’t believe in knocking our com- 
petitors, and we are too busy to even think of snooping 
around their showrooms to see and hear what they are 
doing. We produce equipment which we believe gives 
a very good approximation to the real thing, and having 
produced it we leave it to fight its own battle in the world 
of commerce. 


That we have something saleable to music-lovers is 
proved by our having been in the business for over twenty 
years, but then others have also been in business for an 
appreciable time and we naturally cannot believe that 
theirs is as good as ours. 


Is, then, Hartley-Turner reproduction better than the 
rest ? 


The invariable comment of those who heard it for the 
first time was “‘ I’ve never heard anything like this before ”’ ; 
and frequently ‘“‘ This is incredible—it doesn’t sound like 
a gramophone at all.” 


That to us was a real compliment, because we don’t 
think that a real high-fidelity instrument should sound 
like a gramophone, not even a very good one. It ought 
to sound like the real thing, and that, we were told, was 
just what it did sound like. The tiny tinkle of a triangle 
brought raptures to listeners who usually heard it as a 
rather high- pitched metallic clang ; the colossal horse- 
power of the sixteen tympani of the Berlioz —— 
shook them to their foundations. And so on. 


All we ask is that you do not compare our reproduction 
with any other—compare it with the original performance. 
If it fails in that respect, then we have failed. But we 
don’t think you will think so. 


Catalogue free on request, but in these hard times 14d. 
stamp would be much appreciated. 


We are sorry that some readers of our last advertisement thought we could sell 
American LPs. This is not permitted except against payment in dollars. Our 
lection is only available for your amusement and possible instruction. 


H. A. HARTLEY CO. LTD. 
152 HAMMERSMITH ROAD, LONDON, W.6 
Phone : RIV 7387 


a New 
IMPROVED 
SHARPENER 


© Compact, easy to 
operate. 

Rotary motion. 

@ Perfect repointing 
every time. 

@ Universal collet. 
@ Easily replaced 
abrasive discs. 

Attractive appear- 
ance, scarlet cellu- 
losed base, strong 
precision built. 


Use with all grades of 
B.C.N. Needles and maintain 
the PERFECT POINT 


Sed 


FROM ALL LEADING GRAMOPHONE SHOPS, ETC., 
or B.C.N. Needles Ltd., 53 High Street, S. Norwood, London, S.E.25 


POLYGON RECORDS 
JIMMY YOUNG 


with 
Ron Goodwin and his Orchestra 


“ BECAUSE {OF YOU” 
PIOI8 | «SO MANY TIMES HAVE | CRIED 
OVER YOU”’ 
“VANITY 


— { “ONLY FOOLS” 


HAMISH MENZIES 


WITH HIS RHYTHM 


JUST A COCONUT 
PIOI5 COLLECTOR ”’ 


“LOOK OUT”’ 


“Il WANNA HEAR IT FROM YOU” 
“TOO MANY LOVE SONGS” 


POLYGON RECORD CO., LTD. sLoane 
20 GROSVENOR PLACE, LONDON, S.W.1. 2638 & 4188 
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The GRAMOPHONE : m 


CIRCUITS ? MODULATION ? 
DYNAMIC & STATIC SPECIFICATIONS ? 
AUDIO FREQUENCIES? FEEDBACK ? 
OUTPUT? INPUT ? IMPEDANCE 7 


ments which you will insist upon, we give below six 


A Demonstration ? 


but little. In addition to the obvious require- 


should be adequately met in the choice of an amplifier 


which 
if the choice is to be a wise one. 


1. One cannot “ hear’? an amplifier. What one 
hears is the original sound plus the cumulative dis- 
tortion due to loud-speaker, amplifier pickup and 
record. If one is selecting an amplifier therefore, 
one should listen with the best possible loudspeaker 
and pickup. Anything less may tend to cover up 
distortion which may be present in the amplifier. 
This advice holds good even though one proposes 
to use an inferior loudspeaker for the actual 
installation. 


2. When listening, don’t base your judgment solely 
on your favourite works. The musical appreciation 
can cloud your judgment and distract from your 
concentration on the main objective. 

3. Peaks in response, colouration, impressive 
range, etc., are nearly always due to the loud- 
speaker (and pickup) and are very rarely due to— 


or limited by—the amplifier itself. Listen particu- 
larly to the separation of instruments. Ensure 
that a very low organ note has no effect whatever 
on any higher notes present at the same time. 
Always include a choir among the tests. 


4. Make absolutely certain that there is no hum 
whatever, checking particularly with all controls at 
maximum. 


5. Contact your local gramophone society. You 
will probably find several individuals who own 
the types and makes of amplifier in which you are 
interested. They have “lived’’ with the equip- 
ment and their opinion is worthy of notice. 

6. Take the advice of a technical friend, particu- 


larly concerning matters of probable reliability, 
technical design, etc. 


SIR! 


THE Q.U.A.D. AMPLIFIER—used with 
the best possible accessories —will give the 
closest approach to the original sound 
capable of being obtained from the record 
or programme available. Used with other 
accessories it will provide the best repro- 
duction within the capabilities of those 
accessories. 


MANUFACTURING COLTD 
HUNTINGDON: HUNTS TEL: 368 
B 


A 
A demonstration is probably the most popular method of 
selecting equipment particularly among those to whom speci- 
fications mean 
conditions 
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The Collaro 3RCS5II 
Record Changer 


A completely automatic three-speed changer designed to 
play 33%, 45 and 78 r.p.m. records —with a minimum need for 
adjustments. Fitted with pickup arm, suitable for all types of 
Collaro Plug-in heads. Beautifully made and completely foolproof. 


The Collaro 3/514 Gramophone Unit 


A brilliant three-speed unit which incorporates all the accepted 
Collaro features . . . patented 3-speed drive . . . spring 
suspension . . . plug-in pickup heads. 


Both models mentioned are suitable for A.C. Supplies. 
They’re Three -Speed They “ Take all Records '!” 


QUALITY 
PRODUCTS 


COLLARO LIMITED 


MAKERS OF FINE QUALIT’ GRAMOPHONE COM- 
PONENTS, PORTABLE ELECTRIC GRAMOPHONES, 
RECORD CHANGERS AND GRAMOPHONE UNITS, 
INDUCTION MOTORS, PICKUPS AND PLUG-IN HEADS 


RIPPLE WORKS 
Phone: Rippleway 3333 


GOLDEN 


THE BEST ON RECORD 


_THE BRITISH NEEDLE CO. LTD REDDITCH 


BY-PASS ROAD 


BARKING 


ESSEX 


Telegrams : KORLLARO BARKING 


RECORDS 
NEW RELEASES 


EDDIE CALVERT, HIS TRUMPET 
and Orchestra 
With a Song in My Heart ; Kiss Me Again - 1178 


i 
Woman 


83 
THE LION 


MONA BAPTISTE 
with Caribbean Rhythm 
Calypso Blues; Ba Mwe Un 


TRINIDAD STEEL BAND 
Caroline ;. 


FITZROY COLEMAN 
QUINTET 
Six String Calypso - = 1185 


MIKE McKENZIE’S 
HABANEROS 
Al Momento; The Peanut Venter 


RALPH SHARON 

SEXTET 

— 
TITO BURNS SEXTET 
Euphoria ; | Can’t Get Started 1179 
LU WATTERS YERBA 
BUENA JAZZ BAND 
Friendless Blues ; I’m Goin’ nome 


LONNIE JOHNSON 
Blues for Everybody ; In Love Ane 


LEADBELLY 
On a Monday ; John Henry - 1187 


THRASHER WONDERS 
(Spirituals) 

Blind Old Barnabus; Jesus | Love 

You - - - 1190 


TONY JOHNSON 
with Caribbean Serenaders 
Swine Lane Gal; Iron Bar - 1182 


STOCKED BY ALL LEADING DEALERS 
MELODISC RECORDS LTD., 48 WOBURN PLACE, LONDON, W.C.! 
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with Caribbean Rhythm 
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The GRAMOPHONE 


More than a quarter of a century’s 
experience is behind the design 
and manufacture of TRIXETTE 
Electric Gramophones. These 
instruments, which now enjoy 
a world-wide reputation for 
reliability and quality, enable 
the music lover to do full 
justice to his finest records. 
The faithfulness of reproduction, 
remarkable in a machine of 
such compactness, have made the 
Trixette the most sought-after 
instrument of its kind. 


’“* Trixettes ’? are now exported to nearly 40 countries : in Switzer-. 
land and Siam, in Belgium and Borneo, in Uruguay and Uganda, 
in Holland and Hong Kong, they know there’s nothing quite like 
the “ Trixette.”” So if in these days of ‘ Export first’ your dealer 
is ay aay out of stock remember that it is worthwhile waiting a 


little longer for the best. : 
FS Aulomalic 358 


Plays eight 10 in. or 12 in. records, 33} or 78 r.p.m. automatically, and smaller 
or 45 discs manually. TURNOVER PICK-UP fitted with TWO separate jewel- 
pointed needles for instant conversion from standard to long playing. Ample 
volume for domestic needs. The idea) instrument for those who have a selection 
omati coupled records and wish to LP records to their collection. 
l the outstanding teatures originated in the Tiixette Gramophones 
will be found in every model as well as the 3-S type illustrated above : faith- 
fulness of reproduction through the impro Elliptical Speaker (placed at the 
front of the cabinet); tone and volume controls on the outside for greatest 
convenience ; compac* pease, and, above all, 
There are nine standard Trixette models, 3-speed as well as 78 r.p.m. types, ranging 
from 26 gns. Tax peid. 


ional cost of 2 gns. inc. Tax. 


UY 


Ask your Dealer about Trixettes, or write for details, stating mains supply and voltage. 


Manufactured by THE TRIX ELECTRICAL CO. LTD. Distributed in U.K. by s 
Telephone MUSeum 5817. 
ws 


PHONODISC LIMITED, Maple Place, London, W.1. 
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Beethoven’s 


SENA JURINAC 


and The Glyndebourne Festival Orchestra 
cond. by Fritz Busch 


Recit. Ei parte ! Aria. Per pieta 
(from ‘‘ Cosi fan tutte ’’)— 
Mozart- - DB21120 


BORIS CHRISTOFF 


and The Philharmonia Orchestra 
cond. by Issay Dobrowen 


Song of the Volga Boatmen— 
Trad.: Song of the Flea— 
Moussorgsky arr. Rimsky- 
Korsakov - = DB21305 


HOROWITZ 
Sonata No. 2 in B flat minor, 
Op.35—Chopin - DB21312-4 


Auto Couplings DB9658-60 


SIR JOHN BARBIROLLI 

THE HALLE ORCHESTRA 

|. Prelude: 2. Prelude—con- 

clusion : 3. Adagietto : 4. Faran- 

dole (from L’Arlesienne 

Suites Nos. | and 2)—Bizet 
DB9656-7 

Auto Couplings only 


GREATEST ARTISTS 


. The GRAMOPHONE 


Concerto No. 5 


played by 


EDWIN FISCHER 


and The Philharmonia Orchestra 


conducted by 


WILHELM FURTWANGLER 


DB 21315-9 


Auto Couplings DB 9661-5 


in E Flat 


* 


KIRSTEN FLAGSTAD 


and The Philharmonia Orchestra 
cond. by Warwick Braithwaite 


Ved Rundarne, Op. 33, Vol. 2, 
No. 3: Guten, Op. 33, Vol. I, 
No. |—Grieg - DAI992 


ISSAY DOBROWEN 


THE PHILHARMONIA ORCHESTRA 
Vorspiel und Liebestod 


‘* Tristan und Isolde ’’—Wagner 
C41 11-2 CS4113 
Auto Couplings 
CS7868, C7869-70 


TULLIO SERAFIN 


FLORENCE FESTIVAL ORCHESTRA. 
Overture ‘‘Le Maschere 
Mascagni - - - C4114 


“HIS MASTER'S VOICE” 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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Major 


IDA HAENDEL 

GERALD MOORE 
Scherzo-lmpromptu, Op. 73, 
No. 2—Grieg : Piéce en forme 
de Habafiera - BIOI35 


WARWICK BRAITHWAITE 


ROYAL OPERA HOUSE ORCHESTRA, 
COVENT GARDEN 


Praeludium: Berceuse 

Jarnefelt - = = BI0I36 

ALFRED CORTOT 

17 Variations Sérieuses, Op, 54 

—Mendelssohn - DA7042-3 
Addition to the Special List 


ARTUR SCHNABEL 
Impromptu in C minor, Op. 90, 


No. |—Schubert- - DB21320 
JOSE ITURBI 
Malaguefia (from ‘“Espaiia’’, 


Op. 1t65)—Albéniz: Etude in 
C minor, Op. 10, No. 2 (‘‘ Re- 


volutionary ’’)—Chopin 
THE JACQUES ORCHESTRA 


Conductor : Dr. Reginald Jacques 
Music for Movement, .Eight 
125-8 


parts -. = BIO 
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(QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Complete Operas and LP 

The Long Playing Epoch is evidently 
destined to be, among many other things, 
the Epoch of Complete Opera Recordings. 
In this country, despite the enterprise of 
Decca, we are as yet only on the fringe of 
Long Playing ; and when we examine the 
consolidated American LP catalogue (pub- 
lished monthly by Mr. W. Schwann of 
Cambridge, Massachusetts), we are liable 
to feel a little giddy. If we turn up Verdi, 
for instance, we shall find, not only such 
comparatively well-known works as Nabucco, 
Lombardi and Ernani, but La Battaglia di 
Legnano and Un giorno di regno! Many years 
ago I remember seeing, on a street kiosk 
in Munich, a poster announcing a perform- 
ance of Die Schlacht von Legnano at Augsburg. 
Being an insatiable collector of rare operas 
(especially when they are by great com- 
posers), I anxiously consulted the time- 
tables ; but no amount of wangling could 
squeeze a trip to Augsburg into my other 
plans. ‘‘ So there,’ I thought, goes my 
last chance of hearing Verdi’s Legnano,’’ 
little dreaming that the opera would be 
both broadcast and recorded in complete 
form within twenty years. Concerning Un 
giorno di regno (which is also known as Il 


finto Stanislao) 1 feel intense curiosity. It 


was Verdi’s second opera, and except for 
Falstaff his only comedy ; it failed wretchedly 
on its first appearance, and has always 
been disrespectfully spoken of even by 
Verdi experts, but it seems to have had a 
considerable success when broadcast this 
year in Italy. The recorded cast (the same, 
I fancy, as that of the broadcast) includes 
Lina Pagliughi and someone listed as 
“Simonetto’’ whom I suspect of being 
that charming mezzo-soprano, Giulietta 
Simionato. If only E.M.I. would hurry up 
and break the LP ice, no doubt many of 
these rare treasures from the Italian Cetra 
catalogue would eventually appear on Par- 
lophone.. As things are, Parlophone evi- 
dently feel a little nervous about putting 
out a’ctomplete Forza del Destino on 35 sides ; 
hence the piecemeal publication of excerpts, 
about which ‘“ L.S.’’ so justly complained 
last month. A complete Forza would. be 
worth having ; apart from the famous solos 
and duets there is a great deal of interesting 
and béautiful music scattered through the 
score ; moreover big scenes, such as that 


of Leonora at the monastery, make a power- 
ful cumulative effect, so that ‘‘ La vergine 
degli angeli’’ becomes twice as moving in 
its context as it is when heard in isolation. 

Nevertheless, complete sets of fairly well- 
known operas have never been whole- 
heartedly welcomed by keen collectors, and 
it is easy to see why : scarcely ever are 
they ideally cast. The exceptions can almost 
be numbered on the fingers of one hand ; 
let us run through them. First, there was 
the Rosenkavalier of 1933—not, alas, com- 
plete, and lacking the magical touch of 
Bruno Walter’s directing hand, yet still in 
many respects the set of all sets. Then there 
is the Glyndebourne Cosi fan tutte (Beecham’s 
Kauberflite might have qualified but for the 
Sarastro), the Parlophone Lucia di Lammer- 
moor, the Columbia L’Enfant et les Sortiléges 
and Decca’s LP Fledermaus. Any more 
candidates ? I may have forgotten one or 
two, but not many. What distinguishes 
these sets is that one enjoys the well-known 
and often-recorded scenes as much as the 
rest ; whereas no one who cares for singing 
is likely to enjoy, say, Guerrini’s ‘‘ Ah fors 
é lui”’ or Ribetti’s ‘‘ Saper vorreste ’’ or 
Margarete Teschemacher in the Meister- 
singer Quintet. They simply aren’t good 
enough, and no amount of ‘“‘ complete- 
ness’ or “‘ensemble’’ (that magical 
modern catchword which covers such a 
multitude of vocal sins) can compensate for 
their shortcomings. 

But I must add a rider to these general 
observations. The more unfamiliar the 
opera, the less a ‘‘ singer’s opera,’’ and the 
less divided into separate numbers, the 
easier it becomes to put up with a fair-to- 
medium cast. Thus, any competent Ger- 
man company could give us a complete 
Palestrina, or Wozzeck, or Mathis der Malcr 
which we should be delighted to have ; 
whereas a poorly cast Barbiere or Rigoletto 
would be unthinkable (not that there aren’t 
plenty of such things in existence !) 


Freischiitz and Hoffmann 

Der Freischiitz occupies a half-way house : 
moderately familiar but seldom given in 
England ; to some extent a singer’s opera, 
yet much more than a succession of famous 
show-pieces. The complete version on 
three Decca LPs has been made with exem- 
plary care. The recording is good, and the 


faulty balance between orchestra and 
singers, which went so far to spoil Entfihr- 
ung and the second act of Meistersinger, has 
now been completely eliminated. Otto 
Ackermann, who conducts the Vienna 
Philharmonic, sets a high standard in’ the 
Overture, and maintains the same vivacity 
and careful moulding of phrases throughout 
the three acts. The chorus is outstandingly 
good, and the vexed question of the spoken 
dialogue has been dealt with in a way 
which ought to satisfy everyone : that is to 
say, it has been reduced to a brief sentence 
or two between each number, which gives 
the illusion of a stage performance and pre- 
serves the bare bones of the plot, without 
involving the listener in a boring flood of 
volubility. Apart from this, the recording 
is complete, except that one or two strophic 
repeats (such as the third verse of Kaspar’s 
Drinking Song) are omitted. 


The minor parts are excellently cast, 
especially Emmy Loose as Aennchen 
(‘‘ Kommt ein schlanker Bursch’’ is deli- 
ciously done) and Otto Edelmann as the 
Hermit. Marjan Rus is not quite equal to 
the florid passages of ‘‘ Schweig ! Schweig!’’ 
(though neither, it is only fair to recall, was 
Ludwig Weber in his recent Columbia disc 
of the same piece) ; but his Kaspar is a 
thoroughly satisfactory piece of work, 
rising to great heights in the famous scene 
of the Wolf’s Glen. In this scene also 
Siegert Reinhold declaims Zamiel’s horrific 
utterances with that demonic power which 
German actors know so well how to 
achieve, and the recording engineers have 
collaborated to produce a truly theatrical 
and sensational effect. 


If only the two principals were on the 
same level, the set would deserve a double 
star. Alas, they are not. Hans Hopf has 
some stirring moments, but his singing of 
“Durch die Walder’’ is unimaginative 
and lacking in colour. The real disappoint- 
ment, however, is Maud Cunitz, who 
sounds insecure and dispirited in Agathe’s 
enchanting music. She is not so bad as to 
spoil the ensembles, and her ‘‘ Und ob die 
Wolke ’’ is passable ; but her attempt at 
‘“Leise, leise’’ is really deplorable : un- 
certain in pitch, without magic in. the 
descending arpeggio of ‘‘ Welch schéne 
Nacht,” the Adagio phrased without a single 
caressing touch, and the Vivace con fuoco 
taken at a snail’s pace so as to make the 
florid passages easier. When one thinks 
what Tiana Lemnitz made of that 
Adagio in her old Decca-Polydor disc, it is 
disheartening to listen to such a perform- 
ance as this. By the way, since there is no 
fully satisfactory version of this great scene 


“now available, H.M.V. ought to publish 


“ 
‘ 


94 


Mme Lemnitz’s admirable Electrola (DB 
5549), which includes both parts complete. 

Despite the shortcomings of the two prin- 
cipals, the Decca Freischiitz remains a note- 
worthy achievement. The Decca Tales of 
Hoffmann, on the other hand, represents, so 
far as I am concerned, an almost total loss. 
Beecham and the R.P.O. are in marvellous 
form, and the reproduction, for the most 
part, is very good, for this set is not (as often 
described) a transcription from the sound- 
track of the film; on the contrary, the 
recording was made first, and then used 
for the film. The trouble is that this essenti- 
ally French opera sounds clumsy in English, 
and that none of the cast have the style, 
the delicacy or the tenderness which the 
music demands. Furthermore, there are 
cuts and key-transpositions on an extensive 
scale. However, I am rather glad that 
the records should have been issued, be- 
cause Grahame Clifford sings the parts of 
Spalanzani and Franz, and it will be 
historically interesting to future generations 
to learn what kind of voice and style (and 
pronunciation) was thought suitable at 
Covent Garden in the 1940’s for the roles 
of Papageno, Alberich, Beckmesser and 
Faninal. 

Lost opportunities ! That is the thought 
which haunts us when we think of com- 
plete opera recordings! Now that Sir 
Thomas has issued this Anglo-Hoffmann, 
we shall never hear him direct a really well 
chosen French cast in this work which he 
understands so perfectly. In America, 
the Haydn Society of Boston have gone 
to immense pains to make a complete 
Idomeneo on four LPs ; course, it is 
wonderful to have the music at all, but the 
pedestrian handling of Mozart’s marvellous 
orchestral score by Meinhard von Zallinger 
makes one sigh for a Beecham or a Fritz 
Busch, and hardly any of the soloists can 
manage their fabulously difficult roles, for 
which even the best of contemporary singers 
are none too good. It is sad to discover the 
exquisite singing of Lisa della Casa wasted 
on a Decca LP of Lehar’s Zarewitsch, and 
to think how welcome she would have been 
in the réle of Ilia. The Haydn Society (for 
whose instrumental publications I have the 
greatest respect) have followed up their 
Idomeneo with a new Don Giovanni which I 
have not yet heard, but the cast of which 
does not inspire me with confidence. Our 
beloved Mariano Stabile is surely too old 
and vocally too unreliable for the testing 
réle of the Don; yet his incomparable 
Falstaff exists for the gramophone only in 
fragments, and mostly inaccessible frag- 
ments at that. The 1960’s will reproach us 
for this, just as we now reproach the 1930's 
for not leaving us a complete Cenerentola 
and Jtaliana in Algeri with Conchita Super- 
via. Lost opportunities ! 


Some LP Recitals 

Will non-owners of LP forgive me if I 
hang on to that subject for a moment 
longer ? The fact is that the last quarter’s 
vocal records on 78 have not been particu- 
larly interesting ; next quarter, perhaps, 
SP will have come into its own again with 
the Bayreuth recordings, including (so I 
am told) a complete Meistersinger on 68 
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sides! Besides, LP recitals generally appear 
in 78 form sooner or later. At any rate, I 
must not neglect Ilse Hollweg’s Decca 
coupling of Zerbinetta’s show-piece from 
Ariadne auf Naxos coupled with two beauti- 
ful’ and previously unrecorded Mozart 
concert arias. Except for some distortion 
on loud, high notes (which may perhaps 
be the fault of my gramophone), this is a 
most successful recording; and Ilse Hollweg, 
who “stopped the show ’”’ in this part at 
last year’s Edinburgh Festival, was prob- 
ably the best choice Decca could have 
made. She certainly sings the aria more 
securely than Wilma Lipp did at a recent 
London concert. She sings it, also, in the 
original 1912 version, that is to say in the 
key of E, whereas Maria Ivogiin, in her 
famous H.M.V. disc, follows the later 
version, which is transposed down to D and 
slightly abbreviated. It must be admitted 
that Mme Hollweg, with all her gifts, has 
nothing like Mme Ivogiin’s purity and 
sweetness of tone, nor can she throw off 
those fiendish roulades in the effortless and 
almost casual manner which makes the 
earlier disc so remarkable. All the same, 
it will probably be a long time before we 
get a better Zerbinetta scene than this. 
Anton Dermota gives us some nice singing 
in an opera-cum-Lieder recital—his Zauber- 
fléte aria is particularly good—but this is an 
unsatisfactory sort of ‘‘ mixed grill,’’ and 
the one unfamiliar item, the Sonnet from 
Strauss’s Capriccio, is poorly managed and 
not very pointful away from its context. 

Having a strong liking for the songs and 
ballads of Loewe, I turned with interest 
to the LP of Wilhelm Strienz, only to be 
sadly disappointed; it is surprising how much 
bel canto style is needed for Loewe’s music, 
which abounds in gruppetti and similar orna- 
ments, and Strienz’s singing is altogether 
too rough, besides lacking the dramatic and 
pictorial imagination which this music 
demands. To make things worse, Tom der 
Reimer is shorn of its long and beautiful 
piano prelude, and I thought regretfully of 
the lovely plum-label Electrola_ disc 
which Paul Bender and Michael Raucheisen 
made of this song. Bender was a great 
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Loewe singer, and one day it may be worth 
while to collect his eight (electric) Loewe 
sides on to an LP. 


The Best of the SPs 

An SP record which I particularly 
enjoyed was the H.M.V. of Fedora Bar- 
bieri in ‘Stride la vampa’”’ from II Trovatore. 
coupled with ‘‘ Condotta ell’ era in ceppi,’’ 
in which she is joined by that thoroughly 
reliable tenor, Mariano Caruso. This is all- 
out singing, without many fine shades, but 
conveying the full melodramatic horror of 
Azucena’s narrative. The opening trios 
from Glyndebourne’s Cosi fan tutte (1950 
version) are spoilt by excessive giggling, but 
Alda Noni is charming in Despina’s two 
songs (H.M.V.). Boris Christoff (H.M.V.) 
sings the big scene of Khan Kontchak from 
Prince Igor in a style which strikes me as 
self-conscious in comparison with the 
masterly Decca record of Raphael Arié (it 
is curious, by the way, that this has not 
been included in Arié’s LP recital). Joan 
Hammond’s H.M.V. record of the big 
scene from Turandot is certainly the best 
since Eva Turner’s amazing (and still avail- 
able) Columbia disc ; it is also one of the 
best things Miss Hammond has yet done 
for the gramophone, and earns her the right 
to ‘‘ have a go”’ at this formidable role in 
the forthcoming revival at Covent Garden. 
Elisabeth Schwarzkopf has made a very 
clean and musical record (Col.) of Marcel- 
lina’s aria from Fidelio, but couples it un- 
suitably with Micaela’s air from Carmen, 
which many people will already have in 
another version, and which doesn’t suit her 
nearly so well. Irmgard Seefried has made 
an exquisite Columbia disc of two more 
Mozart songs, one of which, the the so-called 
Ungliickliche Liebe (K.520: its real title is 
unmanagably long) is a poignant master- 
piece. Lastly there is Hans Hotter (Col.) in 
two Brahms songs, both of which he sings 
with good taste and good tone ; but musical 
and artistic though his Fe un- 
doubtedly is, it is bound to 
small beer to those who remember the 
rapturous wonder of Elena Gerhardt’s 
interpretation. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


Not too heralded, but still very much a 
part of the LP scheme here, has been 
the Bruckner renaissance. On_ records 
already have been engraved, aside from 
some of the choral music, the third, fourth, 
fifth, sixth, seventh and eighth symphonies. 
Now comes the second and another record- 
ing of the fourth, both from Urania. 
Ludwig Georg Jochum leads the Bruckner 
Orchestra of Linz in the G minor (No. 2) 
and Herman Abendroth takes the Leipzig 
Symphony through the Romantic. Both of 
these recordings are on two discs. Myself, 
I am not a Brucknerite but, broadminded, 
have no objection to anybody listening to 
him. Live and let live, I grandly say. 
About the current pair of ormances, 
Abendroth’s is lively, earnest and well- 
ordered. Jochum’s is rather loosely 


assembled and the recording moreover 
suffers from some pitch variation, with the 
last movement ending in a noble C sharp 
major chord instead of the C major that 
Bruckner wrote. 

Other Urania orchestral recordings 
include some nonsense by Humperdinck 
named Moorish Rhapsody (Abendroth and 
the Leipzig Gewandhaus) and Gluck’s 
Ballet Suite in the familiar Mottl arrange- 
ment coupled to the same composer’s 
Friihlingsfeier.. Keilberth and the German 
Philharmonic Orchestra of Prague are in 
the former, the Chamber Orchestra of the 
German Opera House and the Berlin 
Mozart Boys’ Choir under Erich Steffin in 
the latter. Friihlingsfeier, rarely heard, is 
not of overwhelming interest, though there 
is in it a lovely soprano solo that could 
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easily have come from one of the great 
operas. In addition Urania has released 
Carl Maria von Weber’s Symphony No. 2, 
the Euryanthe and Oberon Overtures, and 
the Concertino for Clarinet, all on the 
same disc. Various German organisations 
participate. The symphony is an interest- 
ing work : somewhat derivative but touched 
with real genius. 

Columbia has released Hindemith’s 
Symphony in E flat (1940), played by the 
Janssen Symphony of Los Angeles. The 
work is a typical product of Hindemith’s 
industry—strong, full-scaled, ripe with 
Hindemith’s wry tonal combinations and 
immense craftsmanship. He’s such an indus- 
trious man. Turning back ‘to the classics, 
there is a Haydn Society recording of the 
Symphonies Nos. 43 (Mercury) in E flat and 
50 in C, both played by the Chamber 
Orchestra of the Danish State Radio under 
Mogens Wéldike. This is the first appear- 
ance of the organisation and conductor 
under the Haydn Society label, and they 
impress as more than competent. West- 
minster’s current list includes, among other 
things, a: disc containing Josef Haydn’s 
Divertimento in CG and Four Marches, 
Michael Haydn’s Divertimento in C and 
a Flute Quintet in E flat by Boccherini. 
The London Baroque Ensemble under 
Karl Haas participates, together with a 
group of fine solo musicians. Apart from 
the delicious Haydn marches, though, the 
other selections impress me as more or 
less routine classic works, a dime a dozen 
for the period. Most of the scores here 
sound a half tone lower than their actual 
key designations, and those with absolute 
pitch are going to be horrified at some of 
the un-classic keys that emerge. West- 
minster also has a Martinu disc conducted 
by Henry Swoboda—the Serenade, the 
Partita for String Orchestra and the 
Concerto for String Quartet and Orchestra. 
All these works are clever, sure-footed and 
fast moving, containing everything but a 
feeling of individuality or urgency. Four 
of the Pergolesi concertos—better known as 
concertinos—for string orchestra are con- 
ducted by Angelo Ephrikian and the 
Winterthur Symphony on a pair of ten- 
inch Westminster discs: fine works with 
occasionally a touch of personality rare 
among the minor composers of the baroque 
era. 

Victor’s orchestral contributions include a 
group of 45-r.p.m. discs. Toscanini and 
the N.B.C. Orchestra play Gluck’s Dance 
of the Spirits and the Air from Bach’s Suite 
in D ; Piatigorsky and the Victor Symphony 
under Reiner present a _super-polished 
performance of the Saint-Saéns A minor 
Cello Concerto; and Milstein, with the 
Minneapolis Symphony under Dorati, plays 
Dvorak’s A minor Violin Concerto in his 
usual suave, songful style. Victor has 
some -fine keyboard discs, too. Wanda 
Landowska, continuing her survey of Bach’s 
Well Tempered Clavier, comes forth with the 
Preludes and Fugues Nos. 17-24 from the 
first book, while Vladimir Horowitz is 
heard in a Liszt disc containing the 
Funérailles, Valse Oubliée, Sonetto del Patrarca 
No. 104 and the Rhapsody No. 15 (arr. 
Horowitz). In certain respects this playing 
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could be duplicated by no living pianist ; 
but, at the same time, there frequently is 
something arbitrary in the way Horowitz 
approaches the music, substituting arbitrary 
dynamics (bigger than life) for a natural 
flow. Still, it’s very exciting. 

Mozart piano music is heard-on two 
discs from R.E.B. Charles Rosen offers the 
Rondo in A minor, the Suite in the Style of 
Handel (neither good Handel nor good 
Mozart), the amazing Gigue (K.574) and 
the superb Sonata in F (K.533 and 494). 
Rosen’s ideas about the music stress the 
romantic aspects, but he has enough taste 
to avoid exaggeration. The first two 
sonatas that Mozart composed (K.279 and 
280) are played for R.E.B. by Florence 
Raitzin in a neat, skilful manner. More 
Mozart is encountered on the Westminster 
label, where Paul Badura-Skoda and Joerg 
Demus give four-hand performances of the 
great Sonatas in C and F. As in their 
previous duet discs, the two young pianists 
work well together, and only in the intense 
development of the last movement of the 
Sonata in F could one wish for a greater 
degree of forcefulness. 

An interesting record of American piano 
music is competently played for Allegro by 
Jeanne Behrend—Reinagle’s Sonata in E, 
Gottschalk’s March of the Gibaros, Griffes’ 
Piano Sonata and three Preludes by the 
contemporary Robert Palmer. The selec- 
tion is interesting throughout, with honours 
to the surprisingly sensitive Gottschalk 
piece. Other Allegro discs include 
Debussy’s Violin Sonata and Villa-Lobos’ 
Third Sonata, both played by Ricardo 
Odnoposoff and Leonid Hambro, and 
Beethoven’s Trio in E flat (Op. 3) played 
by the Pasquier String Trio. With the 
latter disc the Pasquiers bring to a con- 
clusion their fine-grained interpretations of 
all five Beethoven string trios. Odnoposoff, 
an exceptionally able technician, makes his 
Allegro debut in the Debussy-Villa-Lobos 
coupling. But though the violinist makes 
some lovely sounds, his fiddling is just a 
shade lacking in tautness and decision for 
this taste. The rarely-played Villa-Lobos 
sonata, which comes to records for the 
first time, dates from 1915 and is very 
derivative of French impressionism, written 
(as all Villa-Lobos scores) with complete 
confidence and technique. Quite a different 
type of violin work is Barték’s First Violin 
Sonata, a powerful, dissonant, tortured piece 
of music, massively constructed, tearing out 
of its bounds. It takes a violinist with the 
strength of Isaac Stern to play it, and that 
he brilliantly does, with Alexander Zakin 
at the piano (Columbia). 

The French recording of Berlioz’ Damna- 
tion of Faust was made during the war. 
Columbia has recently released it in 
America on three LP discs, thus making 
available one of the composer’s major 
scores. Columbia also has re-recorded 
some discs by the great Claudia Muzio— 
arias. from Bohéme, Norma, Sonnambula, 
Forza del Destino—and placed them on an 
LP disc, along with her duets from Otello 


‘with Francesco Merli.. Muzio, it need not 


be repeated, was an unparalleled artist, 
and her work here, ially in Otello, 
is among the treasures of the gramophone. 
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Urania presents another superb artist, 
Tiana Lemnitz, in a lieder recital of music 
by Schubert, Cornelius and Wolf. There 
is no way of knowing exactly how far these 
performances date back. Three or four 
years, one guesses. Lemnitz’ voice is as 
beautiful in texture as ever, though there 
is the hint of strain in a few places. None 
of us grows younger. But she is incom- 
parable, and one always listens to her with 
pleasure. Somewhat less of an artistic 
experience is the Urania recording of 
Mahler’s Kindertotenlieder (Lorri Lail, mezzo, 
and the Orchestra of Radio Berlin under 


baritone, and same orchestra under Leopold 
Ludwig). Lail sings in a steady way 
throughout, but sounds placid, lacking in 
passion or any great belief in what she is 
singing. Metternich, on the other hand, 
has the style but not the voice. 

Victor presents Gladys Swarthout in the 
Canteloube arrangement of Songs of the 
Auvergne. isons with the old 
Madeleine Grey interpretation are in- 
evitable, and not altogether in Swarthout’s 
favour, though it must be said that 
Swarthout, an experienced singer, captures 
the point of the music. And, for the third 
time in her recording career, Marian 
Anderson engages herself with the Brahms 
Alto Rhapsody (previously she recorded it 
with Stokowski and Monteux). This time 
she sings with the Robert Shaw Chorale 
and the Victor Symphony under Fritz 
Reiner. A noble artist with a noble voice, 
Marian Anderson is approaching the end 
of her active career. In the current 
recordings she sings with feeling, and she 
husbands her vocal resources with great— 
well, resource. 


In Town Tonight 
A good many of us will feel that we are 
personally interested and even involved in the 
stories and anecdotes collected by Peter Duncan 
himself during his holiday at Mont-Agel last 
summer; neatly printed and published by 
Werner Laurie with photographs that help our 
easy satisfied reading of what is a first-class 
report of his stewardship of the B.B.C.’s “In 
Town Tonight” b ts. This intimate 
companion to our radio memories and laughs 
and arguments has one true and delightful 
quality that is often missing in similar com- 
pilations, and that is the unaffected and 
accurate portrait of the author’s own person- 
ality which has controlled and inspired so many 
quietly thrilling broadcasts that each week we 
with his small daughter, loo! up from 


the radio set and singing out “ on, 
Duncan !” 
E.MLI. Educational Catalogue, 1951 

The new issue replaces the original catalogue 


~ of Jan 1948 and the supplement of Feb- 
ced at one shilling it will prove 
invaluable to all record enthusiasts. It includes 
all the records issued under the“ Educational 
title on the “ H.M.V.”, Columbia and Parlo- 
phone labels and also many other records which 
- are used to illustrate the various aspects of 
music. Sub headings include: Keyboard 
Music, Musical forms (Binary, ternary, sonata 
etc.), Incidental Music for Plays and Films, 
Opera in the original language and translations, 
Programme music etc., etc. The catalogue is 
well indexed and excellent value for the money. 


: 
| Rolf Kleinert) coupled with Mabhler’s 
Songs of a Wayfarer (Josef Metternich, a 
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Conducted By JOHN FREESTONE 


By the time these words are in print, it is 
probable that a number of long deleted records, 
of great interest to collectors, will once again 

' be available. It is now up to everyone of us to 
ensure that the issue is a success, by purchasing 
as many of the records as we can possibly afford. 
The complaint in the past has always been that 
collectors agitate for certain records, and then, 
when they are available, just don’t bother to 
buy them. Should this prove the case in the 
present instance, we can obviously expect no 
further co-operation from the Company con- 
cerned. This is our last chance. You have been 
warned ! 

* * * * 


MARIO SAMMARCO was 
born at Palermo, in Sicily, on December 
13th, 1873, and lived to become one of 

the truly great baritones of his time. He 

ed a voice of much beauty and evenness 
of quality throughout a range of two octaves, 
and his lower register had a volume which 
was unusual with baritones of his nationality ; 
in addition, he was a most accomplished 
linguist, being able to sing with equal facility 
in Italian, French, Spanish, Russian and 
English, besides various dialects in Italian and 
Spanish. 

His extraordinary musical and dramatic 
talents manifested themselves at an early age 
and he began his serious musical studies, at 17, 
with Antonio Cantelli in Palermo, with whom 
he stayed for a couple of years (1891-93), 
subsequently becoming a pupil of Franz 
Americh in Milan. So great an advance did 
he make under Americh that he was able to 
achieve his operatic debut in 1894, in the role 
of “ Guglielmo Wulf”? in Puccini’s first opera 
Le Villi, at the Teatro Dal Verme in Milan. 
The success which he attained at this debut 
was sufficient to create an immediate demand 
for his services from Brescia and other important 
Italian operatic centres; these kept him 
engaged for the next two years and he then 
returned to Milan in 1896 to sing at La Scala. 
Following this engagement he sang in rapid 
succession in Madrid, Lisbon, Brussels, Odessa, 
Moscow, Warsaw, Vienna and Berlin—where 
his colleagues included Alessandro Bonci and 
Emmy Destinn, in a brilliant season at the 
Kroll — House (later used for meetings of 
the Reichstag!) : thence to South America 
where he made his debut at the famous Teatro 
Colon in Buenos Aires in 1898, and where he 
was to become an established favourite for 
many years. 

It was in the Autumn Season of 1904 that 
Sammarco first sang at Covent Garden (on 
October 19th)—as ‘‘Scarpia’”’ in Tosca— 
scoring an immediate and unqualified success 
in the part, being able to stand comparison 
both vocally and histrionically with the greatest 
“Scarpia”’ of all time—Antonio Scotti. 
Further appearances during that pe season 
were in La Bohéme and Un in 
Maschera, whilst he also took per in oo 
first production in England of Ci 

Adriana Lecouvreur. From 1905 to ae 
outbreak of the 1914 War he sang regularly 
in every Covent Garden “‘ Grand ” Season . 
indeed it was said that a “Grand”? Season 
without Sammarco was quite unthinkable, 
He returned for the first post-war Season— 
1g1g—and made his final appearance in 
London as “ Marcello”? in La Bohéme on 
1st August of that year ; London opera heard 
him no more. Amongst the roles which he 
sang at Covent Garden were: ‘ Alec d’Urber- 
ville’? (Tess), ‘‘ Amonasro,” “ I] Conte Gil” 


(1 Segreto di Susanna), “ Escamillo,” 
Figaro’ (Il Barbiere di Siviglia), Giorgio 
Germont,”’ Marcello,” Rafaele” (I Giojelli 
della Madonna), “ Rigoletto,” ‘ Scarpia,”’ 
Sharpless,” “Tonio”? and “ Zamor” (La 
Du Barry). In addition to these, other parts 
for which he was famous were ‘* Don Giovanni,”’ 
Falstaff,’ “‘ Iago’’ and Renato.”’ 

Sammarco was possibly somewhat hampered 
in his more serious and disagreeable roles by 
his genial and charming personality which, 
apart from the genuine esteem in which he 
was held by his colleagues, made him a host 
of friends outside the musical profession. I had 
the privilege of hearing him sing most of his 
London roles, and, if I may intrude a personal 
opinion, I would say that, without doubt, his 
finest interpretation was ‘“ Rafaele’’ in Wolf- 
Ferrari’s The Jewels of the —an 
unsurpassable character-study of what we 
should nowadays call complete spiv’”’ ! 
He made recordings of three arias from this 
opera, the best of which, I think, is the Serenade 
with Chorus ; maybe this is not as technically 
perfect as could be wished, but to those of us 
who saw him in the role on the stage, it remains 
a valued souvenir of his interpretation of the 
wily ruffian. What a versatile artist he was ! 
To be able to play equally well both the 
aristocratic ‘“‘ Scarpia”’’ and the rogue 
** Rafaele ’’ calls for immense histrionic ability 
apart from the voice, and Sammarco carried 
off these parts supremely well, in each instance. 

He was, naturally, in great demand for the 
creation of roles in new operas, and it may be 
of interest if I enumerate these: 


Milan: 

** Gerard ’’ in Andrea Chénier at La Scala, 
28th March, 1896. 

“Cascart’’ in Zaza at the Teatro Lirico. 
10th November, 1902. 

Title-role at the first hearing in Milan of 
Perosi’s Oratorio Moses, 16th November, 
1901. 

“Worms”? in Germania, at La Scala, 

11th March, 1902. 


At Covent Garden: 

** Alec d’Urberville in D’Erlanger’s Tess 
(with Emmy Destinn and Giovanni 
Zenatello), 14th July, 1909. 

Tl Conte Gil ”’ in Wolf-Ferrari’s Il Segreto 
di Susanna (with Lydia Lipkowska), 
11th July, 

Rafaele’’ in Wolf-Ferrari’s I Giojelli 
della Madonna (with Louise Edvina 
and Giovanni Martinelli), goth May, 1912. 

“*Zamor ”’ in Ezio Camussi’s La Du Barry 
(with Louise Edvina and Giovanni 
Martinelli), 3rd July, 1913. 

In addition to his operatic activities he was 
heard many times in Concerts in London, at 
both the Albert and Queen’s Halls, winning 
great ovations for his polished singing of even 
the most ordinary of songs. 

He made his North American debut as 
“Tonio,” at the Manhattan Opera House, 
New York, on 1st February, 1908, and became 
one of the most popular artists in Oscar 
Hammerstein’s Company; when opera at 
the Manhattan was discontinued—in 1910— 
he became a member of the Philadelphia- 
Chicago Organisation, and, whilst with them, 
created the two following roles: 


* Alvarado”’ in Victor Herbert’s Natoma, 


— Philadelphia, | on 25th February, 1911. 
“Don Fulgenzio”’ in Parelli’s The Lovers’ 

Quarrel—Philadelphia on 6th March, 1912. 
Sammarco retired in the early 1920’s, and 
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in Milan— 
e died in his 


for a few years taught singi 
where, on 24th January, 1930, 


58th year. 
RECORDS 

Considerations of space unfortunately forbid 
a full list of his Records, and for details of his 
Red G & T’s of 1902-1904 (Milan) and his 
Milan Fonotipias of 1905-1906, I must refer 
readers to the particulars given in Bauer’s 
‘* Historical Records.’’ As far as his later 
H.M.V.’s. are concerned, the following were 
issued in England during his Covent Garden 
career—all, of course, now withdrawn: 

SOLOS 


Otello: J] Sogno: Era la 
notte. 


2-052009 


2-052010 (DB.609) Otello: Credo in un dio 
crudel 


Un Ballo in Maschera: 
Eri tu che macchiavi quell’ 


anima. 
L’Africana: Ballata Ada- 


2-052011 


2-052012 


2-052013 
Falstaff: Quand’ ero pagzio. 
Il Barbiere di Siviglia: 
Largo al factotum (Cava- 
tina). 
letto: Pari siamo. 
La Favorita: A tanto amor. 
Oje marena (Costa)—(Nea- 
politan Song). 
L’ Ultima Canzone (Tosti). 
Pagliacci: Prologue. 
(DB.606) Ernani: Lo vedremo. o 
veglio audace. 
(DB.607) Le Nozze di Figaro: 
Non piu andrai. 
O Sole Mio (Di Capua). 
Lucia di Lammermoor : 
Cruda funesta smania. 


2-052014 


2-052015 
2-052016 
2-052017 


2-052018 
2-052031 
2-052041 


2-052042 


2-052043 
2-052044 (DB.607) 


2-052072 


Mad Serenata 
jonna : 
(with Chorus): Aprila, 
Bella, la finestrella. 

L’Africana : Figlia di Regi, 
a te l’omaggio. 

La Traviata: Di Provenza 
il mar, il suol. 

Partir c’est mourir un peu, 
Chanson de Vadieu (In 
French) (Tosti). 

Giojelli Della 
Madonna : Sono un 
demonio buono. 


FOUR DUETS with JOHN McCORMACK 
2-054011 (DB.630)'La Bohéme: O Mimi, 
tu pit non torni. 

I Pescatori di Perle: 
Del Tempio al limitar. 
2-054021 (DB.608) -Il Barbiere di Siviglia: 

All’idea di quel metallo. 

2-054022 (DB.608) La Gioconda: O grido di 

quest’ anima. 
TWO TRIOS with NELLIE MELBA and 

JOHN McCORMACK 
(Recorded in LONDON in May, 1910, but never 
issued in England.) 
Matrix No. 4188f. Faust: Final Trio 
Unissued. 

Matrix No. 4190f. Faust: Final Trio 

Issued by VICTOR in 

America only—~ 

No. 15-1019 B 

and by I.R.C.C. No. 7-B. 


QUARTET with NELLIE MELBA, EDNA 
THORNTON and JOHN 
(Recorded in LONDON in May, 1910.) 
2-054025 (DM.118)Rigoletto: Bella figlia dell’- 
Matrix No. 4180f. amore. 
H. HucuH Harvey 


2-052074 
2-052171 


7-32003 


7-52028 


2-054018 


g6 
h 
mastor. 
ane 
I Giojelli Della 
eee In — : Bacio di 
lama. 
OR 
: 
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“Tomorrow and tomorrow 
and tomorrow... 


-.. to the last syllable of recorded time’’ 


And so it goes on, and once more I am guilty of 
borrowing from the Immortal Bard. 


Progress brings forth achievement ; it stimulates the mind to 
MODEL 33A/G _ greater effort. Perhaps the greatest achievement since the 
‘ £9.19.6 advent of Electrical Recording is the introduction of the Long 
Playing Record. The great benefit that has been given to the 
gramophone lover through this courageous venture by the Decca 
Company in this country is without parallel. It is therefore 
natural that all gramophone lovers are keenly interested in all 


MULTI SPEED that Long Playing offers. 


PLAYER 
347C for Radios If you have not yet discovered Long Playing records, the illus- 
347M for Amplifiers — trations opposite will simplify your problem as to how to make 


£19. 19.0 your present equipment suitable for playing them, and the 
descriptions given will help you to decide on the kind of apparatus 
necessary for your particular instrument, whatever it may be. 
To those who are interested in high fidelity reproduction, I 
recommend the Decca Corner Speaker at £21.10.0. The finest 
value money can buy. FRED SMITH 


CLENDISC RECORD CLEANER. Indispensable for L.P. Records. Removes dust and 

dirt and stops crackle due to electrostatic charge. Ideal c!eaner, too, for your 78 record. 

G/- Postage 9d. 

The equipment shown is available for playing L.P. Records, 
for Radios and Radiograms. 


Fitting is neither complicated nor difficult. 


THE MULTI-SPEED MOTOR is available separately ... eco eee aie, 4123.4 
DUAL CRYSTAL PICK-UP (for radios) ... £46 4.6 
DECCA XMS MAGNETIC PICK-UP with interchangeable heads for amplifiers £7.0.0 


CHANCERY REDUCTION DRIVE TURNTABLE. Fits on existing 78 r.p.m. turn- 
table. Complete with eat a beamed for L.P. records. Very easy to fit. 
A reliable product... Complete £6.2.3 


THE WHARFEDALE MICROGROVE EQUALISER. Inserted between radio or amplifier 
and loudspeaker. Ideal for we L.P. ayer characteristics or as a scratch filter 
for worn records 


DIAMOND STYLUS. The Diamond re is recommended for the finest reproduction. 
The Diamond Stylus has a very long life. Decca now offer Diamond Stylus at 
4 gns. for 78 r.p.m. and 5 gns. for Long Playing ; these are for the Decca series of Magnetic 


SINGLE SPEED PLAYER 
33B for Radios — 33C for Amplifiers caly. Rimingten's can cupply. 


The Home of Long Playing Records 
RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - = = - - - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 . . - Gerrard 7096 
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OCTOBER 


COLUMBIA PRESENTS 
RECORDINGS FROM 
THE ACTUAL PUBLIC 
PERFORMANCE OF 


“ DieWalkivre” 


WAGNER Act 3 


n= 


(Recorded at the performance in the Bayreuth Festival Theatre on August 12th, 1951, and published with 
the approval of Wieland and Wolfgang Wagner, Artistic Directors of the Bayreuth Festival, 1951) 


ELFRIEDE WILD + LEONIE RYSANEK + ELEANOR LAUSCH + HERTHA TOPPER 
RUTH SLEWART * ASTRID VARNEY * IRA MALANIUK * HANNA LUDWIG * BRUNNHILD FRIEDLAND 


SIGURD BJORLING * 


LIESELOTTE THOMAMULLER 


BAYREUTH FESTIVAL ORCHESTRA conducted by HERBERT VON KARAJAN 


Auto-couplings LX 8835-42 
(For further details, see the Columbia Monthly Record Guide.) 


LX 1447-54 


LOUIS KENTNER 

Etudes d’Exécution Transcendante — 

Liapounov - - - - - LX 1428-36 


‘recorded under the auspices of the 
enn of Mysore’s Musical Foundation) 


WALTER GIESEKING 
with the Philharmonia Orchestra 
conducted by Herbert Von Karajan 
Concerto No. 4 in G major—Beethoven 
Auto-couplings LX 8831-4. LX 1443-6 


DINU LIPATTI 
Barcarolle in F sharp minor—Chopin 
LX 1437 


SIR THOMAS BEECHAM, Bt. 

and the Royal Philharmonic Orchestra 
Overture ‘* Morning, Noon and Night in 
Vienna ”—von Suppé- - - LX 1438 


aA 
BIDU SAYAO 
with Eight "Celli and Bass 
conducted by Heitor Villa-Lobos 
Bachianas_ Brasileiras No. 5—Villa- 
Lobos: Aria—Cantilena - - LX 1439 


HERBERT VON KARAJAN 
with the Vienna Philharmonic Orchestra 
and Vienna State Opera Chorus 
‘*Der Fliegender Hollander ”’—Sumim’ 
und brumm (soloist : Gertrud Schuster); 
Steuermann ! die Wacht !— 
Wagner - - - - - - LX 1440 


LUDWIG WEBER 
and the Philharmonia Orchestra 
conducted by Issay Dobrowen 
** Parsifal ’’ — Titurel, der fromme Held ; 
Drum bleibes dem ; O Guade ! Héchstes 
Heil!; Die heil’ge Speisung — Wagner 
LX 1441-2 


SADLER’S WELLS ORCHESTRA 
conducted by Charles Mackerras 
‘*Pineapple Poll”—Ballet Music— 
Sullivan, arr. Mackerras DX 1765-70 
Auto-couplings DX 8387-92 


ALCEO G. 
and the Philharmonia Orchestra 
Fétes (No. 2 of ‘* Nocturnes ”)— 
Debussy - - - - - - DX1782 


- GEORGE WELDON 
emi the Philharmonia 


Orchestra 
Toy Symphony—Haydn - DX 1784 


EFREM KURTZ 
and the Royal Philharmonic Orchestra 
La Boutique Fantasque—Ballet Suite— 
Rossini-Respighi - - - DX 1785-7 
Auto-couplings - DX 8393-5 


E. POWER BIGGS 
Chorale — Preludes: Wachet Auf; Wo 
soll ich fliehen hin—Bach - DX 1783 


COLUMBIA GRAPHOPHONE 
COMPANY LTD., HAYES, MIDDLESEX 
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The GRAMOPHONE 


FRED GAISBERG 


(Born January |, 1873. Died September 2, 1951) 
It is with deep regret that we have to announce the death of Fred Gaisberg who has been a 


trusted friend of ‘‘ The Gramophone’” since its inception. 


Many articles have appeared under his 


name, but his life history is best told in his book ‘‘ Music on Record.’’ As the International 
Artists Manager to The Gramophone Co. he was responsible for the many great names which 


appeared on the H.M.V.”’ label. 


We are pleased to publish the following appreciations. 


The death of Fred Gaisberg is so recent 
that it has left me completely bewildered 
at the loss of one I had come to regard as my 
best friend, for Fred had proved his friend- 
ship in so many ways. 

I think it would have been in 1928 that 
I first met him, when I was commissioned 
by THe GRAMOPHONE to interview him 
as the second of my series, ‘‘ Round the 
Recording Studios.’’The photograph accom- 
panying that article might well have been 
called ‘‘ the long and short of it,’’ for we see 
him in his familiar bowler hat, modestly 
beaming as he faces the camera, with 
Chaliapin’s huge hand on his shoulder. 
Though small of stature Fred was always 
impressive, without the necessity to push 
himself forward, a trait so common among 
little but lesser men. I shall always regard 
Fred Gaisberg as the perfect blend of 
simplicity and shrewdness. One had only 
to hear his views on world politics, of which 
he was a voracious student, or see him 
quietly at work in the Abbey Road Studios, 
to realise that he always knew his subject 
and was an expert at his job. 

It must have been two years later when I 
met him again, this time at Covent Garden, 
where I was in charge of publicity during 
the International Season when Gigli, a 
close friend of his, made such a successful 
debut. And in the singer, as in my friend, I 
found a man quietly concious of his powers 
but utterly without conceit of any kind. 
Gaisberg and Gigli had one characteristic in 
common, a sympathy with, and under- 
standing of, one might say, the chorus, in 
which I include the rank and file of em- 
ployees in a great. business like H.M.V. and 
also the waiter or waitress in a public 
restaurant. I was once lunching with Fred 
in wartime when the staff were working at 
high pressure, and one of the waitresses was 
being bullied by the manageress. That was 
enough. To hear Fred, as we would say in 
Ireland, ‘‘ walk into the affections ”’ of that 
manageress, in modern parlance “tell 
her off,’’ was as good asa play. Through a 
quarter of a century I observed instances, 
too numerous to mention, of his considera- 
tion for others, because that was a creed of 
this very Christian gentleman, Episcopal 
Church of America by denomination but 
Jewish by extraction. How impartial he 
was over that gifted people !. Once when I 
ventured to suggest that it seemed to me 
most of the famous instrumentalists were 
Jews, he reeled off a most formidable list 
of Gentile names, of which by no means the 
least was Paderewski, another great friend 
of his, and remarked, ‘‘ well, you see, the 
promising young Jewish artists in the 
musical world have the advantage of being 
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backed by their sietene-apeaillenil clann- 
ish enough to start them on the road to 
fame.”’ 

Though an American citizen to the day 


’ of his death, Gaisberg had his roots firmly 


planted in British soil, and he liked nothing 
better than being on terms of intimate 
friendship with that hundred per cent 
Englishman, Sir Edward Elgar, for whose 
work he had a wholehearted admiration. 
I wrote of his consideration for others. Here 
are two or three instances. During the 
recent World War, I had occasion to bring 
in a British operatic soprano from the Carl 
Rosa Company for an audition. The poor 
girl had previously been treated with scant 
courtesy by the B.B.C. on just such an 
occasion. Not so with Fred Gaisberg at 
Abbey Road. Nothing could have exceeded 
his kindness and gentleness in introducing 
her to the microphone and getting her on 
almost familiar terms with that formidable 
instrument. 

Over in this village of King’s Langley, 
where I am writing these lines against time, 
he was. with us for the best part of a year, 
when his house in Hampstead was blitzed. 
Here again the innate friendliness of the 
man came out. Busy with his writing and 
advisory duties, he yet found time to give 
a typical gramophone lecture to our musical 
people at the vicarage, where our padre, 
the Rev. Rex Parkin, a great nephew of 
Lily Langtry and founder of the famous 
Drama Christi Players, had given our 
Music Circle leave to use his church for our 
Saturday concerts. Mrs. Parkin still treasures 
some drops of a costly perfume that remain 
from a Christmas present he gave her. 
Into our microcosm, Fred Gaisberg, a 
world-traveller—an internationalist but no 
cosmopolitan, fitted like a glove. He was 
always a grand ‘‘ mixer’’ and _ therefore 
ideal for the positions he filled with H.M.V. 
so long, so honourably and with such dis- 
tinction. I think I was one of the last 
of Fred’s friends to see him alive, and 
one of my last and liveliest recollections 
of him was out in his garden when he was 
instructing the Italian maid which suckers 
to snip off his standard roses. As an im- 
proving amateur gardener, I am quite sure 
that with this occupation, he was not nearly 
so much at home as he was in one of his 
recording studios, and warned him to 
consult an expert before proceedings too 
far with his ‘‘ deletions.”’ 

And now he is gone and the world is 
poorer for his passing. His funeral service 
at Golder’s Green Crematorium was quite 
in keeping with the character of the man, 
simple, beautiful and impressive. 

PeRCEVAL GRAVES. 


Fred Gaisberg with Chaliapin 


I worked closely with Fred Gaisberg for 
a number of years, and I shall always think 
of it as a particularly fortunate experience. 

I met him first in 1921, when, as a very 
young man I began to bombard the Gramo- 
phone Company with suggestions for im- 
proving their then very limited repertoire. 
Although the suggestions were not: always 
couched in diplomatic language Fred always 
was sympathetic and in our many discus- 
sions never showed the slightest impatience. 

By the time electrical recording was 
introduced I had joined H.M.V. myself, 
and in 1928 I took on the dual post of 
understudying Fred and the responsibility 
of putting H.M.V.’s international recording 
repertoire on a fully planned basis. 

Until that time H.M.V.’s “‘ interna- 
tional’’ recorded repertoire had been run, 
mainly by Fred himself, on an ad hoc basis. 
With the rapid growth of the market and 
the greatly increased interest in large scale 
works, it became necessary for the repertoire 
to be planned out as a long term programme. 

In dealing with artists Fred could have 
given most professional diplomats a lesson, 
particularly those of the modern school. I 
will not say that he was always a miracle of | 
tact ; he could be as bluntly outspoken as 
anyone I have met, but on his day he dealt 
with the most difficult of artists in a way 
that suggested sheer hypnotism. To the 
onlooker there never was any question as 
to who was going to prevail. It was not so 
much what he said, for he never wasted 
much time beating about the bush, as the 
conviction with which he said it. Yet for 
all his directness I never knew him to hurt 
anyone’s feelings wittingly, let alone make 
an enemy. 

I think he was really to be seen at his 
best in dealing with someone such as 
Chaliapin. Fred was not very tall and 
Chaliapin, who must have been six foot 
three or thereabouts, used to tower over 
him. But even when Chaliapin was 
not singing well and knew it, and when the 
studio personnel crept about like mutes, 
Fred had only to come into the room and 
the storms would subside. 
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There was, of course, a lighter side to 
Fred Gaisberg. He had a dry, sly humour 
that crept into many things he did. Working 
with him could never have been called dull. 
There was, for instance, his famous “ self- 
answering ”’ file, into which he put all (or 
a good many of) the really tiresome, diffi- 
cult letters. When, weeks or even months 
later, we found them again, the crisis would 
invariably have solved itself. 

About the first thing he would do when 
he came into the office in the morning was 
to take out of his pockets a mass of old 
pieces of paper, envelopes, bills, pro- 
grammes and letters, on all of which he had 
scribbled notes in a_ characteristically 
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spidery hand either the evening before or 
on his way down to Hayes in the train that 
morning. I think a great deal of the wide 
knowledge of music he had gathered was 
the product of years of note-making in this 
way at all hours of the day and night. 
Let there be no doubt about it, without 


Fred’s restless enthusiasm: the repertoire. 


of the gramophone would have been 
infinitely poorer today. Fred never stopped 
thinking about his work, and I feel the in- 
scription he wrote on ‘the fly leaf of my 
copy of his book Music on Record ’”’ 
sums up perfectly his whole attitude : 
“‘ What fun we used to have . 
BERNARD WRaTTEN. 


ANALYTICAL NOTES © 
AND FIRST REVIEWS 


* Denotes Long-Playing Records 


ORCHESTRAL 


*BACH, J. C.: SCHUBERT. Sinfonia 
for Double Orchestra in E flat 


Orchestra (Johnson). 
Decca LXT2604 (12 in., 39s. 6d.) 

There are a number of composers about 
whom we may (indeed, may have to) read 
lengthy accounts in the text-books of history, 
form, and the like, but whose music we very 
rarely have the privilege of hearing. A 
glance night by night at the Prom audiences, 
considered in relation to the programmes, 
will show how lamentably restricted and 
unenterprising is the taste in music of the 
paying public. For this uncommon sample 
of the works of “‘ the English Bach ’’ we are 
therefore grateful in principle, and we are 
doubly so on hearing the music itself. This 
is a fine work ; it is wholly adult, beautifully 
written, highly inventive, and vigorous. 
Indeed, it may be called the musical 
embodiment of the male. The wooing 
gentleness of the middle movement is as 
positive as the assertive masculinity of the 
first. It seems reasonable, however, to guess 
from these three movements that Johann 
Christian was much more the man of action 
than of silken dalliance. The lively playing 
of the Cincinnati Orchestra is of great 
advantage to the work; Thor Johnson 
takes it literally and (I write without the 
score) understandingly, judiciously intro- 
ducing a harpsichord continuo in the proper 
places. For some unexplained reason, the 
slow movement is recorded at a lower level 
than the rest ; I tried movement I at the 
same level with unsatisfactory results, and 
III prefers the higher tone-level of repro- 


duction. But the sounds, otherwise, are 
sweet enough. 

The sounds themselves I found not to be 
quite so good (though by no means un- 
pleasant) in the Schubert symphony. The 
symphony itself dates from 1815—Schubert’s 
eighteenth year—and was begun on the day 
that the composer finished its companion, 
the earlier of the two symphonies in B flat. 
To have this work available on gramophone 
records is valuable indeed, for it makes a 
permanent possession of a work seldom 
played in public, if ever. It is lovable music, 
bubbling over with cheerfulness, and 
laughter, and love, and tenderness ; but 
I should not call the whole a great work of 
art. The first movement shows much 
promise as well as considerable achievement. 
The second movement is couched melodic- 
ally in too nearly a nursery-rhyme idiom to 
appeal to my taste. The scherzo is amiable. 
On the whole, I consider the last movement 
the best of the four. HLF. 


BACH, C. P. E. Concerto No. 3 in A 
major (revised Pollain). Andre 
Navarra (’cello). de 
la Société des Concerts du 
de Paris (André 

Columbia LX1419-21 


Conserva' 
Cluytens). 

(12 in., 29s. 14d.). Auto LX8819-21. 
Nothing reveals so clearly the paucity of 
the ’cellist’s repertoire as the fact that it 
should have been deemed worth spending 


six sides on recording this work: it strikes 
me as being the bottom of the barrel. 
Judged purely as music, it is all rather dull 
(though the last movement picks up a 
little), while for the student of the pre- 
Haydn concerto it is without value, since the 
French ‘cellist Fernand Pollain, who has 
“‘ revised ’’ it (and who gave the first per- 
formance of it under Sir Henry Wood at the 
Queen’s Hall), has done so without the 
smallest understanding of, or regard for, 
C. P. E. Bach’s style: the whole thing is 
thickened up in true nineteenth-century 
manner, so that not a trace of authentic 
character remains. Navarra gives a sure- 
fingered performance, but is hampered by 
a hack accompaniment which lags slightly 
behind the beat most of the time. The 
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rather hollow orchestral tone is too massive, 

especially in the last movement, but the 

balance between the solo ’cello and the 

orchestra is satisfactory. There are some 

rhythmic plops for a few seconds on ~ 5. 

BRAHMS. Variations on a theme by 
Haydn, “ St. Antoni Chorale,” Op. 
56a. Philharmonia Orchestra 
(Markevitch). H.M.V.C7856-7 (12 in., 
13s. 8d.). 

The last time I listened to the work, the 
venue, as it happened, was Worcester 
Cathedral. That noble building was ill 
adapted to Brahms’s particular method of 
scoring, which sounded a little thin and 
anxious, as if a stranger to the Gothic arches 
and their tracery. Admittedly, the per- 
formance (a good one) came after the most 
original and elaborate sounds Vaughan 
Williams invented for Sancta Civitas. Nothing 
of that meagre tone is to be found here ; 
there is not a trace of acidity about the 
clarinets, and the general effect is one of 
full richness. Brahms’s_ orchestration 
always seems to me difficult to catch with 
the net of the microphone. By some means 
jointly devised by conductor, players, and 
engineers the obstacles have been removed, 
and there is a pleasantly clinging texture of 
sound: Variation III is particularly beauti- 
ful in this connexion, and even the final 
variation sounds at least up to its scoring. 
Markevitch adopts a personal but entirely 
uneccentric attitude towards the music. It 
is natural that he should give us an un- 
Germanic performance ; it happens also to 
be successful and right, for the heavier 
qualities of Brahms are invariably over- 
stressed in performances of music in 
England. Brahms was indeed a serious 
composer, but he was also a lyrical com- 
poser. His seriousness is frequently magni- 
fied here into a portentous, oracular 
solemnity, which, coupled with the resultant 
heavy playing by the orchestras, makes a 
pudding-like mass of the music. Markevitch 
gently and sympathetically seeks out each 
of Brahms’s moods and gives them to us 
in proper variety: but he is too wise to lose 
the continuity of the piece’s thought. 
Variation IV is tenderly handled, V is both 
light and lively, VII—the famous grazioso— 
is as stately and charming as Brahms's 
somewhat thick scoring will permit, VIII is 
pleasingly mysterious. The playing is good, 
and the recording easy to reproduce, 
despite its slight feeling of the sustaining 
pedal of the piano being used with the 
orchestra. H.F. 


DEBUSSY. Fétes—No. 2 of “Nocturnes.” 
Philharmonia Orchestra (Galliera). 
Columbia DX1782 (12 in., 6s. rod.). 

’ The entire triptych of Debussy’s con- 
ciously picturesque tone-paintings was not 
performed until 1901, though the score bears 
the date 1897-9 (Debussy then being 35 to 

37 years of age). Unlike those in Jmages, the 

three panels are not properly separable, 

and it is therefore not mere greed to ask 
that this issue should be followed by 

Sirénes to complete the set. The composer 

openly avowed his intention to follow 

musically in the steps of the Impressionist 
painters ; his word “‘ Nocturne,” he has 
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told us, was ‘‘ meant to designate all the 
various impressions and the special effects of 
light that the word suggests.’ Fétes sets out 
to give us “‘ the vibrating, dancing rh 

of the atmosphere with sudden flashes of 
light’ ; for him the procession in it is ‘‘a 
dazzling, fantastic-vision.’’ The Philhar- 
monia Orchestra and Alceo Galliera amply 
fulfil Debussy’s intentions. They have 
created an extremely vivid nocturnal scene, 
full of vibrations of light and sound and 
human as well as atmospheric excitement. 

There are gaiety and springing muscles here; 
the orchestra appears to be like a horse on 
mettle. Of the conductor’s part one feels 
that he is riding his lively mount with a 
light but firmly-held rein. Basically the 
recording has exceptional range, and good 
clarity, and will take considerable tonal 
enlargement without blast. HLF. 


DELIBES. Sylvia Ballet Music. Royal 
Opera House Orchestra, Covent 
Garden (Hugo Rignold). Parlophone 
PW8oo00-1 (12 in., 13s. 8d.). 

The suite includes the usual six numbers : 
Prelude, Les Chasseresses, Intermezzo, Valse 
lente (L’Escarpolette: The Swing), Pizzicati, 
and Cortége de Bacchus. The last, a natural 
brilliant finish for a suite, comes in the 
ballet at the start of Act III, before the 
Pizzicati. Sylvia, or Diana’s ‘Nymph, was 
Delibes’s second ballet, but came a. full 
half-dozen years between them (1870 4 
1876). I am lucky enough to remember 
the Empire production of 1911, with 
Kyasht_ and. Phyllis Bedells. The plot is 
amiably mild: the not unusual two lovers 
for Sylvia, one the good and the other the 
bad character. The bad one abducts her, 
the good one wins her, after Eros has helped 
her to escape, and she has had. adventures 
among slaves. In the end Diana protects 
her devotee, ‘and slays the wicked lover. 
In this performance the sonority is ample, 
without excess: the brass tone is pleasing, 
the strings perhaps on the smallish side ; 
and the reading, firm and rhythmic,'is best 
when there is the best chance for light- 
and-shade. I always feel that our natural 
English style is a trifle stiff for these 
frivolities. But the clean clarity pleases, 
and there is no need to rush to tone down 
the volume, or worry about excess reson- 
ance, bumps or rattles. The end of the 
valse is particularly pretty in the endiscing. 
The Pizzicati, so often burlesqued by Crazy 
Gang members, and others, is taken rather 
soberly, and admirably unified. The 
procession with which the suite~ends brings 
in a big scene of peasants and warriors, 
maidens and priests bearing the sacrifice : 
Thalia, with actors, Terpsichore, then 
fauns with Bacchus (the babe). The only 
quality I might like more of in this happy 
recording is perhaps rather greater weight 


below. W.R.A. 
HAYDN + Toy Symphony. 
Orchestra (Weldon). Columbia 


DX1784 (12 in., 6s. 10d.). 

Presented quite seriously, as all leg-pulls 
should be, this little jeu d’esprit is thoroughly 
good fun. The tradition goes that Haydn 
bought some musical toys at a fair and 


The GRAMOPHONE 


included them in the score of this. work to 
give a little light relief to the hard-working 
musicians of his orchestra. The symphony 
consists of a first movement (a miniature in 
sonata form), a minuet and trio, and a 
dance-like finale which is played three times, 
faster at each repetition. The scoring is for 
violins and bass only, with two toy trumpets 
(giving the notes G and C). and drum, a 
cuckoo (comically sedate in the Minuet), 
a nightingale (played here with the utmost 
whole-heartedness), a rattle (a miniature 
version of the football-match variety), a 
triangle and a quail (whose faint cheep sent 
me straight back to compare with Koch). 
The performance here, fresh and unforced, 
should delight the young. L.S. 


IRELAND. “ Mai-Dun ” phonic 
‘Rhapsody. April, No. 1 of “ Two 
Pieces for Pianoforte.’ Dr. John 
Ireland (piano). Hallé Orchestra 
(Barbirolli). H.M.V. DBg9651-2 (12 in., 
1gs. 5d.). On special order only. 
Recorded under the auspices of the 
British Council. . 

Thanks once again to the British Council, 
an inexplicably neglected work is brought 
into the light. The gramophone companies 
seem quite content to leave to this body the 
task of preserving British music of this and 
past ages: could they not show, indepen- 
dently, some pride in the major works our 
composers have created? Like Ireland’s 
The Forgotten Rite (another British Council 
recording), written eight years previously, 
Mai-Dun is one of those works in which 
he muses over some legend or relic of early 
times, evoking a powerful pagan spirit of 
nature-worship and mystery: such also are 
the piano pieces Le Catioroc (in Sarnia), The 
Island Spell and Scarlet Ceremonies. The 
subject of this ruggedly austere rhapsody is 
the enormous Iron Age hill-fort earthwork 
known as Maiden Castle, whose great 
brooding presence is referred to by Hardy 
in his Wessex tales and poems: there is an 
elemental, primitive quality about the music 
which worthily matches the grandeur of the 


subject. (Incidentally, while on the subject « 


of Hardy and the elemental, isn’t it time we 
had a recording of Holst’s greatest master- 
piece, Egdon Heath?) The performance here 
leaves little to be desired, and the technical 
staff has co-operated splendidly to produce 
an admirably full and brilliant orchestral 
tone. 

On the fill-up side, the composer plays 
his beautifully lyrical piano piece, April : 
though this is rather untidy, and by no 
means a perfect performance—a composer 
is not necessarily his own best interpreter— 
the historic interest of this side is bound to 
be considerable.. It is a pity the recording 
is so tubby. L.S. 


JARNEFELT. Praeludium: Berceuse. 
Royal Opera Orchestra, 
Covent Garden (Braithwaite). 


H.M.V. Bro1g6 (10 in., 5s. 44d.). 

A genial recording, best, tonally, in 
cradle song. The prelude was brought 
out at a Prom. in 1909, and a suite from 
incidental music to The Promised Land, in 
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1921: since when this composer’s promise 
of English performance seems never to 
have fructified ; the original pair of dainty 
pieces alone represents him. Is there 
nothing’ else worth while ? W.R.A. 


MASCAGNI. * Le Maschere ” Overture. 
Florence Festival Orchestra (Serafin). 
H.M.V. C4114 (12 in., 6s. 10d.). 
Mascagni is the perfect example of the 

flash-in-the-pan composer: he never again 

equalled the success of his Cavalleria 

Rusticana—a_ work artfully designed to 

appeal to the largest possible audience— 

and the shallowness of his musical invention 
became more and more apparent. Le 

Maschere, his seventh opera since Cav., was 

put on with a tremendous flourish in seven 

cities simultaneously: such ‘‘ audacious 
impertinence,’’ as Grove calls it, was 
rewarded by being one of the biggest flops 
of all time. In Genoa the audience wouldn’t 
allow the opera to be finished, in Naples the 
tenor went on strike, in Turin, Milan, 

Venice and Verona the work was soundly 

; only in Rome was it received with 

any favour. If this Sinfonia (which comes 
after a prologue) is any criterion, it is 
harmless, undistinguished stuff which does 
not quite deserve such a pasting—rather 
clumsily constructed, it is true, but not 
without something of the airy formality at 
which it aims (this is not one of your blood- 
and-thunders like Cav.). It might perhaps 
be best described as like inferior Wolf- 
Ferrari. The recording, made at a very 
sharp pitch, is fair to indifferent ; not so 
well-defined as in the old Bellezza version, 
though played with considerably more 
delicacy : the excessive reverberation which 
is the chief drawback is most nome ty in 
the final chords. 


*MOZART. (a) Symphony No. 38 in D 
major, “‘ The Prague,” K504. (5) 
Symphony No. 34 in C major, K338. 
Orchestre de la Suisse Romande 
((a) Ansermet, (6) Maag). 
LXT2614 (12 in., 39s. 6d.). 

The Prague is an LP release of the issue 
reviewed in THE GRAMOPHONE in November 
1948: I agree with W.R.A. in finding 
it an honest and trim performance, if rather 
prosaic in places and lacking in tonal 
finesse. However, the distressingly noisy 
surfaces of the SP set have now disappeared, 
save only in the last movement, which is a 
bit crackly. 

No. 34, Mozart’s last Salzburg symphony, 
has, like the Prague, no minuet, though the 
composer added one later for performance 
in Vienna: it is a delightfully buffo work, 
using quite a large orchestra. It is here 
recorded at extremely high level—over- 
bright, though with plenty of clarity—and 


Decca 


” starts off with a strong pre-echo. This over- 


recording is the more unfortunate in that 
Peter Maag, a conductor of good Mozartian 
taste, has a nice light touch in his perform- 
ance, and the orchestra plays neatly (though 
the oboes’ intonation is not always good). 
However, in the lyrical Andante Maag seems 
somewhat deficient in expressiveness, and 
the movement is not only too fast but— 
partly due to the recording—not at all sotto 
voce. This is Mozart as seen in the clear, 


“ag 

. 

: 

2a 


100 


matter-of-fact air of Switzerland. The 
finale is heartily joyous, but the recording 
—a rare thing this in LP—deteriorates con- 
siderably in quality. The very last chord is 
spoiled by being mechanically cut’ off too 
abruptly: careless ! LS. 


*MOZART. Serenade in G major, 
Eine kleine Nachtmusik,” K.525. 
' Divertimento in D major, K.136. 


(Miinchinger). 
in., 6d.). 

I like especially this kind of small 
orchestra for the divertimenti, cassations, 
nocturnes, or Eine kleine, for the picture is 
much more vivid when we listen to a 
chamber orchestra; out of doors, we 
prefer to think ; informal, for a light, even 
a festive, occasion. The date of Eine is 
much later than that of the 136 work, 
which is 1772 (Eine, 1787). The K.136 
has only three movements, and so is not 
a real divertimento, but rather, as Einstein 
argues, a short symphony for strings alone : 
Mozart apparently having them in readi- 
ness (ready, also, to add wind) for foreign 
demand on his Italian journey. The style 
is symphonic, the upper parts in the first 
movement being quite brilliant. The 
playing is excellent, full of tone and taste, 
sonorous yet flexible, and. the recording 
does it full justice: I have enjoyed this 
side as well as any string playing for a 
long time. W.R.A. 


ROSSINI (arr. Respighi). 


La Boutique 
Fantasque—Ballet Suite. Royal 
Philharmonic Orchestra (Efrem 
Kurtz). Columbia DX1785-7 (12 in., 
20s. 6d.). Auto DX8393-5. 

Coming so soon after the excellent LP 
version of this ballet, comparisons are in- 
evitable. This sounds like a studio perform- 
ance, as against Decca’s_ concert-hall 
atmosphere ; it has less bass and is gener- 
ally not so full in tone ; there is considerably 
less punch and sparkle in the gay fugal 
finale. The playing of the orchestra, how- 
ever, is first-rate, and the balance perfectly 
happy. Whether Kurtz, for all his long 
experience as a ballet conductor, gives such 
a stimulating performance as Ansermet is 
another matter: to my ear he is a bit 
perfunctory in places, and inclined to hurry 
as if he were very concious of having to get 
the piece into the duration of the side—his 
Nocturne is certainly too unyielding, and 
the Valse Lente (cut down rather) loses 
grace by being taken too fast. Though 
these discs contain most of the principal 
movements, they are, of course, nothing 
like so complete as the LP issue ; but they 
include a longer lead-in to the Pantomime 
than is usually played. The necessity of 
coupling movements of suitable lengths 
together to make up a side has caused one 
bad piece of false sequence—the end of 
side 2 (the cadence into F sharp minor) 
should lead to the Cossack dance, not to the 
Mazurka which starts side 3. As against these 
shortcomings compared with the Decca 
version (about which I wrote in the March 
issue), this set is half the price. It obviously 
depends on what is the more important 
consideration to you. LS. 


. be delicately lifted at Saint-Saéns. 
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*SAINT-SAENS. Concerto No. 2 in G 
minor for Piano and Orchestra, 
Op. 22. Moura Lympany (piano), 
London Philharmonic Orchestra 
(Martinon). Decca LX3064 (10 in., 
29s. 6d.). 

It always surprises me rather that in an 
age which so admires cunicularly prolific 
composers such as—well, the task of filling 
up the blank I leave to you—noses — 

To- 

fundity was never his forte, and admittedly 
a good deal of his output has no great dis- 
tinction ; but, even when he wrote in a 
hurry, as in ‘this concerto, what superb 
craftsmanship he brought to the task! 
Examination of the score of this work 
brings to light innumerable felicitous details 
of instrumentation and lay-out; and— 
once having granted some rather lengthy 
make-do-and-mend sequences in the last 
movement—I should be interested to know 
how many of our present-day fashionables 
could produce so unfailingly lively and 
attractive a work in seventeen days (which 
is all Saint-Saéns had). 

Miss Lympany has recorded the con- 
certo previously for Decca, but on this 
occasion the disc is considerably less woolly 
than before, the balance between piano and 
orchestra more satisfactory, and the actual 
instrument Miss Lympany has to play more 
worthy of her (the other wasn’t even in 
tune). She gives here a fluent and sparkling 
performance, very French in the best sense, 
and Jean Martinon backs her up ably ; 
but, after careful comparison, I’m not sure 
that I don’t still prefer the Moiseiwitsch- 
Cameron version on HMV which, except 
for an occasional and human wrong note, 
has nearly everything. The finale is the 
best part of this new issue : the first move- 
ment is marred by a drop of pitch towards 
the end of the cadenza, and there are some 
troublesome pre-echoes. 


*SCHUMANN. Symphony No. 1 in B 
flat major, Op. 38. Orchestre de la 
Suisse Romande (Ansermet). Decca 
LXT2602 (12 in., 39s. 6d.). 

I give up trying to understand the mys- 
terious thought-processes of our gramo- 
phone companies. Here we have one of our 
leading firms, which put out in July 1949 
a very good issue of Schumann’s First Sym- 
phony—on SP, of course, at that time—con- 
ducted by Coppola, now making up its LP 


list and instead of giving us an LP version - 


of that performance (which the gramophone 
public would be glad to have), issuing a 


totally different recording by another body. 


and another conductor. This would make 
sense only if the new recording were an 
improvement on the previous one (which it 
would need to be pretty good to be !) ; but 
in fact this is not the case. It is true that 
Ansermet’s reading is, as we might expect, 
a thoroughly musical and alert one, that he 
handles the score with understanding and 
sympathy, and that the orchestra gives a 
full-blooded and quite sensitive performance 
(though I wish something could be done 
about its oboes). And when it comes'’.to 
tempi, I much prefer Ansermet’s finale to 
Coppola’s rather plodding reading. But 
and this I find rare in recordings: made by. 
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Ansermet in Switzerland—the recorded 
tone is so unsatisfactory that the set loses 
most of its value: it is thin, metallic and 
weak in bass. It has all the characteristic 
LP faults of bodiless strings and cardboardy 
timpani; and at the climax at the first 
movement recapitulation there is hideous 
distortion. Even my needle kept jumping 
off to avoid the sound. LS. 


SULLIVAN (arr. Mackerras). Pineapple 
Poll—Ballet. Sadler’s Wells Orch- 
estra (Mackerras). Columbia DX 
1769-70 (12 in., 13s. 8d.). Auto 
couplings now available DX8387-92 
(12 in., 4Is.). 

A correspondent in the Shetlands writes 
in.sternly that I am neglecting my proper 
task of analysing the records before me, and 
declares that in the case of Pineapple Poll 
“it is particularly desirable to state which 
airs are included.”’ In Parliamentary langu- 
age: No, sir. Presumably not yet having 
heard this work, this gentleman is under a 
misapprehension as to its nature, which 
others may also be sharing. This is not a 
mere Sullivan ‘‘ musical switch ’’ such as is 
beloved by pierhead military bands: it is 
a freshly contrived and ingeniously-con- 
structed new work in its own right based on 
Sullivan’s themes but following neither his 
orchestration nor, always, his harmonic 
progressions—certainly not his dramatic 
sequence, so that there is no question of 
identifying set airs (save occasionally when 
there is a sly dramatic allusion, as in the 
quotation of Twenty love-sick maidens we ; 
but that needs the stage picture to make the 
point). What, I wonder, would our corres- 
pondent make of Mr. Mackerras’s brilliant 
finale, in which themes from (at least) three 
operas appear in swirling key-changes ? It 
is indeed this apt and fertile invention 
which is the root of so much delight in this 
ballet, these sides of which complete the 
recording. In this last batch there are gay 
lively tunes, flowing sentiment, even a 
dramatic brass outburst (on side 10), all 
well played by the orchestra with a nice 
sense of nuance. My heretical advice to 
the G-and-S fanatics is to put the Savoy 
operas out of their minds and listen to this 
delightful work with the same pleasure that 
we other mortals get from it. L.S 


*TCHAIKOVSKY. Casse 
71. L’Orchestre de la Société des 
Concerts du Conservatoire de 
Paris (Fistoulari). Decca LXT2611 
(12 in., 39s. 6d.). 

I do not remember so, extensive a repre- 
sentation from this ballet. The selection 
includes the overture, with usual suite of 
dances, and, on side 2, a second suite, 
chosen by the conductor, of unfamiliar 
pieces. Zest, tang and lightness are 
enjoyable ; the thing swings along 
brilliantly. (After the loud end of the 
March there is an echo of the last phrase.) 
The Russian dance is excellently thrown 
off, just as I like it; and the succeeding 
delicacy is very tasty. The original was in 
fifteen numbers. The new suite gives a 
good many additional well-varied measures, 
the first being especially attractive. A great 
deal of it does not go beyond fairly con- 
ventional French ballet style, but there are 
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The E.M.G. Shop is. outstanding in so many ways that all who 

appreciate records of serious music should make a point of visiting 

there. In design it is unique and has been quoted » a and again 

in journals throughout the world as an. example of architectural 

elegance perfectly suited to the needs of a specialist gramophone shop. 

Consequently until one has actually visited No. 6 Newman Street 

it is difficult to convey any idea of the pleasure to be derived from ; 
; buying records from London’s Special Gramophone Shop. To the 

rear are the sound-proofed audition rooms for standard and long- 

playing records, together with a comfortable bay for waiting 

customers. Upstairs, of course, is the showroom. The photograph 

of the shop shows its style, but even so, only a fraction of the 78 

and 334 records stocked by E.M.G. can be seen. To-day, 
the stocks of records available here are judged to be the 
finest in London for those who seek good music. 
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HIS month we think of other things—Just as important 
The Radio Show is over! ... but a visit to any Keith 
Prowse Branch will now enable you to “ Hear and See” 
the leading makers’ instruments in greater detail and comfort 
—compare performances one against the other — and 
ultimately, help you to make the best choice. - . 
Whatever your final choice may be, we for our part will see 
that it gives every satisfaction. 
We can also,fif you so desire, offer the advantages of our 
convenient and personal H.P. arrangements. 
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159 NEW BOND ST., W.1_ REGent 6000 (20 lines) 
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little s such as the introduction 
of the dance -which 
know best in Schumann, a little harping, 


capitally shown on the disc, and some good 


gaudy melodrama, in the composer’s 

phonic vein. Some parts _ recall 
Delibes (cf. for example, the fifth portion 
on side 2, with samples from Sylvia or 
Coppelia). 

Here then is a platterful of beautifully 
endisced, lush, scarcely-known Tchaikov- 
sky, to delight all of us, his fans, whose 
appetite may be presumed amiably 
insatiable. “RA 


*VIVALDI. Four Concerti Grossi, Op. 
8, “Le Quattro Stagioni.” Rein- 
‘hold Barchet (violin). Stuttgart 
Chamber Orchestra (Miinchinger). 
Decca LXT2600 (12 in., 39s. 6d.). 

There have been previous recordings of 

The Four Seasons (on Cetra and on Concert 

Hall), though they have not been normally 

available in this country ; but none can 

hold a candle to the present set, played in 
admirably authentic fashion by this remark- 
able ensemble, who seem to be able to 
satisfy musicologists and ordinary -music- 
lovers alike. Certainly this issue is free from 
the romantic exaggerations and woolly 
recording of the first-named version, and 
the totally false solo placing and edgy tone 
of the second ; and though Miinchinger’s 
tempi have in some quarters been criticised 
as square—a verdict with which I cannot 

agree in this case—to my mind he gives a 

reading which has both integrity of style 

and musical charm and persuasion. The 
balance between the solo violin and the 
string ripieno is sensible, the tone is good 

(with the exception of Autumn, which is 

rather pinched), and the playing is spirited 

and rhythmic : Reinhold Barchet takes 
the energetic solo part competently, though 

(as in the first movement of Winter) not 

without occasional lapses of intonation in 

fast passage-work : the harpsichord is 
sufficient but discreet, save in the second 
movement of Autumn, where the player, 
instead of providing a background accom- 
paniment in simple arpeggios, as requested, 
is suddenly brought into the foreground 
with an obtrusive, almost concertante part. 
The four violin concertos (quite unre- 
lated to each other) which make up The 

Seasons are excellent examples of programme 

music : each is prefaced by a sonnet giving 

the story of the concerto, and throughout 
the score motifs are clearly labelled as 
representing objects or events in that sonnet. 

This naive procedure, which has survived 

to our own day only in tenth-rate art 

(Storm Fantasias, Sleigh Rides and the like), 

is responsible also for some surprising 

passages which would be inexplicable were 
it not for their illustrative function—the 
sudden chromatic poignancies, for example, 
at the words “‘ the shepherd laments,” the 
strange intervals of the violin phrase at 

“the death of the huntsmen’s quarry,” or 

the repeated quavers and semiquavers (re- 

calling the Frost ‘Scene in Purcell’s King 

Arthur) at the words ‘‘ teeth chattering with 

cold.’’ Like most programme music, in 


fact, the score loses half its point when the 
programme is not known ; 


but even 
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listened to purely as agreeable sound the 
concertos are attractive, and I would 
recommend those readers who wish to 
sample this disc to listen to the remarkable 
Winter concerto first. LS. 


WAGNER. Vorspiel und Liebestod from 
“* Tristan und Isolde.’’ Philharmonia 
Orchestra (Dobrowen). H.M.V. 
C4111-2 CS4113 (12 in., 18s.). Auto 
CS7868 C7869-70. 


The playing and recording of the Prelude 


are most beautiful. The tone is absolutely 
steady, the tempo and expression really 
lento e languido at the start and the inner 
“‘ building ’’ parts where the strings rush 
up the scale are heard in perfect proportion. 
I could have wished for a more audible bass 
except in the “fate’’ theme, which is in 
fact, rather overstressed. Dobrowen carries 
out Wagner’s direction not to hurry the 
ascent to the great climax and to hold back 
slightly after it has been reached and 
altogether I feel sure this is the best record- 
ing of the Prelude we have yet had. It is a 
pity, however, that the timpani do not tell 
better in the last bars. 

I went on to the Liebestod certain that we 
should be given a recording of equal merit. 
The start is soft and veiled but, alas, the 
veil is not removed throughout. There is 


virtually no top to this recording, as you: 


will hear, for example, at the point at which 
Isolde (in the vocal score), sings wie er 
leuchtet. Instead of a radiant shaft of tone 
there is only a feeble wail. The same thing 
happens to the melodic ‘ turns’”’ on this 
side, and on the second side the top is often 
out of hearing until the great, but well 
damped down, climax arrives. I can only 
t that this record, unlike the Prelude, 
is a dubbing from tape which has suffered 
unduly in the process. Unfortunately it 
is not possible to purchase the Prelude 
alone. AR. 


INSTRUMENTAL 


ALBENIZ : CHOPIN. ena 
from Espafia,’”’ Op. 165. Etude in 
C minor, Op. 10, No. 12, ‘* Revolu- 
tionary.” Jose Iturbi (piano). 
H.M.V. DA1987 (10 in., 6s. 54d.) 
The tone is rather hard, the accentuation 
tends to stabbing, and in ‘the Chopin there 
are little rubati which do not all convince. 
In the Albeniz the lack of singing quality 
is more noticeable. For the guitar-like 


‘accompaniment the dry tone is all right, 
but there are tuneful moments which need ~ 


Someone like Rubih- 
stein would humour it more. W.R.A. 


BACH. Chorale Preludes: Wachet 
auf (Peters Vol. 7, No. 57). Wo soll 

ich flichen hin? (Peters Vol. 7, 
No. 63). E. Power Biggs (organ). 
Columbia DX1783 (12 in., 6s. 10d.). 
Recorded in Symphony Hall, Boston. 
These are the first two of the. chorale 
preludes which Bach, choosing from cantatas 
(five certainly, and the sixth probably) 
arranged about 1747-50, for the publisher 
Schibler. They are commonly known by his 
name. Sleepers, wake! is familiar in several 


more sustentation. 
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forms, besides that of this organ trio. It came 
from the cantata so named: the usual 
interpretation being that a bridal pro- 
cession, referred to in the text, is suggested ; 
there is also the alternative idea, of the 
melody’s representing ‘‘ the warning voice 
of the Church, and the dance-like counter- 
theme the unheeding world’ (Grace). 
The top (new) air is one of the world’s 
best. The other piece, ‘‘ Whither shall I 
fly ?”’ is also a trio, Bach delivering the 
theme on the pedals, on a high-pitched 
stop. Mr. Biggs is not here using the 
Germanic (“ baroque’’) organ, but con- 
trives to get some of the sting and overtone 
effects of which he is fond (he was exciting 
the organ world with the Harvard organ 
as far back as 1937, when he played all 
Bach’s organ music on it to a sold-out 
house). In that instrument the overtones 
(harmonics) are strongly defined, and 
mixture ’’ stops, to reinforce selected 
harmonics, are added. He first plays the 
simple chorale formation of each tune, 
and shows the power of the organ, in the 
Wachet out-giving: a very large volume, 
highly transparent and (when the ear is 
used to such sounds) clear in the parts, if, 
to some tastes, a trifle crude in colouring. 
It is extremely well recorded. The other 
little piece obviously plays ingenuously 
with the word “‘ fly,’”’ and is rightly taken 
ata fleet pace. (It may be useful to mention 
that this chorale is treated again in another 
place, the same opening figure being 
developed, but less interestingly, and at 
greater length.) The two pieces give a 
good idea of Bach’s longer and shorter 
styles, and the piquant registration has 
come on to the disc came” well. 
R.A. 


BEETHOVEN. Rondo in B flat major. — 
Bagatelle in A minor, “ Fiir Elise.” 
Louis Kentner (piano). Columbia 
DX1775 (12 in., 6s. 10d.). 

Kentner touches with affectionate finger 
the little repetitive memory, running 
around nostalgically. It’s a good easy 
note test for a sense of poise, and tempera- 
ment. This is the kind of piano recording 
I like: natural, simple, not overblown, 
without those nasty clangs which the 
gramophone can so easily provide, and 
still too often does. W.R.A. 


*BEETHOVEN. Sonata No.5 in C minor, 
Op. 10, No. 1: Sonata No. 6 in F 
major, Op. 10, No. 2: Sonata No. 
25 in G major, Op. 79. Wilhelm 


Backhaus (piano). Decca LXT2603 
(12 in., 39s. 6d.). ; 
The classical, precise, authoritative. 


Backhaus is presented here with uncom- 
monly lifelike quality. He has his minor. 
erraticisms, but they are no more than a 
part of the person who is presenting a great 
master for our full attention. Backhaus’s 
own intense conviction of the composer’s 
mastery fully overcomes any doubts one 
might have about the music. In truth, not 
one of these three sonatas is of great magni- 
tude—that in G major (op. 79), Beethoven 
himself entitled ‘‘ sonate facile ou sonatine,”’ 


. The other two are early works from before 


the turn of the century. 
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I have never understood the ways—so 
different—in which performers treat repeat 
marks in gramophone recordings, though I 
am not unaware of the exigencies of the 
stop-watch. It would appear logical to 
perform either all or none of the composer’s 
own repeating instructions. I can see no 
justification for repeating the exposition in 
a first movement and not the remainder. 
In these recordings, the repeat marks are 
treated with a gallant air, used when and 
how the performer wishes, like a pair of 
gloves on the way to an evening party. 

The dry tone that Backhaus naturally 
produces was a disadvantage, I_ felt, in the 
second movement of Op. 10, No. 2: the first 
was excellent. The presto was very exact and 
amusing—perhaps a little too good-tempered. 
No. 1 of the same opus is treated with 
restraint, in a narrative rather than a 
dramatic style. The adagio molto is superb 
—worth all the rest of this performance put 
together! I like the brittle, guitarry effect 
Backhaus creates for the opening movement 
of Op. 79: it has a kind of peasant air about 
it. The andante is taken well under walking 
pace, and I could bear the vivace finale more 
headlong. 

From this disc I had slight trouble with 
blast, which remained even if one turned 
the dynamics down. Backhaus’s percussive 
style need not lead to this fault. HLF. 


*BEETHOVEN. Sonata No. 26 in E flat 
major, Op. 81a, “Les Adieux.” 
Variations and Fugue in E flat 


major, Op. 35, “ Eroica.” Friedrich 


Gulda (piano). Decca LXT2594 
(12 in., 39s. 6d.). 

A few years ago I had the pleasure and 
privilege of hearing Friedrich Gulda play in 
private ; he was very young, but so accom- 
plished and musically so grown up that I 
marked him down as likely to be one of the 
great players of our time. His first recording 
(1948), of Prokofiev’s Sonata No. 7, showed 
him to be all I had hoped as a performer 
and interpreter, but (I well recall, and my 
current review confirms my memory) the 
recorded presentation of him was poor to a 
degree. In 1949 he gave us a record of 
Chopin’s Berceuse which was one of the best 
performances of that work I have ever 
heard. In this new issue, Gulda’s first long- 
player, he is able to show his full powers, 
and it is with pleasure that one commends 
them with the highest praise to readers’ 
attention and interest. 

The process of analysing the performing 
talents of so gifted a young man is not easy ; 
he creates conviction, but one likes to be 
aware why. Perhaps, first, one should 
mention the fact that Gulda plays every 
note in the score as if it had a meaning ; 
his is a full and rounded view of his com- 
poser’s written notes. This is correlative to 
saying that he loves the music he is to play 
with an enquiring humility. In the record- 
ing under review, this quality is better 


shown in the “‘ Emperor ’”’ (or, as they are - 


usually called, ‘‘ Prometheus ’’) Variations 
than in the Lebewohl Sonata ; the latter has 
powerful human attractions, the former is 
an absolute study in keyboard antics. But 
with all this goes Gulda’s power of telling 
you a personal story—in other words, he 
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plays Beethoven not only exactly but as if 
he himself wrote it. Next, powerful-wristed 
though he is (and one can forget Gulda’s 
technique), he is the least percussive of 
pianists, producing fortes without a jar. 
His tone is simple but rich, virile but never 
violent. His pedalling is a study for would- 
be pianists. Finally, Gulda’ makes nice 
sounds, always. 

The varying moods of the departure and 
the return are well realised ; without any 
sentimentality, there is plenty of feeling. 
The slow movement is taken very steadily, 
and the progression into the finale is almost 
the best thing in the side. To this player, 
the return is a warmly happy time, not a 
spirited occasion for junketings. Variety, 
too, characterises the variations as Gulda 
gives them to us. He is as tender as a child’s 
mother at times, yet he is massive in the 
Fugue ; above all, he is never dull and 
never merely tinkling or note-spinning. 

The only point I have to make about the 
good and life-like recording is to ask why, 
for the third movement of Les Adieux, the 
recording level is suddenly turned down to 
an unnatural pitch. There can be no 
question that on the pressing I heard, to be 
intelligible and to balance with the rest, the 
dynamic level of the machine had to be 
turned up uncomfortably. I tried both the 
other movements of the Sonata and the 
Variations on the reverse side at this same 
third-movement reproducing level with 
horrid results. They were normal. The 
Sonata’s finale was subnormal. One merely 
wonders for what reason. H.F. 


CHOPIN. Barcarolle in F sharp minor, 


Op. 60. Dinu Lipatti (piano). 
Columbia LX1437 (12 in.,,.9s. .8$d.). 

In one of his fascinating broadcast 
talks on comparative interpretation in the 
Third Programme, Edward Sackville-West 
gave listeners a pre-view of Lipatti’s 
recording of the Barcarolle and had no diffi- 
culty in showing how superior it was to the 
other recorded performances he chose, by 
Gieseking, Kentner, Rubinstein and 
Sandor. In spite of the respective merits of 
all of these, Lipatti alone manages, in this 
very difficult piece, to subordinate his 
technique throughout to the essence of the 
music, to keep all the phrases in. perfect 
shape, and to find the tempo one feels to be 
exactly right.. His rendering is instinct with 


’ poetry, and listening enraptured to it one 


deplores again the loss of so fine and scru- 
pulous an artist. 
Fortunately the recording, if not ideal 
at the big climax, is adequate and will 
enable everyone who cares for great art 
to study this superb interpretation in 
detail with much pleasure and profit. 
ALR. 


CHOPIN. Sonata No. 2 in B flat minor, 
Op. 35. Vladimir Horowitz (piano). 
H.M.V. DB21312-14 (12 in., 29s. 14d.). 
Auto DB9g658-60. 

The arrival of Horowitz to give recitals 
here, after a long absence, is awaited with 
great excitement and I wish I could say that 
this recording increased expectation. But 
that is not possible. 

In the first place the recording is noisy and 
shallow to a degree whenever much tone is 
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used, and the funeral march movement is 


‘accompanied by all too audible a hum (are 
_we to be condemned always now to trans- 


fers from tape? It is, I suppose, inevitable, 
but it does not seem to make for good 
quality.) Even if, though, the recording 
had been as perfect as is possible I should 
still be dismayed by the straining after 
effect which so often disfigures the interpre- 
tation given here, and the lack of any poetic 
feeling. In the opening page it is very 
difficult to hear the cross rhythm between 
bass and treble and when the D flat tune 
appears one knows what the rest of the 
sonata will sound like. No amount of skilled 
pianism can justify the pulling about of 
phrases and the sentimental pauses on last 
beats for no reason other than effect, nor 
should the stretto in this movement sound 
as if we were listening to one of the cadenzas 
in Tchaikovsky’s B flat minor piano con- 
certo. The movement may not be the best 
Chopin, but here it sounds very much like 
the worst. 

The Scherzo is, of course, marvellously 
played, but there is a bad dose of rubato in 
the Trio which I simply could not stomach. 
Worst of all is the Funeral March, and the 
huge bangs in the bass sound as if they were 
the last trump itself: they are perhaps the 
most horribly distorted sounds ever to be 
heard in a piano recording. In the Trio the 
trick of delaying a note to create an ex- 
pressive effect spoils, all else apart, the 
simple outline of the tune, as before in the 
opening movement. And did Horowitz not 
notice that the strange final movement is 
directed to be played sotto voce? Under his 
nimble fingers it sounds, as in the recent 
LP recording by Backhaus, little more than 
a technical exercise in mezzo forte octaves: 
and it was surely unwise to copy Rachman- 
inov’s sudden crescendo near the end. 
Rachmaninov did that in defiance of the 
text and managed, momentarily, to con- 
vince one that it was right. Horowitz only 
reminds one of the finest recording of the 
Sonata we have had, long since deleted. . 

It is tragic to find tremendous gifts used 
to such poor purpose as here and I am sure 
that the fine artist Horowitz can be will 
emerge on the concert platform, even 
though all too obviously absent, on this 
occasion, in the recording studio. A.R. 


*DVORAK. String Quartet No. 3 in E 
flat major, Op. 51. Boskovsky 
Quartet. Willi Boskovsky and 
Philipp Matheis (violins), Giimther 
Breitenbach (viola), Nicolaus Hiibner 
(cello). Decca LXT2601 (12 in., 
39s. 6d.). 

.. We needed a new recording of Dvorak’s 

first mature quartet ; one, as I have written 

elsewhere, in which he composed music 
reflecting his general contentment with life 
at the time, music that is completely and un- 


‘mistakably his. The second movement is 


labelled Dumka (an elegy in slow time 
alternating with fast), the third is a Romanza 
the fourth a skoéna (reel), contrasted with a 
meditative tune. 

The Boskovsky Quartet, a name new to 
me, play the quartet well and, apart from 
ugly octaves in the first movement, with 
good tone. The tone of the leader: is very 
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THE ROYAL OPERA HOUSE ORCHESTRA 
COVENT GARDEN 


conducted by Hugo Rignold 
Auto-couplings only PW.8000-! 
* 
“LA FORZA DEL DESTINO” 


Excerpts from Act 3, sung by: CARLO TAGLIABUE, 

GALLIANO MASINI, ERNESTO DOMINICI, EBE STIGNANI, 

GUISEPPE NESSI, and SATURNO MELETTI, with 

Orchestra Sinfonica dell’EIAR and Chorus R.30038-9 
(For full details see Parlophone Record Bulletin) 


GRETE SCHERZER 
Prelude, Op. 12, _ 7 — Prokofiev; Prelude in E flat 
SIDNEY THOMPS"N’S 
Olde-Tyme Dance Orchestra 
Saunter Medley; Mazurka - - - = = 
1s 
The White Suit Samba (with Guggle Glub Gurgle 
from the film ‘‘The Man in the White 4 
Go-go-go-go - - - = = = = R34 


LESTER FERGUSON 
If you go; Love calling me home - - - - R.344l 


SIDNEY TORCH TOMMY REILLY 
and his Orchestra Ciribiribin on the 
Victor Herbert Fantasy mandolin; So deep my 
R.3438 Love - - - R.3444 


ROBERTO INGLEZ 
and his Orchestra (from 
the Savoy Hotel, London) 
Maria Cristina; You 
‘are the one R.3442 


LARRY CROSS 
The morning side of 
the mountain; Don’t 
dream of Wedding 
Bells - - - - R.3443 


JOE BANIELS 
and his Hotshots 
Ma he’s making eyes 


R.3434 


THE MALCOLM 
MITCHELL TRIO 
Why did | tell you | 
was going to Shanghai; 
Riley’s Daughter. R.3439 


THE FIVE SMITH 
BROTHERS 
In the cool, cool, cool 
of the evening; So 
many times have | 
cried over you - R.3440 


DENIS MARTIN 
The Youth of the Heart; 
Lovely lady let the at me; Slightly on the 
roses- - - - R.3446 mellow side - - F.2473 


—SUPER RHYTHM SERIES — 


GQUMPHREY GRAEME BELL 

LYTTELTON and his Australian Jazz Band 

and his Band Cakewalkin’ babies 
Apex Blues; One man back home; Goanna 
went to blow - R:3436 ' March - - - 


THE STARS TURN ON 


R.3445_ 
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HARRY DA VIDSON 


is Orches 
Old Time Di Saunter 
(No. 2); Harry Davidson’s Waltz 
Medley (No.2) - - DX 1788 


RAY MARTIN 


and his Concert Orches 
Blue Violins ; Hora eaane. 


TONY BENNETT 
Because of You; Cold, cold 
- - - DB2924 


TONI ARDEN 


Wonder nade If you turn me 
down - - - DB 2925 


VICTOR SILVESTER’S 
SILVER STRINGS 
Tierra del Fuego ; Amontillado 
DB 2926 


DB 2927 


vicTOR SIL VESTER 
his Ballroom Orches' 


Ina in old Shanty Ti Town; 
Lullaby of Broadway - FB 3619 
S’wonderful (from ** An American 
in Paris ”’); Because of you 

FB 3620 


ADELAIDE HALL 


Vanity ; How many times 
DB 2928 


JO STAFFORD 
He bought my soul at Calvary ; 
Itisnosecret - - - DB 2929 
Kissin’ Bug Boogie; Hawaiian 
WarChant» - - .- D3 2939 


FELIX MENDELSSOHN 
and his Hawaiian Serenaders 

Hear my song, Violetta; Ay, Ay, 
Ay - DB 29. 


Popular October 
recordings 


Columbia 


LOU PREAGER’S 


CHARM OF THE WALTZ ORCHESTRA 
Love’s Roundabout ; Longing for 
You - - - - + DB2931 


ARTHUR GODFREY 


If it wasn’t for your Father ; If I 
had you on a Island 
DB 2932 


DORIS DAY 
Lullaby of Broadway; I’ll be 
around - - - - - DB 2933 


FRANK SINATRA 
Castle Rock (with HARRY 
JAMES);Loveme - DB 2934 


EDDIE CALI VERT 
his Orchestra 


ey of the Golden Trumpet ; 
Summertime - 


. Alarm Clock Boogie 


PAUL WESTON 


and his Orchestra 
The morning side of the 
Mountain ; 
_ PERCY FAITH 
and his Orchestra 
When the Saints go marching in 
DB 2935 


STEVE RACE 
Dizzy Fingers ; Pernambuco 
DB 2937 


BILLY BRIGGS 
Chew Tobacco Rag (No. 2); 


- DB 2938 
JOSEF LOCKE 


A dream; It is no secret 
DB 2940 


GENE AUTRY 


Guffy the Goofy Gobbler ; Little 
Pilgrim - - FB 3618 
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bright and he tends to stand out too much, 
the others sounding a little dim by compari- 
son, but the chording is excellent and the 
spirit of the music well caught. The re- 
cording sounds very nice if you turn down 
your volume control to the appropriate 
level, otherwise the whole thing sounds far 
too loud for the average sized room. 
A.R. 


LIAPOUNOV. Etudes d’Exécution 
Transcendante, Op. 11. Louis 
Kentner (piano). Columbia LX 
1428-36 (12 in., 87s. 4$d.). | Auto 
LX8822-30. Recorded under the 
auspices of the Maharaja of Mysore’s 
Musical Foundation. 

Liapounov and Liadov have been called 
the most attractive of the minor Russian 
masters, but the discophile (vide The 
Record Guide, p. 32) has so far had little 
opportunity to sample their piano music. 


Liadov’s enchanting set of pieces Biroulki 


and his most lovely Barcarolle in F sharp 
(which can bear comparison with Chopin’s) 
are neglected by concert pianists and so 
never get on to records, and few virtuoso 
pianists take the trouble to try and master 
the Liapounov Etudes but resort instead to 
Liszt or Brahms. The Liadov pieces are 
accessible to pianists of moderate ability but, 
as is obvious from their title, the Liapounov 
studies call for the highest skill, to which 
,must be added, if the result is to be more 
than mechanics, a sense of poetry and drama. 
Louis Kentner possesses all the necessary 


qualities and in his fine recording of the 
Balakirev Sonata, made for the Mysore 
Musical Foundation, he has shown his 
understanding of Russian piano music. 
The twelve studies are set out as follows: 


1. Cradle Song. 2. Ghosts Rondo. 3. 
Carillon (two sides). 4. Terek. 5. Summer 
Night (two sides). 6. Storm. 7. Idyll. 8. 
Epic Chant (two sides). 9. Eolian Harps. 
10. Lesghinka (two sides). 11. Sylphs’ 
Rondo. 12. Elegy in memory of Franz 
Liszt (3 sides). 

Before starting to listen to this formidable 
array of studies I uttered a silent prayer 
that the recording might be worthy of the 
occasion, and on the whole, it is. There is 
always a good solid bass without twang, 
the middle register is satisfactory; but some- 
times there is lack of top and, as nearly 
always, the big climaxes of sound cause some 
distortion. 

Louis Kentner does not merely clear all 
the fences but he manages to convince us, 
most of the time,-that we are listening to 
something more than exercises in dexterity, 
and he also manages to avoid creating the 
impression that he might have apoplexy at 
any moment, in the more transcendental 
pieces ! 

In the simple ones such as Cradle Song, 
and_ Idyll, I could have wished for more 
repose and a perfectly straightforward flow 
of the phrases but, in general, these—the 
most enjoyable of the pieces to my mind 
(together with the passionate Summer Night 
and the attractive olian Harps)—are 
beautifully played. 

In Terek which, like Lesghinka is, I 


believe, a district in the Caucasus, the com- - 
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poser directs a high treble passage to be 
played the first time quasi flauto and the 
second time quasi piccolo. I cannot blame Mr 
Kentner for making them both sound, in 
the impetuous rush of the music, more like 
the piccolo than the flute ! He gets a lovely 
cello effect in the left hand melody of 
Summer Night, a piece that is more original 
than most of the set. The Ghosts Rondo (a 
bumpy piece) Carillon (with a Russian 
Orthodox chant mingling with the bells) 
and Storm are rather conventional material, 
and in general it seems to me that Lia- 
pounov’s melodic genius is inferior to that 
of Liadov. But the Sylphs Rondo is charming. 
The last piece sums up the dedication of the 
whole set ‘‘ to the venerated memory of 
Franz Liszt with the composer’s homage ”’ 
and is a finely organised funeral march on 
a Hungarian theme, which might with 
advantage have ended a page earlier. 

I do not know how the records are to be 
coupled but it should be clear from what 
I have said that the quieter pieces will be 
more attractive to the ordinary listener. 
I hope the Mysore Musical Foundation will 
turn its attention now to Liadov and 
Scriabin. I should particularly welcome 
the Twenty-four Preludes by Scriabin, 
those of Op. 16, and the Liadov pieces 
mentioned above. 


MARX: PROKOFIEV. Prelude in E 

_ flat minor. Prelude, Op. 12, No. 7. 

Grete Scherzer (piano). Parlophone 
R3437 (10 in., 5s. 44d.). 

Another new pianist from Austria, this 
time a young lady still aged only 18, who 
has been playing in public since the age of 
nine and earning quite a reputation for 
herself all over Europe: in England she has 
televised, broadcast for the B.B.C. and 
appeared in the Festival Hall. Her first 
record shows her to be a neat, musical and 
“‘ feminine ’’ player with a clean technique 
and, in so far as these not particularly exact- 
ing pieces reveal, a sense of style. The 
Prokofiev (a not very interesting piece in a 
very diatonic C major) was originally 


- written for the harp, which may perhaps 


help to explain its Czernyan and uncharac- 
teristic nature. Miss Scherzer plays it 
fluently enough, reversing the printed 
dynamics however in one passage. Her 
other choice is more interesting—the first 
piano piece to be recorded, I fancy, of the 
veteran Austrian composer Josef Marx, 
best known as a song-writer. This romantic 
lyrical piece, which for a moment at the 


' start reminds one of Rachmaninov, has a 


faintly Russian melancholy : it is an agree- 
able addition to the repertoire. The piano 
is well recorded, but my copy of the disc 
has rather high surface level. LS. 


MENDELSSOHN. 17 Variations Sen 
ieuses, Op. 54. Alfred Cortot 
(piano). H.M.V. DA7042-3 (10 in., 
12s. t1d.). On special order only. 

Cortot, in one of his lectures on interpre- 
tation, warned his students against reading 
too much into the title Mendelssohn gave 
to his Variations and so of robbing the 
work of its well varied character. He regards 
the eighth variation, for example, as being 
in line with the composer’s fairy music, but it 
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is surely going too far to see a kind of witches 
Sabbath in the presto with which the work 
concludes ! 

Cortot’s beautiful touch is, in spite of 
indifferent recording, well displayed in the 
Variations, particularly in Nos. 2, 4, 8, 9, 
11 and 13, which are a lesson in sensitive 
pianism. Nos. 12 and 17 are a bit muddled 
in places, but on the whole this recording 
gave me much pleasure. AR. . 


SCHUBERT. Impromptu in C minor, 
Op. go, No. 1. Artur Schnabel 
(piano). H.M.V. DB21g20 (12 in., 
gs. 84d.). 

I hope this issue means that Schnabel, 
whose loss we so deeply deplore, recorded 
the remaining three numbers of this set of 
Impromptus. He was rarely lucky in the 
recording of his piano tone but this present 
disc is about average, and has an excellent 


There is a hint, in the music, of the tragic 
song Der Wegweiser (The Signpost) in Die 
Wintereise, which was of course composed 
much later, and it is curious how Schubert 
was haunted by this march rhythm. How 
beautifully Schnabel plays the quiet modu- 
lation of C minor to A flat major, one of 
Schubert’s magical touches. There is some 
waywardness about the tempo and one is 
reminded of Schnabel’s views about the 
playing of triplets in the course of the 
piece, but this is most endearing and 
masterly playing and, if expectation be 
fulilled, I look forward greatly to the 
appearance of the remainder of the set, 
the G flat major particularly. ALR. 


*SCHUBERT. Fantasy in C major, Op. 
15 “The Wanderer.” Clifford Cur- 
zon (piano). Decca LX3059 (10 in., 
2gs. 6d.). 

It is grievous that such a magnificent 
performance of ‘‘ The Wanderer ’’ fantasy 
as Clifford Curzon evidently gives should be 
prejudiced by wavering and _banjo-like 
piano tone. Some pages are better than 
others and none is so bad as the opening 
one, but there are many bad patches, and a 
noisy surface in the slow movement adds 
to the debit side of the recording. 

Mr. Curzon exposes the full range and 
power of this remarkable work, orchestral 
in its layout, with unerring insight: the 
precision of his chording is a joy and so also 
the sensitiveness of his phrasing. He holds 
the long and most difficult slow movement 
together with perfect control and makes us 
realise afresh the beauty of the lead into it 
from the previous movement. The piano 
tone improves perceptibly in the final move- 
ment and has some solidity in the fugato at 
the start. Mr. Curzon, needless to say 
ignores the directions given in some editions 
to make a cut of some fifty bars of fine music 
in this movement ! 

Altogether this is a most impressive per- 
formance and though one grudges the 
amount of time he spends in America, Mr. 
Curzon has not been, as some artists have 
been, spoiled by his huge success there. 
He has, on the contrary, added to his 
stature. I hope the recording will be more 
worthy of his next performance. 
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OPERATIC AND SONGS 


BENNETT : STUART. Leanin’. Ban- 
dolero. Owen Brannigan (bass). 
Gerald Moore (piano). H.M.V. 
C4110 (12 in., 6s. 10d.). 

I cannot imagine that the songs pre- 
sented on this record could possibly be 
better done. Owen Brannigan has been a 
favourite of mine since I first heard him in 
1944 with the Sadler’s Wells Company. 
He has maintained a consistently high 
standard, and his singing of these well- 
known ballads is distinguished in every 
way. The vocal tone is of lovely quality, 
and he sings with subtlety and restraint, 
while the accompaniments by Gerald 
Moore could hardly be improved upon. I 
hope that we may expect records of greater 
musical importance from this fine artist, in 
the near future. 

There is an occasional tendency to edgi- 
ness in the recording, but the disc is an 
outstanding example of artistic handling of 
pleasant but quite ordinary material. 


*BERLIOZ. Nuits d’été—Song Cycle, 
Op. 7. Suzanne Danco (soprano). 
Cincinnati Symphony Orchestra 
(Johnson). Decca LXT2605 (12 in., 
39s. 6d.). 

The six songs of this imaginative and 
poetical cycle divide up neatly on the two 
sides of the disc. 1. Villanelle. 2. La Spectre 
de la rose. 3. Sur les lagunes. 4. Absence. 
5. Au cimetiére. 6. L’Ile inconnue. The poems 
are by Théophile Gautier (a fact not men- 
tioned in the Augener edition I possess of 
the work !) and it was the second of these 
poems set by Berlioz which was suggested 
by another French poet, Jean-Louis Vau- 
doyer, to Fokine as the basis for the little 
ballet, first danced by Nijinsky and Kar- 
savina, which became a classic. Many of us 
will have the record of ie Teyte’s 
exquisite singing of the second and fourth 
of these songs and, fine artist though she is, 
Suzanne Danco simply cannot invest the 
songs with the sensuous beauty and charm 
of the incomparable Maggie Teyte. Even 
if she could have done so the high level at 
which her voice is recorded would have 
taken the bloom off her tone. Miss Danco’s 
voice tends to grow shrill and to reverberate 
above the stave and Villanelle, the opening 
song, is devoid of the delicacy it should have 
and which Miss Danco could well give it. 
The important bass part is well articulated 
by the orchestra, even though before the 
third verse there are some obtrusive thuds. 
After the rather shrill and over recorded 
tone of the singer in the first song the 
change of level in the next one is startling. 
For some reason Miss Danco sings it in C 
major, which sounds too low for her, whereas 
Maggie Teyte sings it in D, which was the 
original key. Or is the recording at fault 
here ? The orchestral detail, unusually 
beautiful in these songs, comes out well until 
the last page where at “ plus d’un aurait 
donné sa vie’’ it is not clear and one is dis- 
tracted from the dreamlike atmosphere of 
the song. Apart from the recording of her 
voice Suzanne Danco cannot float her soft 
tones as Maggie Teyte can, and so beauti- 
fully did in the final cadence of this song at 
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the words ‘ Vont jalouser’’ to which she 
gave such meaning. But Miss Danco sings 
the poetical end of the next song, Sur les 
lagunes, which is a lament, with lovely tone 
and it is a shame that the recording is so 
unkind to the artist at the climax. 

In Absence, in which the level seems again 
to alter, she rather pinches her tone on the 

ted cries of Reviens, reviens, which were 
so enthralling in Miss Teyte’s rendering and 
as a whole this song lacks intimacy and 
tenderness, although, of course, the orch- 
estral accompaniment is again much better 
recorded. Miss Danco deals successfully 
with the trying tessitura of Au cimetiére, 
which keeps her on the top line for a long 
stretch and she sings the splendid long 
phrase “‘ Sur les ailes de la musique’’ in the 
most thrilling way. The odd sounds in the 
orchestra at the close are (partly) due to a 
B flat in the bass clashing against a D 
major chord. And so we come to the last 
song, L’Ile inconnue, which is the most 
successful of all and in which the singer’s 
fine enunciation is most telling. There is 
one strange low sound that is not in the 
score and may be a small lapse on the 
singer’s part. I only mention it because, 
for a second, it is disconcerting. 

Thor Johnson handles the orchestra well 
and though as I have indicated, this issue is 
far from perfect, it does give considerable 
pleasure. A.R. 


*BIZET. Carmen—Complete. 
Carmen—Suzanne Juyol (soprano) 
Micéela—Janine Micheau (soprano) 
Frasquita—Denise Boursin (soprano) 
Mercéd?s—Jacqueline Cauchard 

(soprano) 
Don Fosé—Libero de Luca (tenor) 
Escamillo—Julien Giovannetti (bass) 
Morales—Marcel Enot (baritone) 
Xuniga—Henri Medus (bass) 
El Remendado—Serge Rallier (tenor) 
El Dancairo—Jean Vieuille (baritone) 
Lillas-Pastia—Pierre Germain (bar). 
Orchestra and Chorus of the 
Opéra Comique, Paris (Albert 
Wolf). Decca LXT2615-7 (12 in, - 
118s, 6d.). 

The role of Carmen must have caused 
more casualties on the operatic stage than 
any other and in the Golden Age of Opera 
Herman Klein names, in the rich period 
covered by his book, only five singers who 
could be called great in the part. Galli- 
Marie (the original), Minnie Hauk, Pauline 
Lucca, Zelié de Lussan and Emma Calvé. 
Of these I heard only de Lussan. I was too 
young to be able to judge the merits of her 
performance but I remember that she made 
the seduction of Don José extremely cred- 
ible! It would be too much to say that 
Suzanne Juyol adds yet one more victim to 
the casualty list because one has no idea 
what her performance on the stage might 
be like: but on the evidence before us I 
should be surprised to find her more than a 
routine Carmen. 

Her voice, hard and penetrating, is con- 
sonant with one of the elements in Carmen’s 
nature, but I find little of the sensual 
allure in it without which the part cannot 
fully be realised and without which the 
earlier scenes can easily become even dull. ° 
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She has some fine ringing upper notes, which 
tell well in her warning to Don Jose at the 
end of Act I, in the ensemble of the Card 
Trio and in the finale of the opera. In this 
last scene Mlle. Juyol and Libero de 
Luca, the Don José, do their best work and 
come fully alive ; but before that the lack 
of inflection and variety in their voices, as 
well as in that of Julien Giovannetti, the 
Escamillo, the apparent inability of all 
three to act with their voices or even to sing 
below mezzo-forte (which wearies the ear) 
gravely handicaps the appeal of Bizet’s 
lovely score. How singers can be so insensi- 
tive to some of the finest operatic music in 
existence is a mystery to me. It must be 
admitted that the conductor, Albert Wolf, 
does not give the artists much latitude to 
shape their phrases; he drives the music 
along with an untiring vitality. This makes 
the entrance of the Toreador in Act 2 and 
his processional entry in the last act most 
exciting ; in fact the chorus and the orchestra 
almost entirely steal the show. Wolf's 
vigilance extends to all the concerted pieces, 
such as the ravishingly beautiful quintet in 
Act 2 and the finale of this Act, which are 
sung with excellent precision. But his rigid 
beat combined with the lack of variety in 
expression I have complained about par- 
ticularly harms the numbers. In 
Carmen’s castanet song Suzanne Juyol 
sounds too much like a wasp annoyingly | 
buzzing round one’s head. The recording, 
it is true, favours the orchestra rather than 
the singers and most of the wonderful 
orchestral part comes out very well. In the 
lovely Intermezzo before Act 3 the solo 
flute is too near the microphone and 
remains so in the introduction to the Act, 
so that the strings, taking over the tune, 
sound as if they were on a different plane. 
There are also some bad patches in the 
recording that should not have been 
passed. One is the intonation of the singer 
and orchestra at the end of The Flower Song 
(the final note is sung loud of course), a 
really horrible moment, ,another is the 
muddle at the start of the men’s trio in 
Act 3, when they are so softly recorded that 
one cannot hear them at all until about the 
third bar. Someone, I should imagine, 
forgot to turn up their mike! Worst of all, 
because more prolonged, is the cloudy 
orchestral reminiscence of the Toreador’s 
Song in the finale of Act 3 and the curtain 
music of this Act. My copy of side 5 
crackled disconcertingly much of the way 


_ through, but this may be a local defect. 


The crowd noises and the perspectives 
have been well thought out and realised 
—though there is perhaps overmuch 
laughter in Act 1—and in all that con- 
cerns the chorus and orchestra this issue 
is, for the most part, to be praised. The 
small parts are competently sung but the 
Frasquita and Mercedes, which 
are too alike, are as unsteady as the re- 
puted morals of these gypsies in the opera. 
The one artiste in the cast who lends rea! 
distinction to her part is Janine Micheau. 
She is technically excellent, creates a most 
appealing figure out of Micdela, and sings 
with beautiful tone. It is a shame that the 
horns go out of tune at the start and clos: 
of her aria. 
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It is a long time since we had a complete 
Carmen and few operas needed so urgently 
to be done on LP. Since there is much to 
be enjoyed in this one I would urge intend- 
ing purchasers to do some sampling, if they 
can, beginning with the entrance of 
Carmen. A.R. 


*BYRD. Mass for five voices. Fleet 
Street Choir (T. B. Lawrence). 
Decca LXgo6o (10 in., 2gs. 6d.). 

This recording is not so successful as the 
one of the Mass for four voices issued in June 
(Decca LX3046) and reviewed in THE 
GRAMOPHONE Of that month. The surface 
is rather noisy and the opening of the 
Sanctus sounds ugly. The remarks made 
before about the altos and tenors apply 
equally here, and once again the intonations 
of the Gloria and Credo are omitted. I am 
afraid I found the whole thing a bit on the 
dull side. A.R. 


GRIEG. Ved Rundarne, Op. 33, Vol. 2, 
No. 3. Guten. Op. 33, Vol. 1, No. 1. 
Kirsten Flagstad (soprano) Phil- 
harmonia Orchestra (Braithwaite). 
Sung in Norwegian. H.M.V. DA1gg2 
(10 in., 6s. 5$d.). 

I hope the finished labels on this record 
will not only give the Norwegian titles of 
the songs but also their German equivalents. 
The only edition available to us of Grieg’s 
songs is published by Peters (represented 
here by the music publisher, Max Hinrich- 
sen) and this edition unfortunately gives 
no Norwegian titles, only German with 
an English translation, and is very casual 
about opus numbers. The German-English 
title of the first song is Auf der reise zur heimat 
(On the way home), the other is Dichterlos 
(The Youth). Both the songs are strophic. 
The burden of the first one is explained by 
its title and the poem is wedded to a lovely 
tune that gradually rises to a joyful climax 
as the wanderer comes in sight of home. 
It is gloriously sung by Flagstad and the 
orchestral accompaniment, well played, is 
even better balanced with her voice, here 
and in the next song, than in her last Grieg 
record. The theme of the second song is 
that the heart of the artist learns from 
suffering and loss so that he sees the world 
with new insight. Flagstad’s noble tones 
make a thrilling thing of this dramatic and 
moving song, which rises to a big climax at 
the end of each verse. I hope Flagstad will 
record a whole album of Grieg’s lovely 
songs: they are still all too little known 
amongst music lovers. ALR. 


*LEHAR. 


Widow.” 
Lichtegg (tenor), Hans Hopf (tenor), 
Nora Jungwirth (soprano), Tonhalle 
Orchestra and Chorus of the State 


Max 


Theatre, Ziirich (Reinshagen). 
Decca LXT2607 (12 in., 39s. 6d.). 

The Merry Widow must be a grand- 
mother by now, but she shows little or no 
sign of her age, and the exhilarating melo- 
dies are as pleasant to-day as when they 
were first heard in this country. 

The present recording is excellently sung 
by experienced artists,-and the familiar 
tunes are given with great charm by the 
soloists. The chorus and orchestra are well 
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handled by Victor Reinshagen, and it 
would be ungracious to listen to this excel- 
lent disc in the spirit of carping criticism. 
Personally I prefer to relax and enjoy a 
very fine recording, which has the authentic 
atmosphere in every groove. 

I particularly liked the singing of Nora 
Jungwirth in the title role. JF. 


MEDTNER. The Rose : When Roses 


fade. Sung in English. Im Voriiber- 
gehen : Elfenliedchen. LX1423. 
Meeresstille : Gliickliche Fahrt: 
Die Quelle: Selbsbetrug. LX1424. 
The Muse. Sung in English. So 
tanzet : Waltz. Sung in English. 
LX1425. Einsamkeit : Praeludium 
Winternacht. LX1426. Elisabeth 
Schwarzkopf (soprano), Nicolas 
Medtner (piano). Sung in German 
except where otherwise stated. Colum- 
bia LX1423-6 (12 in., 38s. 1od.). 
Recorded under the auspices of the 
Maharaja of Mysore’s Musical Founda- 
tion. 

It is hard to understand how this set of 
records came to be issued without a 
leaflet giving the words. of the poems 
or even the German titles put into 
English on the records. I have managed to 
see some copies of the songs, most of which 
are, I believe, out of print at the moment, 
and was further irritated to find that the 
English translations of the Pushkin ms 
had not been followed. All this is a grave 
handicap to the appreciation of what the 
blurb calls ‘‘ the fine flavour of Medtner’s 
songs ’’ and should not have been allowed 
to happen. 

Of the songs recorded all the poems 
except the following are by Goethe. The 
Rose, When Roses fade, The Muse, The Waltz 
(Pushkin). Die Quelle (The Pool) (Gham- 
isso). Wéinternacht (Winter’s Night) (Eichen- 
dorf). The translations of the Goethe titles 
are—in the order given above Passing by, 
Song of the Elves, Becalmed, Happy Journey, 
Self-deception, So dances, Loveliness, Prelude. 

The poem of The Rose, a simple and 
charming little song, describes the short life 
of the flower and, in compensation for her 
early death, points to the newly flowering 
lilies. 

In The Muse the goddess gives the poet 
reed pipes and indulgently watches his 
attempts to bring music out of the instru- 
ment. At times she takes the reed and, 
while he listens enraptured, makes wonder- 
ful music for him. The Waltz tells of a girl 
who wishes to live for ever in the rapture 
of a dance with her beloved. Prelude is a 
metaphysical poem hard to express in 
English. The burden of it is an optimistic 
world view, a time when “ turmoil, strife 
and labour merge in the peace of God our 
Lord. Alleluia.’’ 

As the emotion of the song mounts up 
the word ruh (peace) is placed on a quiet 
high B flat, the Alleluia, by contrast, on a 
loud one. That, I fear, is all the help I 
am able to give the intending purchaser. 
Meeresstille (Becalmed) is, of course, familiar 
in Schubert’s wonderful setting. I cannot 
reconcile myself to the restless accompani- 
ment Medtner writes in his setting unless 
this is meant to express the seaman’s anxiety 
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for a breath of wind. This song is, to my 
mind, the one failure in the set. All the 
remainder will recommend themselves to 
lovers of German lieder (for they are written 
in that tradition) in various degrees. The 
Muse and The Prelude are fine elegies, Song 
of the Elves and The Pool are charming 
miniatures, Winter’s Night is a picturesque 
landscape 

Elisabeth Schwarzkopf is in exception- 
ally good voice and with the composer at 
the piano we can be sure that the interpre- 
tations are definitive. Perhaps Miss 
Schwarzkopf is inclined to sacrifice clear 
enunciation of both German and English 


_words to beauty of tone (which is not 


necessary in the case of so vocal a line) but 
in all other respects she is admirable. The 
balance and the recording in general are 
excellent. A.R 


MOUSSORGSKY : TRADITIONAL. 
Song of the Flea : Song of the Volga 
Boatmen. Boris Christoff (bass). 
Philharmonia Orchestra (Dob- 
rowen). Sung in Russian. H.M.V. 
DB21305 (12 in., gs. 8$d.). 

Those who are familiar with Christoff’s 
other recordings, will know just what to 
expect from the present offerings. 

It is difficult to avoid comparison with 
Chaliapin, in two of his most outstanding 
successes on records, and the resemblance 
is more striking than ever. 

The Song of the Flea is very well done. 
The laughs are natural, and the necessary 
edge is added to the voice to convey the 
sardonic nature of the words. In the Song 
of the Volga Boatmen, Christoff uses a very 
effective mezza voce, which is under com- 
plete control. 

There is a slight pre-echo before the 
opening of the Song of the Flea, but apart 
from this, the recording is excellent, and 
the orchestral accompaniments are first 
rate. 


MOZART. Recit.: Ei parte! Aria: 
Per pieta from ‘‘ Cosi fan Tutte’’ 
Act 2. Sena Jurinac (soprano) 
Glyndebourne Festival Orchestra 
(Fritz Busch). Sung in _ Italian. 
H.M.V. DBaiiz20 (12 in., gs. 8$d.). 

Joan Cross recorded this rondo-aria, in 
English, in 1947 and in praising it in the 
March number of THE GRAMOPHONE that 
year I said the only criticism to be made was 
of indifferent enunciation and rather bumpy 
trills. The same criticism must be made of 
Sena Jurinac except that her trills (in the 
last two bars of the aria) are too indistinct 
even to bump! In the pause before ‘‘ Ah 
questo. core’’ in the recitative, there is a “‘pre- 
echo,’’ which I mention in case an American 
correspondent of last month may think I 
failed to hear it. Sena Jurinac’s tone sounds 
rather hollow in the middle of her voice on 
this disc and there is some unsteadiness on 
the trying lowest notes, but in all other 
respects, save those mentioned above, she 
gives a good performance and the two horns 
play their important part well. 

The recitative and aria, perhaps I should 
add, express Fiordiligi’s pangs of conscience 
at having even wished to yield to her sup- 
posedly Albanian lover, who is, of course, 
her betrothed in disguise. A.R. 
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WAGNER. Titurel, der fromme Held: 
Drum bleib es dem. O Gnade! 
Héchstes Heil ! Die Heil’ ge. Spei- 
sung from “ Parsifal’’ Acts 1 and 3. 
Sung in German. 


) 
(Dobrowen). Columbia LX1441-2 
(12 in., 19s. 5d.). 

To his magnificent recording of Gurne- 
nanz’s Good Friday narration, Ludwig 
Weber now adds the greeting to Parsifal 
(who brings him the Sacred Spear) that 
precedes the scene, in the same act, in 
which Kundry anoints the feet of Parsifal 
and he baptises her (the Good Friday music 
immediately following) : and the account of. 
Klingsor, given to the Esquires in Act 1, 
who stole the Spear from Amfortas as he lay 
in the embraces of Kundry. 

Readers who have the score of the opera 
will best appreciate the wealth of meaning 
and the variety of expression Ludwig 
Weber puts into his words and music (the 
things one misses in the recording of 
Carmen reviewed elsewhere). Compare, for 
instance, the hushed and horrified way in 
which he tells the Esquires about Klingsor’s 
Magic Garden (in the first narration) and 
the quite different and noble tone he uses at 
the close, in alluding to Titurel: or, again, 
compare the great cry O Gnade! Héchstes 
Heil (O Mercy! Wondrous Grace!) with 
the moving tone in which he describes the 
Knights deprived of the Grail, and, by 
reason of this, the death of Titurel. This is 
more than the singing one always longs for, 
it is true song. Had all the singers of the 
part of Gurnenanz been like Weber less 
would have been heard of the loquaciousness 
of the character. The orchestral part, 
very sensitively played, is as well balanced 
with the voice as one can expect. The 
radiance near the end of the first act 
narration is there, but too faintly heard : 
the same applies to some of the inner 
orchestral detail, but there is a welcome 
sense of space in the sound. 

(It is curious that at O Gnade Weber 
sings a D sharp instead of a D natural, but 
the strength of the emotional outburst may 
well account for it.) A.R. 


VERDI. Al tradimento. Duet: Amici 
in vita all? armi, all’ armi! E 
s’altra prova rinvenir potessi ? 
Egli @ salvo. Ronda: Compagni 
sestiamo. R30038. Lorché pifferi e 
tamburi. Venite all’ indovina. A 
buon mercato. E la ragion. Lascia- 
telo ch’ei vada. Rataplan, rataplan 
from ‘‘ La Forza del Destino’’ Act 3. 
Carlo Tagliabue (baritone), Gall- 
iano Masini (tenor), Ernesto Dom- 
inici (bass), Ebe Stignans (mezzo- 
soprano), Saturno Meletti (baritone), 
Coro and Orchestra Sinfonica dell’ 
EIAR (Gino Marinuzzi). Parlophone 
R30038-9 (12 in., 19s. 5d.). 

What, dear reader, would you say if a 
publisher known to have a book set up in 
full—which he had already brought out in 
another country—were to issue here a few 
isolated pages chosen at random, no more 
complete in themselves either in sense or in 


grammar than by occupying the full lengths 
of: those pages ? That, in fact, is what 
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Parlophone is doing with this much mal- 
treated opera, which, as I indicated last 
month, sounds (from what little continuity 
there is) a first-class performance. Last 
month we were offered a chunk torn out of 
the middle of Act 2: this month Parlophone 
has surpassed itself in putting out four dis- 
connected and unrelated sides from Act 3. 
What the un-forewarned listener will make 
of it all when, turning over a disc, he finds 
a different lot of characters in action, I 
cannot imagine. As it is, it needs a fair 
knowledge of this not-very-familiar score 
to recognise what is going on, especially 
since a good deal of the musical and 
dramatic meat of the act is omitted. For 
example, having skipped Alvaro’s opening 
remorseful soliloquy, we get the scene in 
which he saves Carlo’s life and, swearing 
friendship, they go off into battle together : 
the vital dramatic part of the act is then 
by-passed, in which the supposedly mortally 
wounded Alvaro hands his papers to Carlo, 
with instructions not to open them until 
after his death, and Carlo is assailed by 
doubts. We return for the opening of the 
packet (not the best music) and a passing 
patrol of soldiers, leave out entirely the big 
quarrel, surface briefly for two fragments— 
Preziosilla’s invitation to the soldiers to have 
their fortunes told and the start only of the 
pedlar’s song—before cutting crazily to the 
end of the scene between the monk Melitone 
and the soldiers, and the final unaccompanied 
Rataplan chorus. However well sung, well 
balanced, well recorded the fragments were, 
no operatic issue could survive this treat- 
ment: an opera is a continuous dramatic 
entity, not a haphazard collection of odd 
pages. I think some explanation should be 
forthcoming from Parlophone over its 
extraordinary actions in this unfortunate 


—hbut nevertheless fine—recording. L.S. 


FESTIVAL CHURCH SERVICE. 
Magnificat (Walmisley) : Nunc 
Dimittis (Walmisley): Rejoice, O 
land, in God thy might (Knapp). 
DX1779. Jubilate (Stanford) : 

that on earth do dwell. 
DX1780. Blessed be the God and 
Father (S. S. Wesley). DX1781. 
Affiliated Choirs of the Royal 
School of Church Music (Dr. Dykes 
Bower). Dr. W. N. McKie (organ). 
Columbia DX1779-81 (12 in., 20s. 
6d.). Recorded at the Royal Albert 
Hall, London on 2oth June, 1951. 
Festival massed choirs and Albert Hall 
conditions do not encourage the sweetest 
hopes, yet this series comes off far better 
than I expected: the Hall seems to raise 

a tiny quibble about pitch (cf. end of side 1, 

e.g.), but the recording is wonderfully good. 
Il massed choirs and bands are apt to 

sound less imposing than one expected, 

when one is in the hall or open air. This 
record gives a sense of burly mass which 
the crowd often lacks, for the disc con- 
centrates: and in the crowd, as we know, 
ten people are not ten times as loud as one. 

The sturdy British virtues are manifest, 

with some of the inevitable heavy stressing 

that no such body can avoid (though the 

School inculcates the most intelligent and 

musicianly principles, and has_ vastly 
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improved our church praise). The natural- 
ness of the boys’ tone is distinctive: it is 
all wise, sensible. There is something very 
cosy about the Walmisley music (‘‘ He, 
remembering His mercy,’’ for example). 
This quality was a native cordial, and so 
continues. Walmisley lived from 1814 to 
1856. 

Of the hymns, the Old Hundredth is heard 
with Dowland’s descant: I prefer a some- 
what slighter volume for that, but it rings 
hearteningly. It would be stimulating for, 
say, a village church to put on this disc, and 
join in spirit with the other choirs. 
Knapp’s hymn is the famous Wareham: 
but somebody has been at its harmony. 
I’m not fond of the change. See how you 
like it. The end of the Stanford is stirring. 

S. S. Wesley (1810-76) was the biggest 
man of his day, in church music: the 
Mendelssohn influence is very obvious 
(last side of the set, notably), but if you 
know his output you find how strong a 
Briton he was: finest in motets to Latin 
words. Over the long ages he sometimes 
links hands with Byrd. The recording will 
be widely appreciated. It shows the best 
side of present-day church praise, defective 
as that often becomes, from many causes : 
some curable, some not. We have a grand 
tradition, and _ the S.C.M. came— 
perhaps just in time —to see to its Y 
worthily pursued. W.R.A 


EDUCATIONAL. Music for 
The Jacques Orchestra (Reginald 
H.M.V. Bro125-8 (10 in., 


Jacques). 
21s. 6d.). 
Devised by experts in music and move- 
ment, these records have been issued in 
response to many requests from teachers and 
parents. A pamphlet is available, price one 
shilling, which gives full details of the use of 
these records. 


RECITAL BY MADO ROBIN. The 
Bell Song from ‘‘ Lakme ”’ (Delibes). 
Carnival of Venice (Benedict). Una 
voce fa from ‘‘ The Barber of 
Seville ’’ (Rossini). Ah! vous dirais- 
je Maman—Variations (Mozart). 
Caro nome from “Rigoletto” 
(Verdi). New Symphony Orchestra 
(Richard Blareau). Decca LXgo37 
(10 in., 29s. 6d.). 

Asa purely pyrotechnical display, Mado 
Robin’s recordings have hardly been 
equalled since the war. She has a voice of 
phenomenal range, reaching to F, G, A, 
and even B flat in alt. with apparent ease. 
Moreover she has considerable agility, and 
her staccato is accurate and clean. The 
highest notes, as recorded, sound remark- 
ably full for a soprano leggiero, and the 
voice is reasonably even throughout its 
range. 

The tone is inclined to be nasal, and is, 
in fact, a typical French soprano, with a 
slight tendency to unsteadiness in the lower 
head register. Her trill is a weakness, and 
there are occasional lapses of intonation— 
in the opening phrases of the Bell Song 
from Lakme, for instance. 

The singer is not troubled unduly over 
the niceties of interpretation, and there is 
no apparent change of tone colour in her 
rendering of Una’ voce poco fa (sung 
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a new Carmen, a Carmen the like of which you have never 
heard before. A long playing Carmen on three twelve-inch records; 
- beautifully sung, beautifully played; a vivid full frequency range 
recording of this famous opera superbly performed 


in its spiritual home, L’Opéra-Comique, Paris. 


D E CC A LONG PLAYING 333) r.p.m. ffng) RECORDS 


LXT 2615-6-7 £5. 18.6 ine. P.T. 


A leaflet giving the French libretto and an English translation is available; price 1/- 
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ERE, for the first time, Decca brings 
you, on long playing records, a complete 
recording of Bizet’s Carmen, made at the 
Paris Opéra-Comique. Paris is Carmen’s spiritual 


home. The upera first saw the light of day there on March 3, 1875, and since 


then has had over 2,500 performances in the famous opera house. Thus there 
is a long “Carmen tradition” at the Opéra-Comique, and this recording 
embodies all that is best in that tradition. Directing the performance is the 
veteran conductor Albert Wolff whose association with the Opéra-Comique 
dates back to 1908 and whose brilliant interpretations of French music have 


earned him international fame. 


The principals have been carefully selected from the 
finest artists in the service of France. Suzanne Juyol, who sings 
Carmen, has been for some time principal soprano both at the 
Paris Opéra and Opéra-Comique, performing an astonishingly 
wide variety of parts, which range from Wagner’s biggest and most 
exacting dramatic roles to Bizet’s hot-blooded, seductive yypsy. 
Janine Micheau has earned a well-deserved reputation as one of the 
most accomplished lyric sopranos in Europe, and she here sings 
the part of the youthful, innocent Micaela, who tries to rescue 
Don José from the gypsy’s clutches. Don José himself is sung by a 


young tenor, Libero De Luca, who a short time ago created a sensation at 


Covent Garden by his superb singing 


of Manrico in Trovatore and was afterwards engaged 
by Paris where his performance as Des Grieux 
in Massenet’s Manon was hailed by one critic as 


the greatest since the days of Edmond Clement. 


Tor the brave, swaggering 
Toreador, the rich bass baritone of Julien 
Giovanetti provides an ideal contrast to 


the ringing high notes of De Luca. The 
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four principals are supported by a cast of Opéra- 
Comique artists each of whom has made a special study 
of his or her role and has been perfectly drilled in it, and 


by the chorus and orchestra of the same establishment. - 


In these ideal conditions, it has been possible 
to produce a Carmen which begins a new era in the gramo- 
phone history of the opera. The ailing Bizet put all the 
energies of his last eighteen months of life into this, his 
greatest work, and produced a score combining all the 
full-blooded passion of the peoples south of the Pyrenees 
with the brilliance and grace so characteristic of French 
music in his time. Thus Carmen shares with Gounod’s Faust 
the distinction of being the best-loved French opera in 
the world today and one of the most popular half-dozen 
in the whole international repertory. The story, taken 
from a novel by the famous writer Prosper Mérimée, 
gives wonderful scope to Bizet’s music; the characters 
—a violent-passioned, unscrupulous gypsy, a weak-willed 
corporal of the dragoons, a young and innocent girl, and 
a fearless, romantic Toreador—are strikingly brought to 
life in the book, but through the medium of Bizet’s music 

they are presented to us with 
a fresh and even more vivid 


realism. 


From the first bar of the 
opera to the last, whether the music be 
tender, passionate, or merely delightfully tuneful, there pulsates a tense 
drama of the eternal triangle, coloured by the genius of Mérimée 
and Bizet with the brightest hues of nineteenth century romanticism. 

It is this drama which Decca now brings to you in your own home 


—the four full acts, on long playing records, of Bizet’s CARMEN. 
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CARMEN 


Opera in four acts by Bizet 


CAST 


Carmen Suzanne Juyol (Soprano) 
Micaela Janine Micheau (Soprano) 
Frasquita Denise Boursin (Soprano) 
Mercédés Jacqueline Cauchard (Soprano) 
Don José Libero de Luca (Tenor) 
Escamillo Julien Giovannetti (Bass) 
Morales Marcel Enot (Baritone) 

Zuniga Henri Medus (Bass) 

El Remendado _ Serge Rallier (Tenor) 

El] Dancairo Jean Vieuille (Baritone) 


Lillas-Pastia Pierre Germain (Baritone) 
Libero de Luca 


with 
CHORUS AND ORCHESTRA OF 
L°OPERA-COMIQUE, PARIS 
conducted by ALBERT WOLFF 


Janine Micheau Allee Albert Wolff 


=|= 


L’Opéra—Comique, Paris 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 
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in French), when the second section “ Io 
son docile’? commences. Similarly ‘‘ Caro 
nome is used purely for vocal display, and 
the cadenza at the end is unnecessarily 
elaborated, and ends with a tasteless high 
note. 

The labelling is inconsistent, since all the 
arias are sung in French, with the excep- 
tion of the Carnival of Venice, which is given in 
Italian. Presumably the company have 
printed all the titles in their most familiar 
form, but they should at least indicate the 
language used by the singer. 

To sum up, the record should prove of 
great interest to those who like coloratura 
singing of a high standard. There are many 
passages which are really well done, and 
the merits far outweigh the faults. I like 
best the Bell Song from Lakmé, and the 
Carnival of Venice, with its final B flat in alt. 
The most unsatisfactory is the ‘‘ Ah vous 
dirais-je Maman,” where the final variations 
are spoilt by faulty breathing, which inter- 
rupts the rhythm. 

The recording sounds well on my appara- 
tus, and there is only one slight suggestion 
of pre-echo. JF. 


RECORDS FROM. AMERICA 


*AUBER. Fra Diavolo (complete). Irma 
Beilke (soprano), Hans Hopf (tenor), 
Lorenz Fehenberger (tenor), Gott- 
lob Frick (bass), Arno Schellenberg 
(baritone), Kurt Béhme (bass). Dres- 
den State Opera Saxon 
State Orchestra (Karl Elmendorff). 
Urania URLP204. Not available in 
this country. 

Auber was one of the last great writers of 
French opéra-comique, before the style be- 
came submerged in that of the new opérette 
(of which Offenbach was the leading spirit). 
So typically French a work as Fra Diavolo— 
for though the scene is set in Italy, the 
characters are not particularly Italian— 
sounds in German about as natural as 
would Gilbert and Sullivan in Portuguese : 
this issue therefore starts off rather on the 
wrong foot, and the style adopted by some 
of these Dresden singers does nothing to 
help. Hans Hopf, though he has earned 
praise elsewhere in both German and 
Italian opera, treats the title-role as if it 
were Radames at the least ; his Barcarolle 
in Act 2, for example, which he sings (in B 
flat instead of G) lento con molto sentimento, is 
strained and ludicrously unlike the light 
serenade it should be. Gottlob Frick as 


Matteo the innkeeper seems to imagine he 


can improve the musical value of his part 
by pretending he is playing Wotan. In the 
first act Irma Beilke, as Zerlina, sounds 
completely miscast—she makes extremely 
heavy weather of her ballad of Diavolo— 
but she improves later on, and gets nearer 
to the French style than most of the others : 
Lorenz Fehenberger as Zerlina’s soldier- 
iover is at least a light tenor (though a 
typically German one), and is also better in 
the latter part of the opera : Marie Luise 
Schilp, as Lady Kookburn, Cockburn or 
Allcash (it depends on which edition you 
use) does not sound, to quote E. J. Dent on 
the work, ‘‘ young, attractive, romantic 
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and extremely foolish ’’ so much as a noble 
matron “ after the manner of the Duchess 
of Plaza-Toro.”’ 

In short, the singing as such is unlikely 
to call forth any raptures ; but the orches- 
tral playing may very well do so. Karl 
Elmendorff secures a really brilliant per- 
formance of the overture, and then—wonder 
of wonders !—we are allowed to hear the 
orchestra at its proper strength throughout 
the opera, instead of having it faded down 
to nothing beneath the voices (which is 
what recording engineers usually do). 
Though there are many gusty changes of 
level in this issue—there is a particularly 
fierce step-up for the third act finale—and 
one or two awkward tape joins (of which 
the worst comes in Zerlina’s undressing 
scene), the balance between singers and 
orchestra remains admirably constant, with 
the result that the recording has some 
character, even if it does not entirely 
capture the atmosphere of the opera-house. 
This, however, does not in any case appear 


WAGNER RECORDINGS 

Further to our preliminary announcement 
last month Columbia have released the third 
act of “ Die Walkiire ’’ in their October Supple- 
ment. 

Unfortunately advanced pressings have not 
been received in time for review in this issue 
but they will be dealt with fully next month. 
These are the first recordings to be made at an 
actual public performance of the Bayreuth 
Festival and the results promise to be excellent. 
In the course of two months over 120 miles of 
tape were used for tests and actual recording. 


to have been the aim, for all the essential 
dialogue linking the vocal numbers is 
omitted both in the recording and in the 
German and English text issued with this 
album ; lovers of opera as distinct from 
operatic excerpts will therefore need to keep 
the synopsis of the plot at their elbows. 
L.S. 


*BRUCKNER. Symphony No. 2 in C 
minor. Linz Bruckner Symphony 
Orchestra (Ludwig Jochum). Urania 
URLP402. Symphony No. 4 (“ The 
Romantic ”’) in E flat major. Leip- 
zig Symphony Orchestra (Hermann 
Abendroth). Urania URLP4o1. Not 
obtainable in this country. 

Bruckner-fans, both the sincere and the 
others (for Bruckner seems to be becoming 

a shibboleth among some of our younger 

aesthetes), have no doubt been observing 

with interest the recent plethora of record- 
ings of his symphonies in the United States. 

Here are two more—his best-known and 

possibly best-written, the Fourth, and the 

little-played Second (of which this is the 
first complete recording). The two together 
shed as full a light on the composer as 
could be desired, both on his virtues and 
his failings. It is impossible not to recognise 
the romantic charm of some of his writing, 
the untroubled, unhurried reverie of inno- 
cent thoughts: equally impossible not to be 
exasperated, not so much by his excessive 
length—for we could accept his ample 
time-scale easily enough were the music 
sufficiently compelling — but by his 
meandering lack of momentum, his empty 


107 


rhetoric, his long-winded repetitions, his 
lack of discrimination between poetic 
material and commonplaces, and his per- 
petual maladroit key-changes. 

Despite the justifiable criticism by my 
American colleague of Bruckner’s ‘‘ strings 
constantly in tremolo and horns mooing 
away” (and these wide-bore German 
horns do suggest calling the cattle home), 
the Fourth Symphony has its moments of 
magic, and it is given a remarkably beauti- 
ful performance by Abendroth and the 
Leipzigers : the recording is full and rich, 
though it does not equal in clarity Béhm’s 
fine version—this is felt most noticeably in 
the hunting-horn Scherzo. The Second 
Symphony is another matter : to me this 
is too uneven a work to be convincing, and 
the use of Bruckner’s original text (also 
followed in No. 4) in this case makes it 
longer than ever. A better recording might 
have concealed its shortcomings; but 
though the performance is obviously a good 
one, the balance and definition are poor. 
There is a general lack of bass—in some of 
their solo passages the string basses are all 
but inaudible—and timpani disappear 
altogether at piano level. The worst feature 
of the acoustics, however, is a ludicrously 
excessive reverberation, which reveals that 
somewhere in Germany there is a_ hall 
sounding as impossible as our Albert Hall 
empty. : L.S. 


*COUPERIN. Harpsichord Suite No. 
24. Eta Harich Schneider (harpsi- 
chord). Urania URLPs5001 (10 in.). 
Not available in this country. 

The best thing one can say about this 
record is that it is not available in this 
country and so cannot mislead anyone into 
thinking that such grossly over-amplified 
and distorted tone in any way represents the 
genius of the harpsichord. The suite 
played, which contains one of Couperin’s 
finest passacaglias L’Amphibie, also includes 
Les darts-homicides, which means Fatal Darts; 
an epithet to be applied to the recording 
engineers in this case, not to Cupid. A.R. 


*DVORAK. Symphony No. 2 in D 
minor, Op. 70. Berlin Philhar- 
monic Orchestra (Ernst. Schrader). 
URLP7015 (one 12 in.). Six Legends, 


phony 

Berlin (Fritz Lehmann). URLP7o10 

(one 12 in.). Strains from Moravia, 

Op. 32. Marta Fuchs (soprano), 

te Klose (contralto), 

Michael Raucheisen (piano). URLP 

5002 (one 10 in.). Urania Records. 
Not available in this country. 

Well disciplined and spirited playing 
by the Berlin Philharmonig Orchestra 
which, however, under Ernst Schrader, is 
inclined to Wagnerise Dvorak. The re- 
cording is shallow and gives sometimes un- 
steady tone. There are some curious sounds 
in the delightful tone-poem, The Wood 
Dove, which cannot be attributed to the 
composer’s view of the malicious bird but 
toa defect of balance. The Legends, the 
least good music, is the best recorded of 
these two sides (URLP7o10) but there are 
some good moments in the D minor Sym- 
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phony, now alas deleted from our own 
catalogues, though I agree with Harold 
Schonberg that the balance is poor and 
much detail is lost. The Moravian Duets 
(No. 9 is omitted) are sung with excellent 
precision by Marta Fuchs and Margarete 
Klose and well accompanied by Michael 
Raucheisen, who does his best to be heard. 
The ladies sound rather as if Brunnhilde 
and Waltraute had decided to go for a 
beano in Bohemia (or rather Moravia) but 
perhaps they felt that this faded music 
needs some pepping up. For one to have to 
sing ‘‘ Rosemarine or Lily, fairy queen is 
Nelly,’’ and the other to reply ‘I’m no 


Rosemarine, love, I’m no fairy queen, love,”’ 
and there is a good 
ALR. 


is a bit blush-making : 
deal more like that ! 


*KODALY. Psalmus Hungaricus. 
Symphony Orchestra and 
Chorus of Radio Berlin (Arthur 
Rother) Helmyt Krebs (tenor). 
Dances from Galanta. Symphony 
Orchestra of Radio Berlin (Ludwig 
Jochum). Urania URLP7o14 (12 in.). 
Not available in this country. 

This is, I believe, the first recording of 
Kodaly’s fine and moving Psalmus Hun- 
garicus (a big bore, I am pained to read, to 
Harold Schonberg), and one would covet 
it if the recording of the solo tenor and of 
the orchestra had been as good as that of the 
chorus. One is, however, far too close to the 
soloist, Helmut Krebs (to put it that way for 
once), for comfort’s sake. He sings his 
eloquent part intelligently and has plenty 
of voice for the big climax (‘‘May Thy Hand 
smite them ’”’ etc.), but the voice is hardly 
ever without an unpleasant edge to it. The 
beautiful Adagio section is spoilt by ugly 
flute tone and bad orchestral intonation and, 
of course, once the soloist or the chorus 
enter, the orchestra retires into the back- 
ground; it lacks also a firm bass. The final 
chorus (beginning at ‘‘ Lord God Almighty 
stern is Thy justice ’’) is well balanced in 
itself and one hears all the vocal lines 
clearly. Almost throughout this excellent 
choral body sing with good tone and secure 
intonation. There is some well sounding 
woodwind playing in Dances from Galanta 
and a fair realisation of the colourful score, 
but the string tone is steely and the inter- 
pretation a bit stolid. Decca should turn 
their attention to these two works: they 
make a well contrasted record. 


*LIEDER RECITAL by TIANA LEM- 
NITZ. Viola: Die Blumensprache 
Der Blumen Schmerz (Schubert). 
Moechte im Walde: Komm wir 
wandeln: Hirschlein ging: Im 
Lenz : Morgenwind (Peter Corne- 
lius). Dex Knabe und das Immlein : 
Wiegenlied: Citronenfalter im 
April (Wolf). Tiana Lemnitz (sop- 
rano) Michael Raucheisen (piano). 
Urania URLP 7o13(one 12 in.). Not 
available in this country. 

Urania, in all the discs here reviewed, 
issues leaflets with the original text and an 
English translation, which is excellent, but 
gives not a single opus number for the songs 
listed above. It is not so difficult to look up 
Schubert and Wolf, but Cornelius is another 
matter. Breitkopf and Hartel issued his 
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songs in an edition, now I suppose, unpro- 
curable: but one would be glad of some 
information as to where the songs come 
from—he composed several cycles—as they 
are very beautiful. 

This is the one Urania disc of those re- 
viewed in this number of THE GRAMOPHONE 
which I covet and resent being unable to buy. 

The choice of songs is intelligent—it was 
a charming idea to put three of Schubert’s 
flower songs together—and all are most 
beautifully sung. One has to put up with a 
tinkling piano and sometimes, as at the end 
of Der Blumen Schmerz a bad wobble in the 
tone, but it can all be borne for the sake of 
the singing and the excellent accompanying 
of Michael Raucheisen. 
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Tiana Lemnitz may not have much 
variety of expression and certainly she is - 
apt to coo on her top notes but she was able 
to interest me from first to last in Schubert’s 
sixteen page long ballad Viola, op. 123, 
about which Tovey wrote so enthusiastically 
in his chamber music volume of Musical 
Analyses. I am haunted by Miss Lemnitz’s 
singing of the burden of the song ‘‘ Schnee- 
gléecklein o Schneegléecklein.’’ I could write at 
length about this disc but it would not be» 
fair to do so as it is unobtainable.- I will, 
therefore, conclude by saying that the 
Wolf group is perhaps the loveliest of all 
(especially Wiegenlied, which ends with a 
long floating high note) and that the Corne- 
lius songs were a revelation tome. A.R. 


THE EDINBURGH FESTIVAL 1951 


By FRANK MORTON 


The outstanding event for many gramophiles 
at this year’s festival was probably the visit of 
the New York Philharmonic under Bruno 
Walter and Dimitri Mitropoulos, the latter 
being their permanent conductor. Heard “ in 
the flesh”’ the orchestra sounds much the same as 
on wax. There is the same glossy sheen and the 
sense of precision machinery running smoothly, 
but after the initial impact many seasoned 
festivalgoers have felt that there is something 
lacking—that indefinable personal quality that 
stamps each of the great European orchestras. 
Mitropoulos belongs to the Stokowski school, 
in other words he dispenses with a baton. 
He makes up for this by using everything, 
including his knees, to convey his intentions to 
the players. Whilst it is undoubtedly spectacu- 
lar, the price for such methods has to be paid 
and, in spite of lengthy rehearsals, ragged 
entries were frequently made. This was not the 
case with the more orthodox methods of Bruno 
Walter. 

As always at the Edinburgh Festival, some of 
the most rewarding concerts were staged at the 
Freemasons Hall, and it was particularly, inter- 
esting to compare the approach of Irmgaard 
Seefried to the problems of a leider recital with 
that of Elisabeth Schwarzkopf who appeared at 
the 1950 festival. Miss Seefried appeared 
wearing an incredibly dark suntan and a white 
and gold strapless gown. This was her first 
appearance outside the main continent of 
Europe and, somewhat naturally, nervousness 
marred the opening songs of her recital. 

However, with “ Auf dem Wasser zu singen”’ 
both singer and audience became en rapport and 
from then on we were treated to some really 
glorious singing of Schubert songs. Miss See- 
fried is not yet the finished artiste (horrid phrase), 
but she brings.a humble sincerity and a beauti- 
ful voice, together with great natural charm to 
the concert hall. She may yet prove to be the 
cutstanding lieder singer of this generation. 
Speaking to her after the recital, she told me 
that she had been thrilled with her reception. 
Asked about her future plans, she replied that 
the thought uppermost in her mind was how 
were her two children and her husband in 
Vienna, and there you have one reason why 
most of us have a warm place in our affections 
for this young singer. 

Undoubtedly the sensation of the Glynde- 
bourne production of “ La Forza del Destino ” 
has been the singing of the young American 
tenor, David Poleri. At 26 he has just completed 
a successful run in ‘‘ Manon ”’ at the New York 
City Centre Opera and is now in London 


making the first of a series of records under a 
five year contract with R.C.A. Victor. Standing 
six feet, slim and athletic, with brown curly 
hair and undoubted good looks, it seems likely 
that Hollywood will soon claim him. With the 
assets of a good stage presence and a natural 
voice of great power and beauty, let us hope that 
he will consider it worthwhile to continue his 
studies and so ensure the permanence of this 
great natural gift. ; 

Your hardened festivalgoer always has the 
racegoer’s desire to spot a winner, and it was 
with something of this feeling that I booked for a 
concert by the Weiner Akademie Kammerchor. 
Their director, Ferdinand Grossman, has been 
director of the choir of the Gesellschaft der 
Musikfreunde and the chorus of the Vienna 
State Opera. The Kammerchor was formed at 
the conclusion of the war and consists of 24 
students whose average age is 22. Like all the 
musical organisations of Vienna, this choir has 
great individuality and the tonal quality is 
distinctive and memorable. It would be in- 
vidious to single out particular items, but 
mention must be made of ‘‘ Ecce quomodo ”’ 
and Hodie Christus natus est’? by Jacob 
Gallus, also “‘ Os justi ’’ and a seven- ** Ave 
Maria ’’ by Bruckner. Let us hope that one of 
the companies will not be slow to secure the 
services of this outstanding group of singers. 

Suzanne Danco has been associated with the 
festival since 1947, in which year, incidentally, 
she became a professor of music at the Chigiana 
Academy. Her recital this year ranged through 
Italian Arie Antiche to the ‘* Poems Juifs ’’ of 
Darius Milhaud and the “ Histoires Naturelles”’ 
of Ravel. With each year that passes Mme. 
Danco becomes more and more the perfect artiste 
and lovers of French music will look forward to 
the complete recording of Debussy’s ‘‘Pelleas et 
Melisande ”’ which, she tells me, is to be made 
in the near future. 

Finally a word about the Yugoslav contri- 
bution must be said. Marko Rothmiiller 
scored a personal success as Don Carlo in “ La 
Forza del Destino,’’ he is in better voice than 
ever this year and is cultivating a much greater 
variety of tone. The music for the Yugoslav film 
‘! Fra Brne,” by Papandopulo, was of a quality 
far above that generally associated with film 
scores, and the music for the Yugoslav ballet 
“The Legend of Ohrid ’’ by Hristich deserves 
to be known by a wider public. I understand 
that both these scores are available on record in 
their native country and one could wish that the 
companies were sufficiently enterprising to 
secure the matrices for pressing over: here. 
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Dave Barbour and his Orchestra 

***Castle Rock (Al Sears) (Am. Capitol 7671) 

Bota II, Wolcott) (V by 

) (Am. Capitol 7670) 
(Canitel CL13588—6s.) 

Although Castle Rock is little more than 
another riff which goes on all through the 
record, even to the ln of being made the 
accompaniment to the few short solos, the 
—— ensemble at least cottoned on to the 

ificance of the second word of the title. 
someone puts over quite an amount of 
good tenor playing. 

The vend g also plays well in La Bota. But 
while its Latin-American character gives the 
tune some appeal, the lyrics merely attempt 
to extol the virtues of what ap to be some 
new-fangled South American And their 
fatuousness is in no way rt fe by the 
amount of time that is spent on chanting them 
with an accent that sounds about as Southern 
as a New York hot-dog vendor’s. 


Graeme Bell and his Australian Jazz Band 
***Cakewalkin’ Babies Back Home (Clarence 
Raphaello) (Parlophone 13523 
**Goanna March (Graeme Bell) (Parlophone 
CE13521) 
(Parlophone B3445—58. 44d.) 
13521—Graeme Bell ( Fry Roberts (clart) ; 

er Bell, Ade Mons! ii 

); Buddy Baker (bjo) ; bere: (tuba); 
Sangster (drs). July 25th, 
Ro (clart) ; 
(¢mb) 5 Baker (bio) 
(washboard). Same dai 

Cakewalkin’ Bodies t is an early 1920’s Clarence 
Williams’ rag which was first revived here, at 
the inning of this year, by Humphrey 
R337). 

he Graeme Bell band gives one of its 

liveliest and best Dixieland performances, but 

the record is conspicuous chiefly for the singing 
of Neva Raphaello, who makes her gramophone 
début. Born in Cintra, Spain, Neva came to 
this country when she was four years old and 
has lived here ever since. feel to joining u 
with Graeme Bell she had been singing wi 
Lyttelton. But before that she had made 
quite a reputation for herself with various 
semi-pro bands in the Midlands, cag tM is 

bably no exaggeration to say t t 

ie is one of the best, and —— the best, 
traditional-style jazz singers we have 

Goanna March is the Bell band "recreating 
about as authentically as one hears these days 
the music played by the early New Orleans 
bands for processions and other outdoor 
functions. 

The number is named after the goanna—a 
genus of large lizard which abounds throughout 
the Australian bush, and whose curious 
ambling gait reminded Bell, he says, of march- 
ing. 


ee his Gramercy Five 
‘appin’ (Eldridge) (Swedish Metro- 
212A) 
2 


I 
(Esquire 10-155—6s. 54d.) 


Eldridge (tpt) Ove Lind (clari) ; Charles Norman 

best); Berg ); Gunnar Almstedt 

s); Andrew Burman (drs). January 29th, 1951. 
en. 


When Roy Eldridge made these records in 
Sweden not long before he returned home to the 
States some four months ago, his idea seems to 
have been to recreate Artie Shaw’s 1940 
Gramercy Five. 

His use of a harpsichord in place of the piano 
provides something of the Gramercy Five 
sound. But otherwise the group is almost 
more like one of Benny Goodman’s small 
combinations. Swedish clarinettist Ove Lind 
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seems to have, modelled his style more on 

Goodman than Shaw. There is a distinct 

touch of Charlie Christian in Rolf Berg’s 
itar. 

Eldridge seems to have had one of his less 
inspired days, and does nothing that calls for 
any special comment. Also the tunes are no 
better than they needed to be for the purpose 
to which they have been put. But this has not 
prevented the records from being bright, 
swing, competently played. 


Victor Feldman 
**E go (Feldman) (Esquire M-7-152) 
** Folly Rogers (Shorty Rogers) (Esquire 
M-7-153) 
(Esquire 10-153—6s. 53d.) 
Feldman (vib, pno, drs). June 12th, 1951. London. 
The multi-recording procedure—in which an 
artiste first makes a record of part of his 
formance, then has that re-recorded while, 
listening to it through headphones to ensure 
perfect synchronisation, he super-imposes the 


next part on it, and so on more or less as often 


as he likes—has enabled Victor Feldman to 
beat nature and turn his single entity into an 
instrumental trio of piano, vibraphone and 
drums. 

To use the trick effectively, a musician 
must, of course, not only be versatile, but also 
have acquired a high standard of musicianship 
on all the instruments he employs. Young 
Victor (he is still only in his mid-’teens) gets 
home easily in these respects. But whether he 
scores equally heavily on his other usually 
equally notable asset, imagination, is another 
matter. 

I would say that he has tried to be rather 
too clever. As though the numbers he plays 
were not in themselves modernistic enough, his 
treatment of them makes them sound even 
more so. 

Regardless of the fact that there is no bass 
to mark the beat, and that he hasn’t seen fit 
to use his bass drum as beat-denoting instru- 
ment either, he adopts the modern big band 
procedure of using his piano purely as a 
melody, harmony or -in instrument. 
The result is that the music nde all chopped 
up, like a literary passage with a punctuation 
mark of some sort after almost every word. 

However, despite this—or perhaps because 
of it—there is plenty in both records to make 
you think. Victor is a progressivist who is 
certainly not afraid to experiment. 


Lionel and his Orchestra 
***Cool Train (Benny Bailey, Hampton) (Am. 
M.G.M. 51-S-158) 
***Gladysee Bounce Outcault, Hamp- 
ton) (Am. M 59) 
(M.G.M. 432—5s. 44d 


(gtr) ; 
Bartee (d if tsa in 159, 
April 
Sehiey Bailey’s Train started out about i 
time of Munich, and although its destination 
seems to have been Bop City, it never manages 
to chug itself much further than Tuxedo 
Junction. Stops are made to allow the alto 
and trumpet men to wet their whistles, and 


Lionel Hampton’ 's bells clear the hicks off the 
track. But it’s mainly the driving of the band 
that keeps the wheels rotating. 

On the other side the bem headed by the 
Hampton vibraphone, and with various 
personages from the trumpet and sax teams 
and Doug Duke on his organ eoeng the flags, 
take Miss Gladysee Riff for a ride. 

It’s quite a jollification, and the area it takes 


in appears to have been built up at least a few 
years after that through which the Cool Train 
travelled. 
Ted Heath and his Music 
*#**7ondon Fog (Reg. Briggs) (Decca 
DR13090) 
**** Saxophone Mambo (Perez Prado) (Decca 
DR15812) 


(Decca F9624—4s. 8d.) 
13090—Les Gilbert, Reg Owen (altos); Johnny 


= es (tpts Bentley, 
y Smith Vinbs} ; Frank Horrox (pno 
es (bass); Parnell (drs). ‘ist, sammy 

London fogs appear to have two character- 
istics not by any others. One is that 
Decca can lose records in them for nearly three 
years. The other is the inspiration they give 
Victoria Palace theatre orchestra pianist Reg. 
Briggs to write fascinating little descriptive 
pieces in the modern idiom that is ideally 
suited to the Ted Heath orchestra. Its per- 
formance of Briggs’s musical picture of the 
Metropolis when it is shrouded in the mystery 
of the mist, featuring Jackie Armstrong’s 
luscious trombone tone and Les Géilbert’s 
subtle alto artistry, provides a delightful three 
minutes of music for the pensive moment. 

In Mambo the Heath rhythm 
section lacks the abandon that one would have 
expected had composer Perez Prado’s own 
orchestra been playing the number. But Les 
Gilbert, playing the name part, gives an even 
more entrancing account of himself than he 
does in Fog, and the brass team plays with an 
attack ont brilliance of musicianship that is 
excelled by few other bands Rey 


Gene Norman’s “ Just Jazz, 
*** Groovin’ High (Pts. I and II). “(Giilespie) 
(Am. Modern MRNa1o, 211) 
(Vogue 


; Howard 
“Red 
; Jackie Mills lars 

Groovin’ High is Dizzy Gillespie’s bop 
on the chords of Whispering, which he rec ed 
early in 1945 on American Guild 1oo1, later 
re-issued on American Musicraft 485 and 
French Swing 299. 

This Vogue recording was made at one of 
Gene Norman’s “ Just Jazz” concerts. Except 
for the opening unison chorus, Part I is a solo 
showcase for tenor saxist Wardell Gray. Part II 
gives us two choruses by altoist Sonny Chris, 
then two by trumpet player Howard McGhee, 
before up with the unison idea with 
which Part I started. 

The influence for the worse which the 


A a 

Nb 

Gray, Tommy (inrs); Bob Burns (bar); 

Stan Roderick, Dave Wilkins, Stan Reynolds, Mo fee 

Miller (pts); Jackie Armstrong, Dick _Bentl 

Jimmy Coombes, Maurice Pratt (mb ie 

Simpson Dave Goldberg 
Short (bass); Jack Parnell (drs). December 16th, ae 
1948. London. 
15812—Gilbert, Roy Willox (alos); Whittle, 

Hampton (vib) Gil Bernal, Curtis Lowe, Jerry 
Richardson, Bob Plater, John Board, Ben 
(reeds); Ben Bailey, Idris Sulieman, Walter 
Williams, Ed. Mullins, Leo Shepherd (tpis); Al 
Gray, Jimmy Cleland, Benny Powell, Paul Higaki ae 
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audiences at these public jam sessions in- 
variably have on musicians is reflected in the 
rhythm section’s increasing of the tempo as 
the record proceeds. But on the whole this is a 
better performance than is usually heard at 
similar functions. There is less tendency on the 
part of the soloist to indulge exclusively in 
gallery-fetching. 

If you like spirited jazz improvised on the 
bop recipe, this is the best record of its kind 
this month. Sonny Chris, who, if my memory 
is not at fault, we now hear for the first time, 
knows how to give out exhilaratingly, and if not 
always the most tasteful of saxists, is at any 
rate exciting. 


Stan Kenton and his Orchestra 
**Zaura (Raskin, Mercer) (Am. Capitol 
7593). (May 27th, 1951. Hollywood) 
‘or Foe (Gene Roland) (Am. 
Capitol 7505) (May gist, 1951. Holly- 
wood) 


(Capitol CL13577—Ss.) 

Kenton (pmo); Art Pepper, Bud Shank (altos) ; 
Bob Cooper, Bart Calderall (tnrs) ; Bob Gioga (bar) ; 
Ray Wetzel, Shorty Rogers, Maynard Ferguson, 
Chico Alvarez, John Howell (pts); Bob Fitz- 

trick, Dick Kenay, Harry Betts, Milt Bernh 

art Varsaiona (tmbs); Ralph Blaze (gtr) ; 
Bagley (bass); Shelly Manne (drs). 

Laura repeats the formula Kenton used for 

September Song on Capitol CL13525, reviewed 


uly. 

First the band chants a chorus in unison, 
then there is an instrumental chorus. The latter 
features the trombones, then the saxophones. 
If the writing is less enterprising than most 
Kenton fans might wish, the playing is nice. 
But in neither conception nor execution is the 
vocal idea worthy of either Kenton or Johnny 
Mercer’s charming tune, and I hope we are 
not in for a run of it. 

Jump for Foe is a four-bar riff which gets 
repeated no less than twenty-four times in six 
of the seven sixteen-bar choruses which com- 

lete the record, and generally by the trom- 
com: Either they are playing it as the main 
melody, as. the background to a counter- 
theme by the tenor or muted trumpets, or in 
harmony with the rest of the ensemble. . The 
rhythm section rocks coaxingly and the build-up 
from the soft, simple start to the robust ensemble 
in the middle of the side provides a certain 
exhilaration. But the constant repetition of the 
riff gets very monotonous, and it is just as well 
it is relieved by one chorus in which it is not 
heard—Art Pepper’s nicely conceived alto solo. 


Hampbrey Lyttelton 

#88 One Man Went To Blow (Trad.) (Parlo- 

phone CE13419) 
Hamphrey Lyttelton and his Band 
#**4p-x Blues (Jimmy Noone) (Parlophone 
CE13367) 
(Parlophone R3436—5s. 44d.) 

13419—Lyttelton (clart, tpt, pno, washboard). June 


18th, 1951. London. 

13367—Lyttelton (clart); Wally Fawkes (bass- 
clart); Keith Christie (mb); George Webb 
Buddy’? Vallis (jo); Mick Ashman (bass) ; 
George Hopkinson (drs). May 23rd, 1951. London. 

One Man Went To Blow is the old English 
folk-song One Man Went To Mow, and if you 
want to know why Humphrey Lyttelton chose 
this of all tunes for jazz, the answer is that no 
other title could possibly have described more 
accurately what Parlophone have been getting 
up to with him this month. 

They’ve done what, as I explained earlier, 
Esquire did with Victor Feldman— turned our 
Humph into a one-man band—and by the 
‘same means, but with rather more success. 
Although they had an extra instrument to 
cope: with (Lyttelton plays in this record 
clarinet, trumpet, piano and washboard), the 
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balance is better and the reproduction cleaner. 

Many may be intrigued mainly by the 
recording trick and the disclosure of Lyttelton’s 
versatility it has made possible. I was more 
impressed by the nice instance the record is of 
the originality Lyttelton has brought to 
traditional jazz while still retaining most of 
what have always been considered its best 
features. 

There is also something new for Lyttelton 
devotees in his record of Apex Blues, famous. 
coloured clarinettist Jimmy Noone’s number 
which he named after the Apex Club in 
Chicago where he played with his band 
during the mid and late 1920’s. Wally Fawkes 

lays bass-clarinet, and his duets and riff 

unds with Lyttelton on his B flat 
clarinet provide some of the most interesti 
and original moments in what is another 
example of jazz in the Lyttelton manner. 


James Moody and his Cool Cats 
*** Dexterious (Andrew Burman, Rolf 
(Swedish Metronome MR36) 
*** Good Bait (Dizzy Gillespie, Tad Dameron) 
(Swedish Metronome MR35) 
(Esquire 10-158—6s. 53d.) 
These are both sequences of improvised bop 
solos, at fast tempo in Dexterious and at a 
medium pace in Good Bait. 
Moody takes the lion’s share, but vibra- 
phoni t Ulf Linde, pianist Thore Swanerud and 
guitarist Rolf Berg are also featured in both 


sides. These Swedish musicians add little if 


anything to bop that we have not heard from 
the Parker, Miles Davis and similar schools. 
But their musicianship compares with the best, 
and there is a certainty of intention and unan- 
imity of purpose about their performances that 
was often lacking in records by even the better 
American early bop groups. 

The surfaces are a little rough, otherwise the 
reproduction is quite 


Ralph Sharon Sextet 
*#** Heart and Soul (Carmichael, Loesser) 
(Melodisc 63) 
Ralph Sharon— Piano Solos 
*#** You Are My Lucky Star (Freed, Brown) 
(Melodisc 110) 
(Melodisc 1176—6s. 54d.) 
63—Sharon (pno) ; 
Victor Feldman (vib) ; ; 
Aston (drs). January 11th, 
110—Sharon (pno); Howard (bass); Rex Bennett 
(drs). March 23rd, 1951. London. 

Hoagy Carmichael’s Heart and Soul may not 
be quite a hit class ballad, but it has proved 
to be an adequate tune for another of Ralph 
Sharon’s most prepossessing sextet offerings. 

The side starts off, and finishes, with the 
front-line in nice, clean unison, with the group 
as a whole showing that modern jazz can 
simple, easy paced, relaxed and melodic, and 
still have a firm, well-defined beat. In between 
Jimmy Skidmore treats us to a well-conceived, 
unflurried tenor solo ; Victor Feldman follows 
suit in his eight-bar vibraphone solo. Some of 
Ralph Sharon’s most comely single-note jazz 
improvisation completes a convincing and 
satisfying record. : 

Sharon uses You Are My Lucky Star as a 
vehicle for more of his nimble single-note 
pianistics, spiced up with key changes just 
about everywhere he can possibly find a place 
for one. It’s such a well-executed, lively and 
intriguing example of Sharonism that it seems 
carping to have to add that it finishes up about 
four bars to the minute slower than it started. 
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Shearing Quiritet 

**Indian Summer (Victor Herbert) (Am. 
M.G.M. 51-S-35) 

** The (Am. M.G.M. 
51-9-37, 

(M.G.M. 431—5s. 44d.) 
Usk. 

These are the first Shearing sides we have 
had with vibraphonist Don Elliott, who 
replaced Marjorie Hyams. Not that you’d 
notice it. Elliott is called upon to do exaclty 
what Miss Hyams did and does it in exactly 
the same way. 

In fact, except that John Levy’s bass is rather 
heavily recorded, what gives me fears about the 
record’s wearing qualities, Indian Summer is the 
now rather too familiar Shearing formula for 
standard numbers all over again. 

He has found a somewhat different twist for 
Toots Camarata’s adaptation of Ernesto 
Lecuona’s Andulasia which Camarata has 
named The Breeze and I. He frames a butterfly 
performance of the tune proper in dance 
tempo with the bass suggesting the melody 
while he lightly blows the falling leaves around 
in ad lib. measure on his piano. It all makes 
delicate listening in the usual chic and polished 
Shearing manner, but those looking for a jazz 
content are likely to think it rather more 
suitable for restaurant dinner music. 


Art Tatum Trio 
Know That You Know (Caldwell, 
Youmans) (Am. Comet DT.2B.1201A) 
*##***The Man I Love (Gershwin) (Am. Comet 
DT.1A.1202A) 
(Esquire 10-156—6s. 54d.) 


Fine thread recording, which allows more 
yards of sound track per inch of wax, gives us 
here over nine and a half minutes of Art 
Tatum on the two sides of a 10 in. disc. 

This fine thread procedure can have its 
disadvantages. Firstly, it may result in some 
loss of volume in the bass. Secondly, as the 
walls of the grooves are thinner, they are more 
liable to break down sooner than they would 
with a normal cut, especially at heavily recorded 
bass passages, and especially if you are still 
using one of those old-fashioned, heavy-weight 
pick-ups. 

There is, however, in this record little trace 
of the former drawback, and the second is 
worth risking. For here we have the great Art 
Tatum at his best, notwithstanding the fact 
that the recordings are over seven years old. 

He takes Man I Love at an ultra-slow tempo, 
but fills it up with such a wealth of ingenious 
figurations and other embellishments that 
there is never a dull moment. 

By way of contrast he takes J Know at over 
ninety bars to the minute. But his phenomenal 
technique enables him to play so cleanly, and 
he is so perfectly relaxed, that his performance 
never sounds rushed, even though his enticing 
inventiveness has resulted in many phrases 
consisting of quaver sequences and even such 
difficult devices as the locked hands trick. 
Always, too, there is that fine sense of beat 
which is seldom absent from Tatum. 

Slam Stewart and guitarist Tiny Grimes also 

have solo choruses in both titles. Stewart’s 
you can forget. It is his arco accompaniments 
in Man and pizzi backing in J Know that 
make him such a tower of strength in these 
records. 
If other records featuring Grimes have not 
given you a very good impression of him, hear 
him in these and you may change your mind. 
His technique may be better than his ideas, 
but Tatum seems to have inspired him to make 
the best of both. 


vib); ** Chuck ** 
Best (drs). 
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Costly Compromise 


FEW weeks ago, a reader—he will recognise himself when 
he reads this—asked for our assistance. He told us he had 
purchased a well-known Amplifier ; an equally well-known Loud 
Speaker ; two Pick-ups by different makers, both fitted with 
diamond needles and an expensive but non-adjustable two-speed 
motor. To use his own words, his results are “ far from satis- 
factory” both on 78s and LPs. Now this reader—who must 
have spent nearly £200 on the above equipment—is a very dis- 
— man and is now trying to sell the equipment as separate 
tems. 


HIS is not an isolated example by any means, far too often 

exactly similar cases are brought to our notice. How often 
can we repeat, the only way to be sure of a satisfactory 
performance, is to have your Amplifier, Loud Speaker and 
Pick-ups, designed, built, tested and “tuned” as one complete 
unit, anything less than this is a compromise and will lead to 
disappointment. 


E are often asked “what do you mean by tuning ?”— 

tuning is “bringing to the highest seule pe pitch of 
efficiency”—this can only be accomplished by expensive and 
prolonged testing, not only of each separate item, but of the 
complete outfit as one single unit. 


OU are invited to visit us here and watch the Expert you 

have ordered take shape, inspect and note that only the very 
finest materials it is possible to obtain are used in its construc- 
tion, and above all listen to the final testing of your Amplifier, | 
Pre-Amplifier, Filters, Loud Speaker, Pick-ups and Motor, 
as one unit. 


Order an Expert and be Safe 
Write for full details :— 


| EXPERT 
GRAMOPHONES LIMITED 


“Ingerthorpe,” Great North Road, London, N.2 
Telephone : Mountview 6875 


£ 
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for the ‘reproduction of recorded or broadcast music 

caters for the discriminating music lover,who wishes to 
obtain the finest possible musical results he is able to afford. 
Our Radio and Television department does indeed stock a 
number of selected commercial Radiogramophones (chosen for 
good value and reliability), but we are hardly the place for the 
type of person who is largely concerned with ‘‘ keeping up 
with the Joneses’ ; in other words those who would sooner 


containing first-class equipment. 


How then do we go about the difficult task of selecting 
suitable equipment for each customer ? Firstly by displaying 
at Astra House only components that have our full confidence, 
and which we consider to be the best available at the price. 
Beyond that the customer must do his share and select what 
he wants on the basis of comparative demonstrations which 
we are always ready to give at Astra House. A number of 
items have to be decided upon—amplifier, loudspeaker, turn- 


always ready to offer helpful advice based on our long experience 
in handling specialised equipment. 


H.M.V. ARCHIVE SERIES 


Details of this great historical series 
are now available, and the records 
can be purchased at Astra House. 


Having decided upon the individual components, there 
remains the problem of absorbing them into the home. The 
speaker will look after itself, for the models we favour are all 
supplied complete with their scientifically designed cabinets 
(mainly of the corner type), so there remains the ‘‘ operating "’ 
cabinet. Often it is possible to find some piece of furniture in 
the customer’s possession which will comfortably deal with 
amplifier, turn-table and pick-up, and radio unit ; if not, then 
we can supply drawings for a standard type of armchair-console 
or, in co-operation with the customer, design a cabinet that will 
meet his exact requirements. 


This is our recipe ; we have found it the only one that will 
virtually guarantee satisfaction, for the instrument that emerges 
is really the choice of its future owner, and any expense that 
is not strictly to the point can be eliminated. 


WE ARE QUITE CONTENT TO LET 
THE MUSIC PROVIDE THE FRILLS 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 
121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 TEMple Bar 3007 


QUALITY WITHOUT FRILLS 


UR department concerned with high quality equipment. 


choose an instrument with an impressive cabinet than one’ 


table, pick-up, radio tuner unit (if required)—and we are . 


Critic Moore Orr says... 


Thank you for the set of Carmen LP records 
now safely to hand. Even with “ Freischutz”” 
and “* Fledermaus”? in mind, this must surely be the 
finest presentation of recorded opera vet produced by 
any Company. 


It may interest you to know that I have a friend 
living not very far awav from here who is a 
collector of records in quite a big way, but he made 


up his mind he was not going to like LP. On 
several occasions I have given him overwhelming 


evidence concerning the makers’ claims but, while 
obviously impressed on numerous occasions, he was 
not going to change his mind. Last week, however, he 
heard several sides of *‘ Carmen’’ when he 

“* surrendered unconditionally.” This tale may not 
interest you greatly but, to me, it is a major 

triumph for LP. 


G. Brown precision 


SAPPHIRE 
NEEDLES 


—— The Ideal 
Reproducing Medium 
for 
Gramophone Records 


Every S. G. Brown Precision Sapphire 

Needle is mounted on an attractive 

and useful double-sided Stroboscope to 

enable you to check your turntable 

speed, 78 r.p.m. and 33} r.p.m. TYPE No. 5. Miniature Solid 
Sapphire Needle for use with 

PRICES Lightweight pick-ups. 
Nos. | to 4 = = each plus P.T. 3/1 | The, S.G. Brown Solid Sapphire 


No. 5 + = 9/3 each plus P.T. 4/! pont IE a definite improve- 


(Subject to full Trade{Discount) due to its 


DESCRIPTIVE BROCHURE. A well produced 
three colour Brochure, which is both interesting and 
instructive, is available to all who write for Brochure G. 


SEBrewn Ltd. 


SHAKESPEARE STREET, WATFORD, HERTS. 
Telephone : WATFORD 7241 : 


: 
oy 
<47, 
The 5 types available are de- 
| 
geneous na 
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MISCELLANEOUS 
AND DANCE ouver KiNG 


Orchestral 

Only three orchestrals this month. The 
Melachrino Orchestra is up to standard with 
a rich and tuneful pair of titles in Rhondda 
Rhapsody and Love's Roundabout (H.M.V. 
B 10138), though Nixa BY1554 is another very 
disappointing issue of Armand Bernard and 
his Orchestra who play a couple of typical tea- 
shop tunes, Boite de Nuit and Quand la valse chante, 
neither really worthy of their exotic titles. Once 
more the palm must go to Ray Martin and his 
Concert Orchestra for their vivid orchestrations 
of Blue Violins and Hora Staccato (Col. DB2927). 
The technique, especially of the strings, is 
fantastic, but—and this is important—it is not 
abused ; it is all made to sound as though those 
rapid passages were the simplest in the world, 
and that, unless I am much in error, is the mark 
of worthwhile art. 


Instrumental and Novelty 

It is pleasant. to welcome Steve Race to the 
lists again as a multi-handed piano soloist, and 
he makes a good workmanlike job of Pernambuco 
and Dizzy Fingers, that old Zez Confrey intricacy. 
I feel the former lacks the colossal attack of 
Cavaquinho last year, but it is quite a worthy 
successor to that marvellous record. The new 
issue is on Col. DB2937. Another piano soloist, 
Alan Clare, on Esquire 5-033, shows a sym- 
pathetic touch in another Latin number, Tabu, 
but on both this and its backing, The Folks Who 
Live On The Hill, there is a tendency to water- 
iness and lacking in tone colour. These are 
pleasant background pieces, however, 

The piano record that caught my ear this 
month is an Oriole (LB1036). It is by the 
American pianist Ben Light, assisted by drums, 
Hammond organ, novachord and acoustic 
guitar, and the titles are Do You Ever Think of 
Me ? and Orchids in the Moonlight. The latter is a 
pleasant enough tune, and is accorded a Latin 
treatment adequately ; but I played and re- 
played the 1921 song-hit on the reverse, finding 
new delights each time in the guitar solo, now 
the spot of Hammond organ, now the statement 
of the theme, with a few simple embellishments 
from Mr. Light “ at the Steinway ”’ (quoting 
the label). Perhaps it appeals to me as an in- 
corrigible sentimentalist for a good tune of the 
good old days; but apart from that, it has 
modernity which never shrieks its usual rasping 
challenge to the sensitive ear, and the whole 
side is fragrant with a happy blend of the past 
and the present. Of all the hundreds of records 
I have reviewed, I can think of few which have 
pleased me as much as this. It packs quite a 


beat, too ! 

Tommy Reilly is with us again, playing 
Ciribiribin on the Mandolin and So Deep My Heart. 
as harmonica soli (Parlo. R3444) ; while the 
latter is very seductive and attractively done, 
the former seems to be rather unworthy 
material for this artist, and it also features too 
much electric guitar. 

The remainder of the items under this heading 
are all more or less vocal. Easily the best is the 
Malcolm Mitchell Trio, doing more with 
Shanghai than that indifferent tune merits (Parlo. 
R3439), coupling it with Riley’s Daughter, a 
ain arrangement of the old tune The One- 
Eyed Riley, recorded so well by Robert Irwin on 
H.M.V. Bg523 in 1946. This is very funny 
indeed, and in perfect taste, as is usual from 
this neat little unit. I cannot say the same for 
Red Ingle’s new Capitol record (CL13579) of 
Oh! Nick-o-deemo and People are Funny. Maybe 
they are ; but the performance isn’t, although 


I will allow that thirty years or so it might 
have amused some people. y+ aor not witty, 
the record of The White Suit Samba (Parlo. 
R3455) by Jack Parnell and his Rhythm, 
assisted by that eldritch gurgling noise from the 
soundtrack of the Ealing Studio film “‘ The Man 
in the White Suit,” is quite good fun. While at 
school, I used to watch the extraordinary—and 
utterly unfathomable—proceedings that went 
on inside the glass retorts and bowls in the 
chemistry laboratory, and it seemed, when 
some reaction was about to take place, that the 
contents of the beakers and other receptacles 
were doing a kind of dance; but I never 
thought anyone would set music to it! The 
other side is a rather weak quasi-Latin jingle, 
Go-Go-Go-Go. 


THE MONTH’S CHOICE 


Ray Martin Orch. : Hora Staccato (Col. 
DB2927). 


a 5 : Do You Ever Think of Me ? (Oriole 

1036). 

Malcolm Mitchell Trio: Riley’s Daughter. 
(Parlo. R3439). 

Roberto Inglez Orch. : You Are the One 
(Parlo. R3442). 
e Weavers: Kisses Sweeter Than Wine 
(Bruns. 04774). 

ohn Cameron : Lovely Lady, Let the Roses See 
You To-day (Decca F9753). 

Angelillo : Colombiana (Nixa BY1463). 

Christie Brothers’ Stompers : Bucket Got 
a Hole In It (Esq. 10-160). 


Dance 
When 


Ralph Flanagan’s record of My 
Hero was released last year, I hoped that more 
like it would be coming ; this month we have 
On the Road to Mandalay, which neither Kipling 
nor anyone else would recognise easily, I’m 


sure, and Wang-Wang Blues. These are on 
H.M.V. B1o142, and though I like both tunes, 
the treatment accorded them here is not 
suitable for either. It should be possible to play 
good tunes, old tunes, in the modern manner 
without mauling them out of recognition, for 
proof of which see Ben Light, above. The blues 
tune dates from 1920 ; brose recorded 
two more of that vintage year’s best tunes on 
January 5th, 1945, and which are now released 
after nearly seven years in obscurity! These 
are Dardanella and Rose of Washington Square 
(Deeca F9743), and neither have vocal refrains. 
Instead, there is some section work sequence, a 
bit dated, maybe, but easy on the ear and with 
quite a punch in it. 

I much prefer Sid Phillips’ records when 
they are non-vocal; his latest (H.M.V. BD6107 
is of Shanghai and Kissin’ Bug Boogie, both vocal. 
The lyrics of the latter are cheap and adolescent; 
but the playing, what there is of it, is up to Sid 
Phillips’ high standard. The first-named tune 
is also the occasion for Bob Crosby to return 
to the fold, in his dual réle as bandleader and 
vocalist. The Shanghai side has a beat, and there 
is more band than vocal, but on neither this 
nor its backing, L’amour Toujours, from the film 
“Rich, Young and Pretty,” is the band a 
patch on the old pre-war Bob Crosby unit as on 
the best of its Deccas. This disc is Cap. CL13585;, 
the formance as a whole is rowdy and raw 
on the ear. I would rather recommend Russ 
Morgan’s newest record (Bruns. 04759) of 
My Truly, Truly Fair and Betty Co-ed, both 

i and ain Betty Co-ed hasn’t 
aged in twenty years ; I loved her myself back 


in 1931, though the words were not those that 
Morgan and his chorus sing here. I have also a 
note of another Brunswick (04765) by a new 
band, Hot Lips Johnson’s. Alas! it is but 
another of those vulgar banalities with squawk- 
ing tenor saxophone soli on Catch ’em Young, 
Treat ’em Rough, Tell ’em Nothin’ and a heavy 
off-beat on Bring Me another Fug of Wine. 

The Latin dance records include the always 
welcome Roberto Inglez (Parlo. R3442) in a 
typically beautiful You Are the One, oboe, horns 
and soft strings and all; Maria Christina, a 
mambo, is a little rough in places for Inglez, 
though mercifully we are spared the bovine 
grunts usually inseparable from this form of 
dance music. Edmundo Ros is pathetically 
amusing in It Never Happen’ to Me and slightly 
cynical in Happiness (Decca F9751), one of his 
best records; but Francisco Cavez and his 
Rhythm (Nixa NY7154/5) I found very con- 
ventional, though good enough of his kind. 
Our last dance record is by Pierre Spiers and 
his Rhythm, on Nixa BY1079. Spiers is 
obviously the French Charlie Kunz, fade-outs 
and everything ; my copy of Est-ce ma faute ? 
““ wowed ”’ dismally in the middle, and Autumn 
Leaves was hardly recognizable until half-way 
through. 


Vocal 


Jan Peerce seems to have started something 
with his monologue What is a Boy? for now 
we have Jackie Gleason, quicker of speech 
and higher of pitch, reciting the same observa- 
tions on Bruns. 04775, with which is coupled 
What is a Girl? somewhat logically, which 
Peerce himself has recorded on H.M.V. 
DA1993. It follows the pattern’set by the pre- 
vious effort, plunging into bathos in a steep 
nose-dive at the end. The reverse presents The 
Rose I Bring You sung by Jan Peerce, nasal and 
throaty, and with a stupid “00-00”? chorus 
of girls. 

The song Because of You seems to have made a 
big-come-back, due in some measure no doubt 
to its having been coupled with the Jan Peerce 
dissertation on boys. Here it is again, sung by 
Tony Bennett (Col. DB2924), with a rather 
effeminate voice, slightly sharp. The reverse is 
Gold, Cold Heart, which has a better tune than 
words. The Nixa concern have released four 
titles by, Bobby Breen, the erstwhile child 
film star, who also has a very high-pitched 
voice even now, and who doesn’t add anything 
to the existing versions of Too Young (NY7777) ; 
the reverse, Tinker, Tailor, is a funny little jingle 
with a tune I recall but can’t place. The Water 
Mill (NY7778) is purely nursery rhyme style, 
and The Waltz of September is sung without much 
enthusiasm. Much the same applies to Alan 
Dean and the accompanying choir (H.M.V. 
Brio141) in Longing For You, a weary business 
with the tune of The Waltz Dream set to feeble 
lyrics, and Confetti, which is paranoid and self- 
pitying indeed. This remark might also be 
applied to Tomy Martin’s record of Vanity 
(H.M.V. Bro143), though he injects plenty of 
gaiety into Over a Bottle of Wine verso, even 
doing some scat-singing like the early Bing. He 
also participates in a crazy disc of The Musicians, 

laying a “vocal trombone” to Dinah 

hore’s “trumpet,” Phil Harris’s “ tuba” 
and Betty Hutton’s “ piccolo’’! The result 
is better imagined than described ; both this 
and its pairing, How-d’ye-do and Shake Hands, 
from “ Alice In Wonderland,”’ are hilarious 
bits of riotous nonsense, and warmly recom- 
mended. 

There are some more humorous records yet ; 
at least, I think they are supposed to be humor- 
ous. The Ward Trio strive hard but 
cannot break the monotony of Bon Bon Chocolate 
or Sisters are 

erable as individu together on 7ing- 
a-Ling, Fing-a-Ling (H.M.V. B1o140) ; neither 


i 
: 
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Toni Arden (Col. DB2925) nor Kay Starr 


(Cap. CL13576) seemed very interesting, both 
having tuneless ‘‘ edgy” voices and slurring 
phrasing which some may find amusing ;_ the 
best part of the Starr disc is Tennessee Ernie’s 
moderately funny contribution to You’re My 
Sugar. The mate of this is Come-On-A-My House, 
obviously suggestive; Arthur gets 
away with this sort of thing much more 
easily, with Janette Davis to help him, in /f J 
Had You on a Desert Island (Col. DB2932) ; he 
expounds some quite funny philosophy on the 
other side in Jf It Wasn’t For Your Father. 

Wherever there is a group of British or 
American servicemen a salacious version of 
Sweet Violets is known; with suitably cleaned- 
up lyrics which bend over backwards to be 
“ polite” it is now quite a hit. Jane Turzy, 
apparently singing a duet with herself, has 
recorded it on Bruns. 04763, together with an 
unimpressive Lonely Little Robin. This will 
doubtless attract many; so will the ingenu 
piano playing and singing of Sugar Chile 
Robinson (Cap. CL13589) in Caldonia and 
After School Boogie; but I honestly cannot 
conceive the kind of mentality to which Billy 
Briggs (Col. DB2938) will appeal in Chew 
Tobacco Rag No. 2 and Alarm Clock Boogie. When 
reviewing, I normally sit through each side with 
dogged determination—but these drove me to 
turn to something else before I had heard more 
than half. There is nothing pleasant, amusing, 
tuneful or uplifting about either side. 

The recording was the main fault I found 
with Kathran Oldfield’s new Esquire record 
(5-032), both sides being rather muzzy and out 
of balance. Honey Lips, a would-be hill-billy 
number, is a duet. by two Miss Oldfields, and 
What a Cute Little Hat marks the recording 
début of Robert Beatty, so gentle and soft- 
spoken as to be almost inaudible in places. His 
is a congenial personality, and I hope we may 
see more—and technically better—records by 
him yet. 

In case my readers are thinking that I am 
so aged and cynical as to have no use for 
sentiment, let me assure them that this is not 
so, and recommend John Cameron (Decca 
F9753), on which he sings Love’s Roundabout and 
Lovely Lady, Let the Roses See You To-day, two 
grand numbers sung with good vocal quality, 
fine tone, and taste ; the latter has a delightful 
old-world atmosphere. Lee Lawrencé can lay 
fair claim to the same attributes, save that his 
tenor is lighter in texture than John Cameron’s 
baritone (Decca Fg752). The titles are For- 
bidden Love and So Deep My Love, which should 
please his many admirers. 

Another new comer to the recording studios 
is Les Howard, whose first record (Decca 
F9754) is now issued. It is River in the Moonlight 
and One Raindrop Doesn’t Make a Shower (not 
the same tune as was very popular early in 
1932), and they give me the impression that, 
with more suitable material, this singer could 
do better. As it is, the latter side is cluttered 
up with an unnecessary choir, and the former 
is rather an obvious tune. A more unusual 
song is provided by The Morning Side of the 
Mountain, sung by Larry Cross on Parlo. 
R3443, in a pleasantly intimate style, but in 
Don’t Dream of Wedding Bells, he tends to sound 
rather laboured. 

Yet another Love’s Roundabout is recorded by 
Dany Dauberson, slinky and seductive as 
ever, on Nixa BY1014. Her diction is fine, but 
she needs to sound a little less wooden—even 
if this is her stock-in-trade. At times she sings 
very much off-key in Somewhere, Somehow, Some- 
day and My Inspiration (BY 1015), though this is 
to many one of her most appealing mannerisms. 
The reverse of BY1014, Dark is the Night, from 
“Rich, Young and Pretty,”’ is much more her 
type ; she invests it with the truly mysterious 
atmosphere that the song requires. 
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Mayo, on the other hand, overdoes the drama 
in her version (Cap. CL13584), and seems to 
enjoy I Can See You verso much more. Dean 
Martin and Helen O’Connell join in two 
more songs from the same film on Cap. 


CL13582, We Never Talk Much and How D’Ya 


Like Your Eggs in the Morning? both with 
domestic themes in which Dean Martin sounds 
like Bing. That worthy has recorded the main 
songs from his latest film ‘‘ Here Comes the 
Groom” (Bruns. 04760/1) and they are just as 
good as can be expected confidently ; on 04764 
he essays Shanghai and sounds as young as ever, 
pairing. it with Black Ball Ferry Line, with the 
Andrews Sisters. It’s quite a good perform- 
ance, but I feel the point of much of it will be 
lost on British audiences. The Andrews girls 
also sing with Red Foley in Jt Is No Secret, that 
piece of rather glutinous commercialised reli- 
gion that seems to fall—in this case at least— 
between two stools ; those who like the artists 
probably will not care for their material ; and 
those who are religious-minded may take excep- 
tion to the manner in which it is treated. The 
number is Bruns. 04767, and the other side is 
How Many Times? Not the 1926 Irving Berlin 
song, though similar to his How Deep is the 
Ocean? in subject-matter. I don’t care for 
Patty Andrew’s voice, which is heard solo in 
this, though there is a pleasant spot of trombone 
from Tommy Dorsey. I prefer Gloria de 
Haven on the whole in Because of Ycu (Bruns. 
04772), for this song is more-her style than it 
is Jan Peerce’s, and preferable to the nonsense 
on the other side, Out o’ Breath, which is a 
duet, it seems, with Guy Lombardo, whose 
Royal ians provide the accompaniment 
on both. 

There are three vocal groups whose records 
are worth a mention. The Londoners (Decca 
Fg9750) make up in vigour for what they lack in 
subtlety in Sing a Little Sweeter and The Black 
Note Serenade ; the Four Knights, an American 
male quartet contrive, with harmonica, guitar 
and tramping feet as their only accompani- 
ment, to sound like G.I.s on the march in 
I Love the Sunshine of Your Smile and Walkin’ 
and Whistling Blues (Cap. CL13587), and the 
effect is very good for a change ; but the best 
of the three are the Weavers (Bruns. 04774) 
who sing When the Saints Go Marching In to a 
spirited Dixieland band accompaniment, back- 
ing it with Kisses Sweeter Than Wine, a homely 
tasteful ballad beautifully done. A few more 
like this and I shall be delighted to review 
th 


em. 

Our last vocalists include calypso singer 
Lord Beginner, who sings of West Indians and 
the Steel Band and Randolph Turpin’s Victory (Esq. 
5-034), rather ironically in view of Turpin’s 
recent defeat. These follow the usual calypso 
pattern, with a boppish band on the first side. 
The recording could be improved on for clarity. 
Then we have Angelillo de Valladolid with 
guitar and an enraptured audience, singi 
Los cuatro muleros and Colombiana (Nixa BY 1463). 
This is real Spanish music; nothing is con- 
ceded to commercialism, and though the result 
may not be everyone’s meat, it is truly exciting, 
especially the end of Colombiana. 


Jazz Collectors’ Column 


I have received two more Oriole discs by 
Doc Evans’ 6 Alarm Six, who play Walking 
the Dog and Willie the Weeper (LB1045) in a 
conventional Dixieland style, and Ostrich Walk 
and Blues Doctor (LB1044), perhaps the better 
coupling, especially the latter which is an 
original; the leader’s cornet tone rather 
suggests Harry James, however, which is a pity 
because the right ideas are there. The Christie 
Brothers’ Stompers have made some im- 
proved Esquire titles (10-160), Ai Ai Ai (not 
the Spanish Creole song that Miguel Fleta 
made famous !) and Bucket Got a Hole In It, both 
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New Orleans traditionals, played with a healthy 
attack and fine richness, honours going particu- 
larly to Keith Christie, the trombonist. This is 
far and away superior to another Esquire 
(10-159) by Buntas’ Storyville Jazz Band, 
whose playing of Careless Love and Ice Cream is 
about the weakest I have ever encountered. I 
believe the group is Swedish, but the leads are 
so badly out of tune and the rhythm so weary 
that the record can only serve as a lesson to 
enthusiastic beginners, with the caption ‘‘ Don’t 
let this happen to you.”” 


Long-Playing Records 

As a ent musical reminder of a 
Tyrolean holiday, Decca have released an 
admirable set of folk songs in dialect, sung and 
played by the Franz Winkler Trio (LF 1049), 
and in case anyone still wants Anton Karas’ 
uninspired zither soli, there is a collection of 
eight of them, some the worse for having been 
dubbed, on LF1053. Edmundo Ros has a 
symposium of some of his best successes on 
LF 1051, which I am glad to see includes the 
delightful Similau. LF1054 is a most interesting 
record by genuine Zulu singers and musicians, 
three of the eight titles being entirely instru- 
mental, and the last of them (Madala by name) 
is by trumpet, clarinet, banjo and guitar, show- 
ing the close affinity between original jazz and 
the African folk music. 

Two Capitols, both of interest to the jazz 
collector, are in the latest supplement. LC653 
is entitled Jazz Time and is by Red Nichols an 
his (modern) Five Pennies. Their choice of 
numbers is not the happiest ; such items as 
Love is the Sweetest Thing and The Battle Hymn of 
the Republic are included, and though Nichols 
is the same dependable Red as ever was, his 
band isn’t what it was that made its leader’s 
name world-famous in 1927. It’s all rather 
clever-clever ; precise, in tune, yes, but so dull. 
LC5535 is called Party Time, and features the 
modern blues singer (so-called) Julia Lee and 
her Boy Friends, which include a fair trumpet, 
a good trombone and some indifferent tenor 
saxophone. All the titles but one are obviously 
salacious, and have more or less the same tune. 
Here is not the charming ingenuousness of the 
old-time blues ; this seems like a compromise 
between the Negro’s desire to express himself as 
he feels and his desire not to offend (openly at 
least) the whites who pay to hear. The result 
is a pathetic double-entendre which is neither good 
folk-music nor appealing art. 

Decca’s twelve-inchers are all dramatisa- 
tions. I am not a qualified dramatic critic, so 
I will regard them from the recording angle. 
All are Hector Ross productions, and though 
Julius Caesar (LK 4041) was necessarily cut, and 
A Tale of Two Cities (LK4042) included rather a 
lot of narration, the recording is excellent, and 
the presentation admirable within the confines 
of the disc. The third item (LK4040) is much 
the best ; it is of Arnold Ridley’s The Ghost 
Train, the cast including the author, the pro- 
ducer, Claude Hulbert, and Oscar. 
In the others, the dialogue is a little stilted ; 
here, it is perfectly natural, and the suspense 
and weirdness of the situation is extremely well- 
captured. It is just the thing for a winter’s 
night round the fire, with the lights dim or 
extinguished altogether ! 


Ypres have revived their Vocalion label, 
disused since 1941, and intend to devote it 
exclusively to traditional-style jazz recordings 
hitherto unissued in this country. 

First releases, already announced, include 
Kid Ory’s Creole Jazz Band, Rosetta Crawford 
with James P. “Jimmy” Johnson’s Band, 
Johnny Dodds’ Black Bottom Stompers, King 
Oliver’s Savannah Syncopators, and Rosetta 
Howard and Hamfoot Ham with The Harlem 
Hamfats. Price of the records is 7s. 6d. each. 
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Now is the 
time to order 


Classical 
HENRYK SZERYNG—Violin 
Long Playing 334 r.p.m. LPY 118 
Scherzo Tarentelle—Scene d’enfant BZ 2201 


Mouvement Perpetuel—(a) Au ied latre 
(6) Le Vol au bourdon - - . Y 4023 


WILFRID MAGGIAR—Pianoforte 
Long Playing 334 r.p.m. LPY 112 
A Chopin Recital 


MONIQUE DE LA BRUCHOLLERIE— 
Pianoforte 
Capriccio—Pastorale - - - 


Italian Folk Music 


CARLO ZATTONI—Singing in Italian 
Mamma—Rondine al nido - - BY 1271 
Maria Mari—Core n’grato - - BY 1272 
Marechiare—Passione - - - BY 1273 


Greek Folk Music 


ANNA and MARIA CALOUTA 
Asse tin Athina vre Mario—Erota ate gory 
Stis Kerassies—Ke Tis Den Isse Gia Mena 


BY 1442 
Tzigane Music 
GABOR RADICS and his Tzigane Orchestra 
Doina Voda—Fantaisie Roumaine BY 1051 
Djuska—Romantique Russie - BY 1055 
Balaton—Gloomy Sunday - - BY 1056 
Valse Tzigane—Fantaisie Tzigane - BY 1057 
Music 
BOBBY BREEN 
Long Playing 334 1r.p.m. LPY 116 
Too Young—Tinker, Tailor - - NY7777 
The Waltz of September—The Water Mill 
NY 7778 
So deep my love—White Wedding - NY 7779 


Five Minutes to Midnight—Ciribiribin on the 
Mandolin - NY 7780 


Tinker, Tailor—The Water Mill - NY 7781 


DANY DAUBERSON-—Singing in English 

Long Playing 334 r.p.m. LPY 114 

Be my love—Temptation - - BY 1011 

Ma’moiselle de Paris— i 

La Ronde—Dark is the Night 

Inspiration—Somewhere, Someho 

y ~ - - - 
Singing in French 

Long Playing 33} r.p.m. LPY 117 

Melancolie—Au bord de l’eau - BY 1008 


BY 4001 


Ferme tes yeux—Celui que j’attends BY 1009 


Autumn Leaves—Un air d’autrefois BY 1002 
Piano in Dance Tempo 
PIERRE SPIERS and his Rhythms 
Long Playing 33} r.p.m. - LPY 104 
Luna Lunera—The Parrot - - BY 1072 


Tes Yeux Bleus—Les trois nuages- BY 1074 
Est-ce ma faute ?—Autumn Leaves BY 1079 


SEND FOR LISTS 


Export Enquiries to 
The Nixa Record Company 


BY 1015. 


6 HOLBORN VIADUCT =. 
Cables: NIXARECORD, LONDON. 
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Religious Music 

LES CHANTEURS DE SAINT-EUSTACHE 
Long Playing 33} r.p.m. LPZ 802 

Credo—Crucifixus BY 2041 

Exultate Justi—Regina Coeli - BY 3071 

O Vos Omnes (PartsI&II)- - BY 3072 

Tantum Ergo—Noel des Bergers et + ae 


3073 
Excerpts from Opera 
UGO UGARO—of La Scala, Milan 
Long Playing 33} r.p.m. LPZ 801 
Otello—Tosca__ - BZ 2001 
Rigoletto—Le Barbier. de Seville - BZ 2002 
Paillasse (PartsI&II)- - - BZ 2003 
Tarentelle 


Santa Lucia—Marechiare - - BY 3001 


ANGELILLO DE VALLADOLID 


Latin American Music 
FRANCISCO CAVEZ and his Latin-American 
Rhythms 


Long Playing 334 r.p.m. LPY 115 
The Choo-Choo Samba—Bambi Samba _- 


Montuno—Un Poquito di tu Amor 
The Rooster—Sin Motivo - - 
Chica Boa—Morocco - - 

Sol Tropical—Somos Diferentes - 


NY 7155 

PEPE NUNEZ and his South American 
Orchestra 
Long Playing 334 r.p.m. LPY 101 

En er Mundo—Islas Canarias - BY 1521 
Trinia—Maria Amparo - 
Sin Palabras—Aire del Moncayo - 
La Viruta—Blancas Margaritas - 
Angelina—Yo no se porque te quiero BY 1525 
Rodriguez Pena—Recuerdo - - BY 1526 
La Cumparsita—Yuyo Verde - BY 1527 


Nixa RECORD COMPANY 


LONDON =: 


Telephone: CITY 4224/5 


XIX 


Records for 
Christmas 


Orchestral 
MISCHA MICHAELOFF and his Orchestra 
Butterfly Fantasy—Serbian Sunset- NZ 8001 


Minuet Montmarte—Toledo Adios NY 7061 
Athletas—Col des Roches - - NY 7062 


ARMAND BERNARD and his String Orchestra 
Long Playing 33} r.p.m. LPY 103 
Espana—Estudiantina - - - BY 1552 

So this is Love—Les Violons s’amusent 

BY 1553 
Quand la valse chante—Boite de Nuit BY 1554 
Montagnes d’Italie—Valse Seduction BY 1555 
Emperor Waltz—Bonbons de Vienne BY 1556 


Spanish Mosic 
TRIO VERACRUZ—Singing in Spanish 
Cielito Lindo—Maria Dolores - BY 1481 
Amor, no me quieras tanto—Santa Cruz 
BY 1482 
Flamenco 
ANGELILLO DE VALLADOLID—Singing 
in Spanish 

Long Playing 334 r.p.m. LPY 113° 
Tani-Tani—Nina de Fuego - - BY 1461 
Por Bulerias—Alegrias - - - BY 1462 
Los cuatro BY 1463 


South American Music 


RENATO and his Rhythms 
Long Playing 333 r.p.m. LPY 105 
Guadalajara—La Feria de las Flores BY 1502 
Brazii—Tabou - - BY 1505 
Baia—Coimbra_ - - - BY 1506 
Dos Arbolitos—Me Estoy enamorando de ti 


BY 1507 
Jazz 


GRAEME BELL and his Dixieland Band 
Long Pla 334 r.p.m. LPY 109 
BY 1101, 1105 
AUDE. BO PY 110 
ng Playing r.p.m. 
Lo cee 334 LPY 108 
78 r.p.m. BY 1121-2-3-4 
n, r.p.m. 
78 m. BY 1141-2-3-4-5 
THE BOB SHOTS of the Hot Club, Belgium 
78 r.p.m. BY 1171-2-3 


Continental Artists Singing in French 


JOSEPHINE BAKER 

Pla: 334 1r.p.m. LPY 106 & LPY 107 
ROSE AVRIL 78r.p.m. BY 1201-2 
JEAN DENY 78r.p.m. BY 1091-2 
ANDRE CLAVEUA 78r.p.m. BY 1401-2-3-5 
PIERRE DUDAN 78r.p.m. BY 1251-2 
JEAN LUMIERE 78r.p.m. BY 1291-2-3 


U.K. and N. Ireland. Retail Prices : 
LPY 10” 20/7 plus 8/11 P.T. 
LPZ 12” 27/6 plus 12/- P.T. 
BY 10” 4/2 plus 1/10 P.T. 


E.C.1 
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NY 7151 
NY 7152 
NY 7153 
NY 7154 
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MUST SEE More 


of Sound Sales’ 


DEFINITION 
TELEVISION RECEIVER 


15in. Tube Console £145 
(including Purchase Tax) 
Demonstrations at our London Showroom 


Lloyds Bank Chambers, 125 Oxford St., W.1 
(Entrance in Wardour Street) Gerrard 8782 
WORKS : WEST STREET, FARNHAM, SURREY Telephone : FARNHAM 6461 - 


Improved version of the BC544] 


The outstanding success of last season 


More attractive Cabinet ... More refinements 


Highly competitive price 


First of the G.E.C. range for this BC 5442 


season — and one bound for great 

popularity. Three waveband 5-VALVE RECEIVER 
superhet table receiver. Provides FOR A.C. MAINS 

for alternative use of normal 

aerial and earth or internal frame ¢ 17 17 3 
aerial, and for use of gramophone ad ad 
pick-up and extension speaker. PURCHASE TAX £7.12.9 EXTRA 


Walnut binet. 
Available now ! 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, W.C.2 
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NATIONAL RADIO EXHIBITION 


By G. HOWARD-SORRELL 


As forecast in our preview last month the 
1951 Show produced no surprises and a few 
disappointments. The almost total absence of 
the accessory manufacturers removed much of 
the interest and almost reduced the exhibition 
to a succession of stands showing similar equip- 
ment in different cabinets. 

There has been a vast improvement in the 
finish on some of the lower priced radiograms 
since the last London show and more attention is 
being paid to quality of reproduction, — 
it was quite obvious that in some cases the 
gramophone side of radiograms is still con- 
sidered as very secondary and consists of 
adding a playing desk to an existing radio 
receiver. That the old style heavy pick-up is 
still in evidence is a major criticism of quite a 
lot of manufacturers, who obviously do not 
expect support from our readers. 

Amongst the radiograms Ferguson showed 
for the first time the 300 which from the 
specification has distinct possibilities with a 
claimed response for the amplifier of 30-10,000 
c/s with distortion at 3 watts of 0.05 per cent. 
A noteworthy claim for a six valve, three-speed 
radiogram of attractive appearance costing 
only 88 guineas including tax. 

Phillips showed the 6034 with their new 
three-speed record changer and “ Feather- 
weight ” pick-up, a two stylus unit of “turnover”’ 
pattern, which seems to be outstandingly light 
and simple. H.M.V. as was to be expected, 
had a stand that catered for almost every gramo- 
phone pocket from the model 1615 Table 
radiogram via the 2000 Celebrity to the 3000 
Electrogram. It was somewhat odd, however, 
to realise that this was almost the only. place in 
the whole of Earl’s Court where the LP vogue 


was not in evidence. Decca naturally em- . 


phasised 338 reproducers and their entire range 
is now offered with optional single and dual 
speed motors. The Decola which has been 
modified from time to time, now has a concentric 
tweeter unit in one speaker, plus two usual 
bass units, and, is available with radio. The 
Beau-Decca continues in de-luxe form as a 
radiogram with alternative LP and SP record 
playing equipment. Two ian consoles, 
the Deccalian portable and a whole series of 
player units with amplifiers, pick-ups and loud- 
speakers completed the range. 
their usual impressive range of de-luxe radio- 
grams, television and various tape recorder 
units, including a portable model at 95 guineas. 
The two combined units, one a. T.V.-Radio- 
gram, the other T.V.-Radio-Recorder, were 
most interesting, although the prices are out- 
side the pockets of the majority of mortals. 

Columbia showed a complete new range 
including two radiograms, the rs a is a table 
model with all wave radio and autochange 
(SP) using a lightweight pick-up. The C402 is a 
console version with 
pull-out drawer which is illuminated in use. 
Ace Radio had an attractive series of receivers 
and radiograms housed in well-finished modern 
cabinets, the outstanding model, the Berkeley, 
includes a nine-valve, nine-waveband receiver 
with push-pull output and a 12 in. speaker in a 
bass reflex cabinet, and three-speed autochanger 
completes the specification. 

Both Tape and Disc recorders were shown on 
E.M.I. and Service stand with all types 
of recording accessories as well as specialised 
P.A, equipment; ‘and servicing equipment for 
maintenance. Amongst the models the 
“ Festival ’’ is designed to give first-class repro- 


.G. 


duction from four local stations with push- 
button tuning. The ARG 168, a three-wave- 
band, three-speed 


radiogram which has ample 


the player mounted in a . 


output, was the only gramophone reproducer 
power on show. 

My comments last month regarding Moving 
Coil pick-ups at the show, brought a phone call 
from Murphy, who pointed out that their 
A172R uses a moving coil pick-up for SP where- 
as the LP unit is moving iron. Rather a case 
of hiding a light under a bushel as the leaflet 
describing this excellent reproducer only 
mentions this important feature in parenthesis 
on the back page. Among the range of motors, 
autochangers and gramophone players shown 
on the Collaro stand was a new pick-up fitted 
with two needles for SP and LP reproduction, 
which eliminates the need for changing the 
head for the two types of discs. There were no 
less than six different models of the popular 
“ Microgram’”’ on show, three suitable for 
single speed and three for dual speed discs. 

isseur where recording and. repro- 
duction equipment were shown, again exhibited 
their gramophone motors—famous for steady 
running with heavy non-ferrous turntables. The 
pick-up range continues unchanged from last 
year. 

Dynatron have for many years been amongst 
the leaders in the luxury class of radiograms and 
the “‘ Ether Conqueror Regency ”’ has been in- 
stalled in British Embassies throughout the 
world. The 1952 model includes 15 valves in 
tuner and — a power output of 12 watts, 
3 speed record changer, and an air loaded loud- 
speaker, all housed in a magnificent cabinet. | 

Garrard had among their exhibits the R.C.80 
record changer, which handles ten records, 
7, 10 or 12 in, at 334, 45 or 78 r.p.m., two centre 
spindles being provided to cope with normal and 
large (45) centre discs. Spring motors and a 
variety of pick-ups were also on show. 

The most interesting speakers shown by 
Whiteley Radio were the two dual concentric 
units, which use a cone unit 10 or 12 inch, for the 
low frequencies and a small horn loaded dia- 
phragm type which projects in the centre of the 
cone, for the treble, a cross-over filter is pro- 
vided to divide the frequency range at 3,000 c/s. 
Cabinet versions were exhibited as well as the 
chassis models, which in the case of the 12 inch 
unit costs only 17 guineas. 

Portogram Radio offered a wide range of 
player units, suitably housed to allow a radio 
receiver to be stood on top, thus allowing con- 
venient conversion of a table model receiver to 
radiogram, several of the units included useful 
record storage space. Storage space for records 
was also a feature of the Peto Scott’s ARG 62 
radiogram, good use being made of space nor- 
mally wasted to house a good number of discs, 
the specification includes 5-valve receiver and 
three-speed record changer. 

Capable of giving reliable reception under 
almost any conditions the 50XRG shown for 
overseas buyers on the McMichael stand, in- 
cludes a nine-valve, eight waveband receiver, 
push-pull amplifier, and 10 inch speaker, whilst 
a Garrard RC 80 changer takes care of the 
record department. Slightly less elaborate was 
the 55 R.G. which is available for the home 
market, but here again was evidence of the 
desire to give good quality of reproduction as 
well as.a wide choice of programmes: 

Kolster Brandes continue to provide ex- 
cellent reproduction at low cost with the 

DRP 20 console, now provided with LP 
facilities. As previously, the three station pre-set 
tuner is available to enable the console to 
become an inexpensive radiogram. Priced at 
120 guineas, the FG 50 is a de-luxe auto radio- 
gram which should give world wide reception 
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on its eight wavebands, as well as first-class 
reproduction from any records. 

Erwin Scharf in addition to showing their 
well-known range of pick-ups, also showed 
acoustic soundboxes which may _ interest 
readers who still use non-electrical equipment. 
A wide range of needles both steel and sapphire, 
were exhibited together with accessories. 

Simon Sound Service showed their beauti- 
fully made and finished tape and disc recording 
equipment, most of which is intended for pro- 
fessional work. Of great interest was the moni- 
tor equipment which is installed at civil air- 
ports throughout the country for recording air 
traffic telephony. 

For the amateur and semi-professional the 
Wright and Weaire “Ferrograph”’ tape 
recorder was shown in both portable and rack 
mounted styles, the quality demonstrated in 
the theatre on the stand was good, and well up 
to the standard of most of the magnetic recorders 
I have so far heard. 

Although my examination of the show was 
naturally mainly from THE GRAMOPHONE 
viewpoint, I was interested to see the vast range 
of T.V. sets available, several of which incorpor- 
ate novel features, including ‘ spot wobble ”’ 
which removes the lines from the raster, and is 
of importance with larger screens now fashion- 
able. Filters which increase the contrast under 
strong lighting conditions are now available, 
both built into sets and as an additional feature 
of plastic magnifiers. Although the last word has 
yet to be written in the direct-projection battle, 
the latter has made great progress in the two 
years since the prototypes were shown at 
Olympia, and many more examples were on 
show. Among the direct viewing models, 

sh Electric use a 16 inch metal glass 
cathode ray tube and in common with several 
other makers have included circuits which 
improve reception in the fringe areas where 
interference is high. Rectangular tubes are 
among the features of the K.B. range of sets, 
the largest of which is a 17 inch model. H.M.V. 
took the for the largest direct viewing 
screen with a 21 inch model brought in at the 
last minute, but Valradio held the record with 
a 4 by 3 feet projection model, this firm make 
models for operation from D.C. supplies down 
to 50 volts, which brings television to many who 
do not have public electricity supply. 

Ferranti, who showed both projection and 
direct viewing models, use 12 inch flat face 
tubes for the latter, in common with most other 
makers the sets are tunable to any of the B.B.C. 
stations by fairly simple adjustment. 
are among the makers who have improved 
sound quality on their larger receivers, the 
BC1651 includes push-pull output, to give 
sound to match the big picture produced by 
the 16 inch tube. 

Although hampered by the difficulties of the 
times, the radio industry continues to produce 
equipment that leads the world and even though 
I found the show dull in comparison with some 
of the earlier years, overseas buyers were much 
in evidence and the public seemed to enjoy the 
vaster spaces of Earl’s Court to the packed 
Olympia. 

Correction 

Messrs. Multicore Solders wish to apologise 
for quoting the trade price in their advertisement 
in the September issue. The retail price of the 
size one carton is 5s. 


Television Relay Service 

Many readers will be acquainted with the 
broadcast relay service available in the majority 
of large towns in the British Isles. This service 
is now being extended to Television and the 
work is being undertaken by E.M.I. Ltd. in 
conjunction with Broadcast Relay Service Ltd. 
of Carlton House, Lower Regent Street, 
London, S.W.1. 
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DELETIONS, 


The GRAMOPHONE 


1952 


By F. F. CLOUGH and G. J. CUMING 


As one reads over the yearly lists of deletions 
from the E.M.I. catalogues, one can only echo 
the Poet Laureate’s plaintive question, appro- 
priately to be found at the end of this year’s 
detailed list: ‘‘ Where does the uttered music 
go ?”’ (An optimist might be tempted to reply : 
“* Into the Special List, ”? in view of the welcome 
list of “‘ Reprieves ”’ which we have gleaned and 
append, where some of 1 year’s most blatant 
injustices are 

The 1952 list does ane show a welcome 
decrease in the removal of the larger works ; 
the axe falls most heavily on post-war operatic 
singles. A large number of Parlophones and 
Columbias which had already been deleted 
once from the home lists, and subsequently 
reinstated with different numbers in the Over- 
seas lists, now suffer a second and probably a 
final eclipse, though in America many of these 
are now making a fresh start in LP form; it 
needs a gifted prophet to assess the chances of 
this coming to pass here. The disappearance 
of the Bayreuth Columbia recordings, which 
in their day were hailed as landmarks in the 
history of recording, is hardly to be wondered 
at nor even deplored, in view of the recent 
Columbia announcement of similar recordings 
of this year’s festival performances. In view of 
the present Hayes tendency to a more frequent 
exercise of their prerogative of mercy, we may 
beg leave to doubt the permanence of the 
announced deletion of certain items—at a guess, 
Teyte, Flagstad, and Meistersinger Act III 
seem likely candidates for a reprieve. 

On the other hand, there are a number of 
recordings, combining unusual music with first- 
class recording, which are to go ; among these, 
we might recommend for rescue Debussy’s 
Printemps (H.M.V. DB6549-50), Suk’s Four 
Pieces (DB6359-60), and Bruno Walter’s Haydn 
(DB3559-61). On Columbia, DX1443 shows 
Elgar and Isobel Baillie at their respective best, 
and another of her records is well described by 
its title, on DX1234. Among other less readily 
explicable deletions are Parlo. R20383-5 (Beet- 
hoven) ; Col. DB2545 (Haydn), LXg20-2 
(Mozart) ; H.M.V. C3796 (Handel), C3733-4 
(Stravinsky), and the Boyce & Fuller records. 
Finally, an epoch in the history of the gramo- 
phone is closed by the disappearance after a 
record run of 26 years (it was issued in October, 
1925) of the most famous of all the H.M.V. 
album sets—the Schubert Trio in B flat. It is 
interesting to read the review in THe GRAmMo- 
PHONE. of the month of issue, and to find that 
P.L. is not entirely enthusiastic over the 
recording, and can find defects requiring atten- 
tion of the H.M.V. recording engineers. We 
have no information as to whether subsequent 
pressings have been “ improved ”’ or not, but 
the existence of the defects has at all events not 
prevented the recording achieving ‘“‘ best- 
seller’ status in the Chamber Music field. 

We append the usual detailed list. It is not 
possible to show every record, owing to limi- 
tations of space, and collectors of “‘ swing ’’ and 
jazz records, and of Dinah Shore and Frank 
Sinatra, are hereby warned that the lists contain 
many items in their field, and should be con- 
sulted at their dealers. Current catalogues 
should be consulted for fuller details of the 
records listed ; we have marked f those which 
appear to be ‘the only available recordings in 
Great Britain. The H.M.V. DA, DB, C a" 
JOX series ; the Col. LB, LX, i. LCX, DX 
and DCX series ; ani the Parlophone R, RO, 
E, DPX, PO, PXO series will cease to be 
available after Jume goth, 1952; the other 
series after January 31st, 1952. 


The following abbreviations are used : 


=Boston Promenade Orch.—Fiedler 
=Boston Symphony Orchestra 
=Berlin State Opera Orchestra 
=City of Birmingham Orchestra 
= London Philharmonic Orchestra 
=London Symphony Orchestra 
Philharmonic Orchestra 
rchestra 
NYPSO— New York Philharmonic Symphony Orchestra 
QHLO =Queens Hall Light Orchestra 
— =Philadelphia Symphony Orchestra 
=Philharmonia Orchestra 


ROHO =Royal Opera House Orchestra, Covent Garden _ 


RPO =Royal Philharmonic Orchestra 

Letters in brackets after vocalists’ names indicate the 
language used (where not that of the entry). 

* Indicates that there are also automatic couplings 
which are also being deleted. 
@’ALBERT 
TPO1S8—Toten Augen—Psyche wandelt . . . 
ARNE 
+C3816—Org. Concerto excerpt. 
AUBER 
{DPX 14—Fra Diavolo—Or son sola. 
Ov. B 


L. Lehmann. 
G. T. Ball. 


Pagliughi. 


BA 
DBETEE-T-—Brand Conc. 2 and 5. 
X346—Partita |—Minuets and Gigue. 


+tPXO1025—Rondos on folk tunes. 


BSO—Koussev 
Gieseking 


Kraus 


BAX 
+DX1361—Morning song, e 
+7DX1516-7—Oliver Twist Film Music 


BEETHOVEN 
LX1198-201*—Pf. Concerto 4. 
LX342-6*—Pf. Concerto 5. 
L1818-9—Pf. Sonata 14. 


H. Cohen, piano 
Idem and Or. 


Casadesus, Ormandy 
Gieseking, Walter 

1. Friedman 

B. Moiseiwitsch 
Goldberg, Kraus 
LX1136-7—Vic. Sonata 5. Piatigorsky 
DX1060-1—32 Varns., C mi ; Bagatelles. Matthews 


BELLINI 

DB6877—Norma—Casta diva. 
+tDPX19—Puritani arias. 
+DPX14—Sonnambula—Come per me. 


DB6665- 


Z. Milanov 
Pagliughi 
Pagliughi 


7*—Romeo et and Fete. 
B.C. 

BIZET 

PXO1017—Carmen—Card scene. 

PXO1019—Idem—Non, tu ne m’aimes 


PXO1035—ldem—Micaela’s aria. 
Lee) Fille de Perth, aria. Catley (E 
X7—Pecheurs de Perles—le crois . Milona (1 


ane 
DB6883—Mefistofele—L’altra notte. 

BRAHMS 

+C3226—Capriccio Op. 116, No. 7. 
DB6478—Intermezzi Op. 117—1 and 2. 
DB6505—Idem Op. 116-2 and 117-1. 
C€3226—iIdem Op. 117-1 119-3. 

+L X1022-5*—! 
LX628-9—Varns. on Paganini. 
C3697—Idem., Book II only. 
LX744-5—Varns. on dame of Haydn. 
LX983-7S*—Vin. Concerto. 
RO20530—Two Lieder 


CHOPIN 
DX 1084—Ballade No. 
DB6731—Ballade 
€3229—Barcarolle, O 
B9699—Etudes Op. 25, Nos. | and 2 
DX 1231i—Etudes, nouvelles. 
DB2031-2—Fantaisie Op. 49 
R2045!1—impromptu No. 2. 
B9699—Mazurka Op. 30, No. 4. 
DBI32I—Nocturne Op. 9, No. 2. 
DX1231—Nocturne Op. is, No. 
R20451—Prelude No. 4. 
DBI272—Preludes !5 and 7. 
11065—Scherzo, Op. 31. 
1DB2032—Tarantelle Op. 43. 
DBI321—Valse Op. 64, No. 2 


CILEA 
530—Arlesiana—Lamento. 


DB2479-80—Petite suite de concert. 


tLB64—Preludes Bk. Nos. 
DAI893—Green. 


October, 1951 


DELIBES 
, Soprano (E) 
L. Pagliughi (i) 

DELIUS 
Concerto. 


DONIZ 
ferlass—Don Pasquale—Bella siccome un angelo. W. 


Moiseiwitsch, Lambert 


DPX26—Elisir-d’A.—Prendi per me. 

DPX24—Idem.—Una furtiva lagrima 

DX1530—idem. 

LX1106—Favorita—O mio Fernando. 
DPX20—idem., older recording, | side only. 

DP X24—Idem gentil. 


DX 1546—idem. 
+DP X23—Linda di Ch ix—R 
DVORAK 
Ov. 
C2825—Slav. Dances | and 2 
{DX 1471—Spectre’ 's Bride aria 
ELGAR 
DX322-5*—Enigma Varns. ; Dream one 


tDX1443—Kingdom—Sun goeth 


Czech Phil.—Kubelik 
Talich 
1, Baillie 


Baillie 


C. Supervia 
T. Varga, vin. 


Po 


dances 


AUR 
DA a cesse 
FLOTOW 
DX1546—Marta—M ‘appari 


GERMAN, E. 
tCol. DB2489—Charming Chloe 


GIBBONS 
+DX1552—Virginals pieces 
GIORDANO 
Andrea Chenier—La mamma morta J 

DX1589—idem—Nemico della patria 
GOUNOD 

C3724-5—Faust—Garden ll Hammond, Nash 
DCX92—Idem—Dio possente Gai 
DX969—Funeral March of a Marionette LPO—Wood 


GRANADOS 
DB6915—Goyescas—| Sym.—Stokowski 
tPO161-2—Tonadillas C. Supervia 


Pons, sopr. 


M. Teyte, sopr. 
T. Ferendinos 


1. Baillie 


H. Cohen, pfte. 


Hammond 
Malaspina 


ntermezzo 
GRETRY 
tL X11S2—Zemire—La fauvette 


GRIEG 
DX 1037—Sigurd J. March Halle—Lambert 
RO20553—<A Dream ; Eros R. Tauber (G) 
HAHN 
Col. DB2489—Si mes vers... . 


HANDEL 
+C3796—Acis—Love in her eyes, etc. 
+C3817—Alcina—Verdi prati 
B9138—Joshua—O had | Jubal’s lyre 
9068—Messiah—Choruses 
DX1182—idem—Ov’ and Pastoral Sym 
DX1080—Solomon—With thee... Bailie 
+C3814-6*—Org. Concerto 9 G. T. Ball, Susskind 
rong Sonata, D ma. Goldberg, Moore 


HARWOO 
{DX Op. 15, No. 3 


1. Baillie (E) 


W. Booth 

M. Thomas 
Cat 

Sheffield 


. H. Goss-Custard, org. 


965 
DB3559-61*—Sym. No. 92 
DX1057-9*—Sym. No. 103 


HEROLD 
DX1467—Zampa Ov. 


JONGEN, J. 
+tDC421—Serenata 


KABALEVSKY 
+tDX1537-8—Comedians, 


LAMBERT, 


LiszT 
LX1107—Hungarian Rhapsody ! 
MASCAGNI 
DPX7—Cav.—Siciliana 
X1049—Cav.—Voi lo 
POI70—idem 
MASSENET 
+DB6883—Herodiade—il est doux 
DX1585—idem—Vision figitive 
LCX84-101—Manon, complete record 
DX1594—Idem—Adieu, notre petite 


MEDTNER 
+69590—Rou 


A. Grumiaux, vin 
NYPSO—Kurtz 
Moiseiwitsch 


Liverpool—Lambert 
Phil.—Ormandy 
Milona 


E. Rethbere 
Albanese 
Silveri (1) 


A. Guerrini (|) 


ind Dance Moiseiwitsch and composer 


MENDELSSOHN 
€3817—Elijah—O rest in the Lord 
C3850—idem—is not His word, etc. 
DX1223—Ruy Blas Ov. 

and Stranger 
Lx 


114 
Pagliughi 
Malipiero 
Ferendinos 
A Malipiero 
. Ferendinos 
Stignani 
— 
januritta 
Albanese 
Fischer tCol. DB2545—Fantasia, C. maj. D. Matthews, pfte. 
Schnabel +DX1234—Seasons—O how pleasing. . . 1, Baillie 
M. Hess Lener Qt. 
Busch Qt. Paris—Walter 
Petri Halle—Heward 
eingartner 
Szigeti, Ormandy 
E. Joyce 
M. de fa Bruchollerie 
Moiseiwitsch 
Pouishnoff 
H. Cohen 
et. A. Cortot oroscope, excerpts 
raus 
Pouishnoff 
A. Cortot 
L. Kraus 
Paderewski 
Moiseiwitsch 
A. Cortot 
A. Cortot 
DEBUSSY 
DB6706—Nuages. Sta. Cecilia—Sabata 
B81 16-7—Petite Suite. Sym.—Coppola 
ae 1DB6469—La plus que lente. Heifetz, vin. M. Thomos 
+DB6549-50—Printemps. RPO—Beecham D. Noble 
2and 8. Solomon CBO— Weldon 
6and7 Casadesus nemouth—Schwarz 
Maggie Teyte, soprano MSO—Mitropoulos 
, 
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The GRAMOPHONE 


STRAUSS, R. 
+POITI—Arabella excerpts 


POI70—Africaine—Adieu, doux rivage Rethberg (G Lehmann 
€3931—Dinorah—Shadow Song G. Catley C3556-8*—Rosenkavalier, Suite 
MILHAUD ie Zeit... Lehmann 
+LB72—Tijuca I. Stern, vin. and pfte. ~ Dance Soxon 
MOUSSORGSKY 
D , Duet, ete. Kipnis (R) +C3733-4—Concerto, str. or. Halle—Barbirolli 
$DB6359-40—4 Pieces Neveu 
ia—K ULLIVAN 
tDX1080—Finta Giardiniera, aria Baillie (E) D1785-95*—lolanthe, complete recording 
DA1866—Don Giovanni—Madamina Berglund D1549-59*—Yeomen, complete recording 
PO1S8—Figaro—Deh vieni Lehmann (G SZYMANOWSKI 
Baillie (E) of Arethusa T. Varga, vin 
}dem—Porgi amor Lehmann (' 
DX114l—Idem Hammond dE) tL X1050—Theme and Varns., B fl. mi. Malcuzynski 
PO1S7—Zauberflote—Ach ich fuhl’s TCHAIKOVSKY 
DX1141—Idem—idem Hamond (E) ¢C3176—Hamilet Ov., Op. 67b 
'4—Idem—Der Holle Rache C2922-4*—Nutcracker Suite LPO—Goossen: 
9802—idem—indiesen heil’gen hallen ; O Isis ‘allin E €3776-7—Rococo Varns. Mar 
K.42 Hungarian Qt. E11397—Pilgrim’s Song O. Natzka (E 
+R20445—Adag K.540 Krauss, pfte. LB59—Idem, and None but the weary... Eddy E 
Fantasia, K.475 L. Kraus Col. DB2585—Pimpinella H., Williams (E 
+DX1034-5—Pfe. Sonata, K.332 E. Joyce RO20549—Idem, and At the ball R, Tauber (E 
35—Romance, K. Anh. + Joyce 
C3121—Mi Ov. BPO—Fiedler 
We. 34, LPO—Beecham PX20—Idem—Je connais . Stignani (1) 
TURINA 
PAGANINI VAUGHAN WILLIAMS 
$DB2279-83*—Vin. Concerto | Menuhin, Monteu: +DX1552—Hymn-tune prelude H. Cohen, pfte. 
DAI761—Caprices 13 and 20 J. Heifetz and pfte. VERDI 
PONCHIELLI ! mio padre Hammond, Llewellyn (E) 
€3606—Gioconda—Cielo e mar ! ens 6. 
DX1589—Idem—Pescator . . . G.Malasping 
E10859—Idem—Dance of Hours BSO00—Weissmann ma prima . . 
PROKOFIEV Falstaff aria ‘ R. Llewellyn (E) 
X923-4—Classical Sym. MSO—Mitropoulos LX1144—Otello—Love duet 'litsch, 
mi le lieta... Guerrini j 
B9755—Gianni Schicchi—O mio babbino caro PXO1036—idem—Love duet Pons, ‘Mazel 
onor and Tacea la notte Hammond (E) 
3720—Manon Lescau perduta — 
DX1431—Idem—Idem A, Guerrini VILLA-LOBOS 
DX 1472—Idem—Intermezzo latane tB9700—Two songs F. Fuller, bar. 
Vissi arte acciati 
B9755—idem—idem Sladen (E) duet” ‘Traubel Boum 
4—idem—Tre sbirri . . . ete. Malaspina €3558_—idem—idem Halle—Barbirolli 
PURCELL POIS5S2—Elsas Traum ; Euch Luften mann 
DA1901—Minuets Cortot, pfte. Act 3, complete recording 
DX1234—Fairy Queen—Hark the... air Baillie C3416-7—Idem—Orch. suite Halle—Barbirolli 
DB6787—Tannhauser—Narration Svanholm 
RACHMANINOV tL OX46-63—idem—Bayreuth recording 
DB6556-8*—Rhapsody on theme of ini tLOX36-45—Parsifal, Siegfried, etc. Bayreuth 
Lx! insetin, Susskind LX481-2—A Faust Ov. LPO—Beecham 
songs Toure! {Ry YYALTON 
cure +©3503—Where does the uttered music go ? B.B.C. Cho. 
RAVEL ; WEBER 
DB2367-8—Rhapsodie espagnole Phila.—Stokowski +DB3440—Oberon—Ozean ! K. Flagstad 
RIMSKY-KORSAKOV 
+DX1485-6—Fairy Tale, Op. 29 Pha.—Lambert A 1304—Italian Serenade Budapest Qt. 
DB2522-7*—Schehe le Phila.—Stokowski I—3 Lieder F, Fuller, bar. 
DPX 1—Sadko—Hindu song K. Branzell (G) RO20536—Heimweh ; Uber Nache Tauber (€) 
LX1075—Idem—idem J. Tourel ROHO—Patone 
PXO1015—idem—idem C. Supervia 
al face 
lem—Largo al factotum C. G 
E11463—Idem—Id Ww. COLLECTORS’ CORNER 
+L X1054—Semiramide and | Italiana arias J. Toure) VOCAL ARTISTS 
LX 1003—Cenerentola, aria Tourel Albanese, L. : DB6883 
tPXO10I8—idem “ ia Allie. N.: Col. 9802 
+DPX13—Gazza ladra arias Pagliughi Alpar, G.: "eh 49 
DX1585—W. Telli—Resta immobile Silveri . DB2444, 2489; DXI65, 1080, 1234, 
SAINT-SAENS Berger, E.: : LCX46-63 
DPX4—intro. and Rondo cap. H. Berglund, J. : DB6378 ; DAI866 
DPX23—Iidem—Amour viens aider . 9777 pees 
B.: 
SCHUBERT ‘ 
€2233—Rosamunde Ballet 2 ienna—Krauss  Catley, G. : C393! ; B9138, 9541, 9674 
C1294-6*—Sym. 8, Ushialshed R Goossens Dickie, W. : £11463 
DB947-50*—Trio, Op. 99 Cortot, Thibaud, Casals Eddy, N. : DAI502 ; Col. DB2023 ; LBS7-9 
SCHUMANN Ferendinos, T. : DX1530, 1546 
POI68—Dichterliebe 1, 2, 3, 13 Teter 
Nussbaum R. Tauber M.:D DB663! 
t—Vagel als Prophes Guerrini, A. : DX 1431, 1594 
illesche 3 9, 3720, 3724-5, 3735 ; DXI141 
DB2709-13°—Sym. | 89712 
Janssen, H. : 46-63 
STRAUSS, J Jarred, M. : DX1013 


PO16)-—fledermaus—Mein Herr, was dachten Sie . 
Klange der Heimat L 
Zigeunerbaron ensembles, 
Lehmann, Tauber, etc. 


Kipnis, A.: LCX36-43 
Kullman, C. : Col. B1492 
m, Lotte : 1034 ; POIS2, 157, 158, 


MacDonald, J. : B8247 

Malipiero, G. : DPX24 

Malaspina, G. : DX1I514, 1589, 1619 
B6877 


Nash, H. : C3724-5 
Natzka, : E11397, 11415 
C3850 


Noble, D. : 
hi, 14, 19, 26, 27 


Pons, 
Rautavaara : RO2057: 

POI70 
Col DB2497,. 261 
9020, 


‘Scacciati, B. X93 

Silveri, P. : 1585 

Sladen, Vv. : B97S5S 

Stignani, E. : LX976, 1049, 1106 ; DPX20, 23 
Supervia, C. : R20077 ; PXOIOIS, 1017-20 ; PO1S3-5, 


-2, 1 
Tauber, R. : .020329-30, 20381, 20437, 20489, 20516, 
20528, 50530, 20536, 20546, 20549, 20553 ; PXO1034 ; 
PO160, 164, \66, 168, 169, 176, 177 
Svanholm, S. : DB6787 
Teyte, M. : DB5937 ; DAI893 
Thomas, M. C3817 
Tibbett, L. : DA&86 
Tourel, J. : , 1038, 1054, 1075 
Traubel, H.: 
Tucker, 
Vinay, : DB6857 
will H. : Col. DB2585 


PIANISTS 

Casadesus : LB64 ; 1198-20 

Cohen, H. : DX1231, i516, 1552 

Cortot : 2031-2 ; DAI898, 1908 


LX342-6 


Dame Myra : C3226 
Joyce, E.: | og E11299 
Kraus : R20383-5, 5, 20451 ; PXO1025, 1027-30 
tt Col. DB2545 


; B9590 ; C3229, 3533-5, 3829-30 
Paderewski : DB!272 

Petri, E. : LX628-9 

Pouishnoff : B9699 

Rubinstein : DB6556-8 

Schnabel : DB6505 

Solomon : B956! 

VIOLONCELLISTS 

Casals : DB947-50 

Cassado : LX1154 

Piatigorsky : LX1136-7 

Goldberg, S. : R20383-5, 20568-9 * 

Grumiaux, A. : ae 

Heifetz : DB6469 ; 

Menuhin : DAI490 

Neveu, G.: : DB6359-60 

Stern, |. : LB72 
J. : LX983-7S 
Tem H. : DPX4 
Thiboud DB947-50 
Varga, : DX1533 


MISCELLANEOUS 
CHORAL 


Kalmar Madrigal Choir : sees 
— ow Orpheus Choir : C3463 
Singers : B' 
lansfield Singers : F3364 
Westminster Central Hall Choir : 8295! 


FOLK AND POPULAR SINGERS, etc. 
BD 1236 


C. Brisson : DP207 

L. Boyer : DCFI9 

N. Coward : B9198 

F. Crumit : B3569 
Grant : F. 

J. Hendrik : R3162 


175 
J. : — 2478, 2542, 2603 


C. Pen 82602 
T. Rossi : si: DBISI3 ; DC379, 409 


“SHOW SELECTIONS 
Aladdin : Col. DB2621-2 
Golden City : DX8349-50 ; Col. DB2720 
Light Opera Co. : Col. 9580, 9893, 9900 
Passionate Friends : DX15: 
Tough at the Top : 1613 


(various) 


B. v. Geczy Orc 4, 38 

New) Mayfair Orch. : C209! ; B , 9508 
New Light) Sym. : C2176, 2702, 2901 ; DX736-7 
London Sym. Orch. : C2372-3 

Boston Prom. Orch. : B9158 


Vienna Sym. Orch. : Col. DB1064 
Grand Sym. Orch. : £10998 
London heatre Grech 
Palm Court Orch. : ; Col. DB2168, 2219 
Marek Weber Orch. : 
Melachrine String Orch. : B9714 

rchestre : Col. Di 


Ra: B1I752 
rchestre Mascotte : P82, 83, 87 ; F1826 


MEYERBEER 
Milona, C. : DPX7 — 
ischer, : 
Friedman 
A. Jones : B9234, 9662, 9679, 9756, 9791 aq a 
S. MacEwan : Col. DB2372 aaa 
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Coldstream Guards Band : C1315 ; B8345 ; 

Royal Marines Band : i3 Col. ‘DB2618 
F. Band : B8837 

Grenadier Guards Band : Col. 4882, DB1207, 1885, 205! 


Scottish Dance Music : F3099, 3102, 3109, 3268, 3269, 
3283, 3358, 3382 


Rawicz and ee DX1457, 1513 ; Col. DB2184, 
2193, 2361, 2468, 25 


The following numbers are being deleted from the 
- es lists, but have equivalent home numbers, as 
shown : 


DCX74 = DX1634, Grumiaux 
DCX& = Rawicz and Landauer 
DCX84-5 = DX1578-9, Goossens 

Grumiaux 


Col. 4882 


REPRIEVES 
Th: 4 


g discs deleted, are reinstated 
on the Special Order” H.M.V.) : 
€7247-61—Don Pasquale, complete 
C7355-71—Bach : Mass. B mi. 
€7635-7—Walton : Sinf. concertante 
C7651-4—Britten : Ser. Qt. 2 
C7671-3—Janacek : Sinfonietta 
D1367—Elgar : Bavarian Dances 
- DA944—Don Giov. Serenade, etc. 
DA984—Light pieces 
DAI1I0I—Rogue song 
DAI 140—Liszt/Dohnanyi 


{DAI397—Song 
DAI777, 1810, toe, 1821, 1830, | 


|. C. Thomas, 
1, 1833, 1838, 
M. Teyte 
Pons 
Bernac 
Cebotari 
Flagstad 
Caruso 
Chaliapin 
Stokowski 


DBI525, 1532, 3464—Songs, and Boris 
DB2542—Nutcracker Valse 
DB2920-1—Siegfried Idyll 
DB3349-50—Brahms : Tragic 
DB3802-8, 3839-45—Chopin : Mazurkas 


Toscanini 
Idem 
Rubinstein 
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{DBS417—Otello : Duet 
DB6172—Mozart : Sym. 32 
DB6177—Mignon Ov. 


Lauri-Volpi, Canig ia 
B.B.C.—Boult 
Toscanini 

ix 

Sabata 

Schnabel 
DB8039-49—Walkure, Act | Lehmann, Melchior 
DB8737-46—Walkure, Act 2 Idem 
LPO—Bzecham 


DB9001-3—Haydn : Sym. 97 
DB9092-4—Delius : Vin. Concerto Pougnet 


| = Previously only listed in foreign catalogues. 


The following records are re-issued in the International 
series with new numbers, after being deleted from the 
home lists. The old number is given first, then the new 
number. The name of the artist is also given ; details of 
the titles, only where of particular musical interest. 


New Mayfair Orch. 

London Palladium Orch. 

Sym. Orch. (Nights at ‘Ballet IV) 
A. Campoli, vin. 

W. Churchill Speeches 

G. Ripley (Don Carlos, etc.) 
W. Churchill Speech 

LPO (Aurora’s Wedding) 

LPO (Beau Danube) 


Gen 
. Robeson 


and Booth 


and Booth 
P. Robeson (J. ireland, etc.) 
Coldstream Guard 


Boston Prom. Marches) 


W. Churchill Speech 
Clesgow Orpheur Choi 

sgow ir 
W. Booth 


OCTOBER 


Ace in the hole—G. Austin. LON. L567 
nes Waltz—J: Shand. PAR. F3419 

Al Moment . McKenzie. MEL. 1188 
Alarm Clock Boog’ ie—B. Briggs oot. DB2938 
Amontillado—V. COL. 
An American in Paris—J. Green. M. 425-6 
Apex Blues—H. Lyttelton. PAR. R3436 
Arlesienne, L’ (Bizet)—Halle Orch. H.M.V DB9656-7 
Autumn Leaves—P. Spiers. NIX. BY 1079 
Ay, Ay—F. Mendelssohn. COL. DB2930 


B 
Ba Mwe ~ ics (V Lobos} MEL. 118! on 
Bachianas —_ iras (V-Lobos)—B Sayao. L. LX1439 
Baia—Renato. BY 1506 
Baile ESQ. 5-035 
Bandolero—O. Brannigan. H.M.V. C4110 
Barcarolle, Op. 60 (Chopin)—D. Lipatti. ss LX1437 
Barrel-House Music—B. Bramwell. 
Be My Love—/j. Dieval. NIX. BYII 
Because of You—T. Bennett. COL. ‘De2924 
Because of You—V. Silvester. COL. FB3620 
Because of You—J. Young. POL. PiOIs 
Because of You—-l. Howard. F9757 
Bedilia—j. Dieval. NIX. BY114 
Belle, My Liberty Belle—D. Cherry. BRU. 04779 
Berceuse—R.0.H. Orch. H.M.V. B10136 
Blind Old Barnabus—Thrasher Wonders. MEL. 1190 
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Blue Violins—R. Martin. COL. DB2729 

Bob Bon Chocolate—H. Ward Trio. H.M.V. B10140 
Boppin’. at the Doge—Bob Shots. NIX. 

Boucle Blonde—M. Ramos. ESQ. 5-036 

Boutique Fantasque (Rossini}—R.P.O. COL. DX1785-7 
Brazil—Renato. N!X. BY1505 

Breeze and I—G. Shearing. M.G.M. 4 

Buttercups and Daises—D. Peers. V. BIO144 


Cakewalkin’ Babies Back Home—<. Bell. PAR. R3445 
Calypso Blues—M. Baptiste. MEL. 118! 
, Cara, Bella Bella—D. Cherry. BRU. 04779 
Caroline—Trinidad Band. MEL. 1185 
Castle Rock—F. —e. COL. DB2934 
Cherokee—/J. Moody. 10-165 
Chew Tobacco COL. DB2938 
Cielito Lindo—Christie Bros. ESQ. 10-170 
Circus Potka (Stravinsky)—Suisse Orch. DEC. AX524 
are te on the Mandolin—T. Reilly. PAR. R3444 
enato. . BY 1506 
Cold Heart—T. Bennett. COL. DB2924 
Concerto No. 4 (Beeth } g and Philharmonia. 
COL. 
Concerto 5 (Beethoven)—Fischer and Philharmonia. 
H.M.V. 


RECORDS 


Confetti—A. Dean. H.M.V. BIOI4! 
Cool Train—L. Hampton. M.G.M. 432 
Cosi Fan Tutte (Mozart) 
Ei parte ! Per pieta—S. jurinac. H.M.V. DB21120 
Cucaracha, La—F. Cordell. H.M.V. BI0146 
Czardas Hongrois—Gabor Radics. NIX. BY1058 


Dancing to the 
Deep Night—M. Morgan. 
Destiny—M. Bianchi. ESQ. 5-0 
Dimples and Cherry 
Dippermouth Blues—C. Bolling. ESQ. | 
Dizzy Fingers—S. Race. COL. DB 
Don’t Dream of Wedding Bells—L. Cross. PAR. R3443 
Dream, A—J. Locke. COL. DB29. 

Dutch Swing College Blues—S. Bechet. DEC. C16169 


V. BIOI4S 


CL13594 


E 
Eili, Eili—Deebd River Boys. H.M.V. B10139 
Embraceable You—Bob Shots. NIX. BYII71 
Est-ce ma faute—P. Spiers. NIX. BY1079 
Etude in C (Chopin)—J. Iturbi. H.M.V. DA1987 
Ecudes d’ Transcentante (Liapounov)—t. Kentner 
COL. 428-36 
Euphonie__T. Burns. MEL. 1179 


Fast Freight—T. Gilkyson. U. 04780 

Festival Hall—T. Burns. 10-162 

Festival of Britain—L. Beginner. ESQ. 5-041 

Fetes (Debussy)—Philharmonia. COL. DX1782 

Fifty Women to One Man—L. Beginner. ESQ. 5-041 
Firebird Suite (Stravinsky)—Suisse Romande Orch. DEC. 


AXS52: 
Fliegender Hollander (Wagner) 
a und brumm’ : Steuermann ! lass die Wacht— 
Vienna P.O. COL. LX1440 
Forza Del Destino (Verdi) 
Excerpts from Act 3. PAR. R30038-9 
Friendless Blues—L. Watters. MEL. 1180 


G 
Gefilre Fish—M. Rosner. MEL. 5017 
Gershwin Fantasy—Melachrino. H.M.V. C4115 
Girl in the Wood—Gilkyson and Lee. BRU. 04780 
Gladsee Bounce—L. Hampton. M.G.M. 432 
Go, Go—). Parnell. PAR. R3435 
Goanna March—G. Bell. PAR. R3445 
Gone Fishin’—8. Crosby. 
Guffy the Goofy—A. Autry. COL. 
Guten (Greek. Flagstad. MV. DAI992 


H 
Hannigan’s Hooley—four Ramblers. DEC. 
Hawaiian War Chant—J. Stafford. COL..DB239: 
He bought my soul at Calvary—/. Stafford. COL. DB2929 
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Hear my song, Violetta—F. Mendelssohn. COL. DB2930 
Hora Stacato—R. Martin. COL. DB2927 

How d’ye do—Shore, Harris, etc. H.M.V. B10137 

How high the moon—T. Thieleman. ESQ. 10-16! 

How many times—A. Halil. COL. DB2928 

How many times—L. Baxter. CAP. CL13586 


i 

| can "t get started—T. Thieleman. E 
| can’t get started—T. Burns. MEL. I! 
a ideas—L. Armstrong. BRU. 04777 

fed rhythm—G. Kelly. M.G.M. 424 
| hear music—J. Dankworth. ESQ. 10-163 
| hope you have a happy birthday—D. Peers. H.M.V. B10144 
| love the sunshine of your smile—Jj. Gray. BRU. 
{wish | wuz—T. Brewer. 
I'll be around—D. Day. COL. 1DB2933 
I'll build a stairway—G. Guetary. M.G.M . 423 
I'm crying just over you—G. Austin. LON. L567 
I'm glad | gave it up—Desmond and Lewis. M.G.M. 427 
I'm goin’ huntin’—L. Watters. bom 1180 
4 ‘m in love again—J. Southern. LON, L1070 

you under my skin—S. CAP. CL13595 
arf dich—M. Rosner. MEL. 5017 

don’t marry me—T. Brewer. L1085 
i you go—L. Ferguson. PAR. R344 
If you turn me dow . Shore. my M.V. BIO146 
If you turn me down—T. Arden. COL. DB2925 
Impromptu in C (Schubert)—Schnabel. H.M.V. 
In_a shanty in old shanty town—V. Silvester. COL. 
again— L. Johnson. 
In the cool of the rein Bros. PAR. R3440 
Indian Summer—G. G.M. 431 
Sims. ESQ. 

ron Bar—T. Johnson. MEL. 

ee is no, secret—J. Stafford. COL. DB2929 
It is no secret—J. Locke. COL. DB2940 


. 10-161 


Jamaica hurricane—L. wd MEL. 1183 
Jano-O—7Z. Sims. ESQ. 10-16 
Jesus | love You—Thrasher Wenders =. 1190 
John Henry—Leadbelly. 1187 


Kentucky Waltz—Tubb and Foley. BRU. 04783 

King Porter Stomp—S. Bechet. DEC. C6169 

Kiss me again—E. Calvert. MEL. 1178 

Kiss to build a dream on—L. Armstrong. BRU. 04777 
Kisses sweeter than wine—Weavers 04774 
Kissin’ Bug Boogie—S. Phillips. H. M.V. BD6107 
Kissin’ Bug Boogie—J. Stafford. COL. DB2939 


L 

Laura—F. Cordell. H.M.V. B10147 
Leanin’—O. Brannigan. H.M.V. C4110 
Lester’s Bé-Bop Boogie—L. Young. ESQ. 10-164 
Lily white boy—R. Goff. DEC. F9755 
Little Johnny Pilgrim—G. Autry. COL. FB3618 
Lonely little Robin—M. Morgan. M.G.M. 429 
Longing for you—A. Dean. H.M.V. BIOI4I 
Longing for yqu—j. Loss. H.M.V. BD6108 
Longing for you—L. Preager. COL. DB293/ 
Love me—' L. DB2934 
Love is here hos ode Kelly. M.G.M. 424 
Love is such a cheat—M. Torme. CAP. CL13591 
Lovely Lady—D. Martin. PAR. R3446 
Love contin‘ alittle COL. DX1788 
Lover—A. Clare. ESQ. 5-04! 
Love’s roundabout—L. COL. DB2931 
Leve’s roundabout—Melachrino. H.M.V. BIO138 
aw of Broadway—D. Day. COL. DB2933 

Lullaby of Broadway—V. —— COL. FB3619 


Ma, he’s making eyes at am Daniels. PAR. F2437 
Maia—M. Ramos. ESQ. 
Malaguena (Albeniz)—J. Iturbi. H.M.V. DA1987 
Margie—K. Hammond. ESQ. 5-038 
Maria Cristina—R. Inglez. PAR. R3442 

Mascagni) 

Orch.’ H.M.V. C4114 
Mazenka—S. Thompson. PAR. R3434 
Memories of you—Z. bom ESQ. 10-167 
Merry mambo—E Ros. DEC. F9759 
Mexicali Rose—M. Bianchi. 7. 5-039 
Mi-Aout—P. Spiers. NIX. BY 
Moonlight Bay—B8. Crosby. 
Moontide—Baron Trio. POL. P1012 
Morning, Noon and Night LXx1438 
Morningside of the Mountai COL. DB2935 
Morningside of the Mountain—L. Cro»s. PAR. Read 
Morningside of the Mountain—A. Prysock. BRU 04778 
Morningside of the Mountain—j. Garber. CAP. CL13594 
Morocco—E. Ros. DEC. F9759 
Music for Movement—Jacques Orch. H.M.V. B10125-8 
Musicians, The—Shore, Harris, etc. H.M.V. B10137 
My Magic Heart—H. Keel. M.G.M. 428 
My" Yiddisher Momme—Deep River Boys. H.M.V. B10139 


Night and Day—S. Getz. ESO. 10-168 


O, whither shall | flee (each Biggs. COL. DX1783 
Oh ! Marry Me—R. Go 

Old Music Master—T. Burns. ESQ. 10-162 

On a Monday—Leadbelly. MEL. 1187 

One man went to et gy Lyttelton. PAR R3436 
One raindrop—L. How: DEC. F9756 

Only fools—j. Young. POL. 

Out of breath—Desmond and Lewis. M.G.M. 427 

Over a bottle of wine—T. Martin. B10143 


. 
C2274 JOX4 
C2779 JOXx3 
C3144 SJOXI6 
C3198-204 JOX33-39 
C3404. JOXIT 
C3450-2 JOX40-2 
C7471-3 JOX7012-4 
C7477-9 4OX7000-2 
C7480-2 JOX7015-7 
B3199 50259 
B3993 jO147 tneidge 
B8135 JO260 
B8975 JOISO 
B9I13 
B9202  JOIS4 
a B9226 JOISS 
DB6159—French songs B9247 jO257 
*{/DA1800—Handel arias B9257 
DAI869—Ravel : Don Quichotte B9275 JOIS8 
DA1875—Figaro arias B9335 JO160 
DAI879—Grieg : Songs B942) 430202 
DBI22, 133, 144—Various 
B9514 
B9651 30263 G. Catley 
BD484 MHII7 R. Foort 
Blue Velvet—A. Prysock. BRU. 04778 
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LEAK CABINET LOUDSPEAKER, using 

separate bass and treble loudspeakers with cross-over 

filter. Finished to customers’ requirements in 
Walnut, Mahogany, Oak, Elm or Sycamore. 


RC/PA/U Remote Control 
pre-amplifier. 9 Gns. 


Apply to your local dealer 
or write to us for 
particulars. 


CONSOLE CABINET, housing the LEAK 

TL/12 and RC/PA amplifiers, LEAK radio 

unit, and gramophone unit using the LEAK 
Dynamic pick-up. 


These amplifiers are the 

choice of many distinguish- 

ed audio engineers for high 

quality reproduction in their 
own homes. 


TL/12. 12-Watt Triple Loop 
Feedback Amplifier. 27 Gns. 


Used with the RC/PA pre-amplifier and the best complementary equipment the TL/12 power amplifier gives to the 
music-lover a quality of reproduction unsurpassed by any equipment at any price. It is designed in a form so that 
the power amplifier can be housed in the base of a cabinet and the small pre-amplifier mounted in a position best 

suited to the user. 


* BEFORE PURCHASING YOUR NEW REPRODUCER ASK YOUR + 


DEALER FOR A DEMONSTRATION OF LEAK EQUIPMENT 


H. J. LEAK & CO. LTD. (Established 1934) 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Phone: SHEpherds Bush 1173/4 Telegrams: Sinusoidal Ealux, London 


Foreign : Sinusoidal, London 
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The GRAMOPHONE October, 1951 
high fidelity MICROPHONES 
FOR PUBLIC ADDRESS: RECORDING: AMATEUR RADIO 


TYPE MIC 22: : 


This model incorporates the famous A 

** Filtercel ’’ insert giving extreme sensitivity 
and high fidelity. Response is substantially 
flat from 40-6,000 c.p.s. The microphone is 
vibration and shock proof and is not affected 
by low frequency wind noises. Two alterna- 
tive mountings are available for the MIC 22 
head : 

MIC 22-2 is supplied as a complete unit incorporating 
an attractive desk stand with cable side entry. 


MIC 22-1 is for fitting to any British or American 
type standard floor stand and can also be used as a 
hand microphone. 


PRICE £6.6.0 (Either Model) 


TYPE MIC 16: 


Incorporates the Acos Floating Crystal 
Sound Cell giving a response substantially 
flat from 30-10,0,000 c.p.s. Performance is 
unaffected by vibration or shock and low 
frequency wind noises. As in the case of 
the MIC 22, two alternative mountings for 
the MIC 16 head are available : 


MIC 16-2 is a complete desk stand unit with side 
cable entry. 


MIC 16-1 is ready for fixing to either British or 
— type floor stands by means of a knurled 
ng. 


PRICE £12.12.0 (Either Model) 


COSMOCORD LIMITED 


P.S.—As you probably know, we make good pick-ups, too, in large numbers. But even larger numbers of people want them. Although, therefore, we 
‘ expect to be producing still more and still better pick-ups soon, just now we don’t advertise pick-ups at all. 


C 
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P 
Parsifal (Wagner) 

Titurel, der fromme held ; Drum blieb es dem ; 
, Gnade!: Die Heil’ge gaat Weber. 

COL. LX1441-2 
Peanut vendor—M. McKenzie. 
Pennies from heaven—j. Moody. E39. 

Pernambuco—S. Race. COL. DB29 
Piece en forme de Habanera—I. Hewndel H M.V. BIOI135 
(Sullivan)—Sadler’s Wells Orch. COL. 


Praeludium (Jarnfelt)—R.O.H. Orch. H.M.V. BI0136 
Prelude in E (Marx)—G. Scherzer. PAR. R3437 
Prelude No. 7 (Prokofiev) —G. Scherzer. PAR. R3437 
Prelude to a kiss—S. Getz. ESQ. 10-168 

Pretty Woman—L. Beginner. MEL. 1183 


R 
Re-string as the pearls—j. Gray. BRU. 04782 
Rhondda Rhapsody—Melachrino. H.M.V. BI0138 
Riley’s daughter—B. Cotton. DEC. F9760 
Riley’s daughter—M. Mitchell Trio. PAR. R3439 
River in the moonlight—L. Howard. DEC. F9756 
Riverside blues—C. ESQ. 10-169 
Rose | bring you—j. Peerce. H.M.V. DAI993 
Rose of the Mountain—E. Tubb. BRU. 04783 
Roses of Picardy—M. Pagnoul. ESQ. 5-037 ' 
Rothesay Country Dance—J. Shand. PAR. F3419 
Rotten Row—Baron Trio. iL. PIOI2 
Royal Wedding—Tie lion. MEL. 1184 


Wonderful—V. Silvester. FB3620 

"S Wonderful—Kelly and Guetary. M.G.M. 423 

Saint Germain des pres—P. Spiers. NIX. BY1078 
Saturday night in Dublin—Four Ramblers. DEC. F9758 
Saunter Mediey—S. Thompson. PAR. R3434 

Scene is clean—Z. Sims. ESQ. 10-166 
Scherzo-lmpromptu (Grieg)—!. Haendel. H.M.V. BI0I35 
Shadows of love—J. Dieval. NIX. BY1145 

Shanghai—S. Phillips. H.M.V. BD6107 

Shanghai—/ Loss. H.M.V. BD6109 

Shanghai—M. —— Trio. PAR. R3439 

Shanghai—B. Lee. DEC. F9734 

Shoutin’ in the Amen corner—B. Bramwell. ESQ. 5-040 
Si Jolie—J. Dieval. NIX. BY1144 

Six String Calypso—F. Coleman. MEL. 1185 

Sleepers Wake (Bach)—P. Biggs. DX1783 

Siider, The—j. Dankworth. ESQ. | 

Slightly on the mellow —-, bones PAR. F2473 

So deep my love—T. Reilly. R. R3444 

So many times—Smith Bros. PAR. R3: 

So many times—j. Young. POL. PIOI8 

Sonata No. 2 (Chopin)—V. Horowitz. H.M.V DB21312-4 
Sonatas in A and F (Scarlatti)—K. >. DEC. M676 
Song of the Flea—B. Christoff. H M.V. DB21305 

Song of the Golden Trumpet—E. Calvert. COL. DB29 

Song of the Volga Boatmen—B. H.M.V. 305 
Souvenir, Un—M. Pagnoul. ESQ. 5-0: 

Spanish Calypso—The Lion. MEL. 4 

Stay awhile—D. Shore. H.M.V. BI0146 

Sunshine of your smile—H. ae COL. DX1788 
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Summertime—E. Calvert. COL. DB2936 


EL. 1182 
Sylvia Ballet ‘Music—R.O.H. Orch. PAR. 


Tabu—P. Spiers. NIX. 
That’s how a love so: — born—J. Loss. H.M.V. BD6!09 
That’s my boy—S Freberg. CAP. CL13595 
These foolish things—L. Young. ESQ. 10-164 
There’s a small hotel—A. Clare. ESQ. 5-042 
Tiebra del fuego—vV. Silvester. COL. DB2926 
Tito’s Mambo—T. Puente. ESQ. 5-035 
Too late now—L. Howard. DEC. F976! 
Too young—L. Howard. DEC. F976! 
Toy Symphony (Haydn) —Philharmonia Orch. COL DX1784 
Train Whistle nightmare—j. Lewis. M G.M. 439 
Tristan und Isolde (Wagner) 

Love Scene—Philharmonia Orch. H.M.V. 
Trois Chansons de (Debussy) —S. Danco. DEC. X533 
Trust me again—j. Lewis. M.G.M. 

Tulips and ‘ond 6. Lee. DEC. F9734 


v 
Valentino Tango—J. Loss. H.M.V. BD6108 
Vanity—/. Young. L. PIOI17 
Vanity—T. Martin. H.M.V. B10143 
Vanity—A. Hall. COL. DB2928 
Vanity—L. Boxter. CAP. CLI3586 
Serieuses (Mendelssohn)—A. Cortot. H.M.V. 
Ved Rundarne (Grieg)—K. Flagstad. H.M.V. DAI992 
Victor Herbert Fantasy—S. Torch. PAR. R3438 


w 

Wabash Blues—K. ESQ. 5-038 
Die (W: 

"COL. LX1447-54 
Medley—H. Davidson. COL. DX1788 
Waltzing thro’ Filmland—T. Jenkins. H.M.V. C4116 
Wang, wang, Blues—R. et H.M.V. BI0142 
What is a girl—J. Peerce. H.M.V. DAI993 
When the Saints go marching in—P. Weston. COL. pos 
When the Saints go marching in—The Weavers. BRU.0477: 
While you danced—G. Jenkins. BRU. 04784 
Whispering—L. Paul. CAP. CL13596 
White Suit Samba—j. Parnell. PAR. R3435 
White Wedding—L. Howard. DEC. 
Winin’ boy blues—Christie Bros. ESQ. 10- 
With a song in my heart—E. Calvert. MEL. 778 
Wonder why—T. Arden. COL. DB2925 
World is mine to-night—H. Keel. M.G.M. 428 


World is waiting for the sunrise—The Weavers. BRU. 
04774 


Yesterdays—G. Jenkins. BRU. 04784 
You locked my heart—M. Torme. CAP. a 
Youth of the heart—D. Martin. PAR. R3446 
You're sad cause of it all—J. Southern. LON. L1070 


CORRESPONDENCE 


It has been difficult to print iouty letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebringtox Road, Kenton, 
Middlesex. 


Record Critics 


I must apologise to Renata Tarrago and 
to our readers for having un-sexed her in 
my review, last month, of the traditional 
Spanish songs in which she played the 
guitar to the singing of Victoria de los 
Angeles. For some reason or another I had 
Renato, the masculine form of her name, 
firmly fixed in my mind as I wrote the 
review and so I had a bit of a shock when 
I saw, on the cover of THE GRAMOPHONE, the 
picture of a charming young lady. 

Perhaps I can allude here to the kindly 
letter from an American correspondent, 
which also appeared last month, in 
which he accuses record critics, in general, 
of ignoring, or even of not hearing, what 
he calls ‘‘ cross talk.’’ Mr. Burns mentions 
an English orchestral recording, much 
praised by the reviewers, which emitted 
a loud hum on his “ sound-system.”’ I 
If we 


think I know those sound-systems, 


reviewed records on them it might be 
impossible to recommend any _ record 
whatsoever as, in my experience, they bring 
out the worst in equal proportion to the 
best. I prefer a bit of make-up on the 
record face to conceal the blemishes. But 
in any case I usually now notice record 
hum as little as the traffic hum in the street 
outside my windows and cross talk only 
bothers me when it is really obtrusive, 
as at one point I duly noted in the 
Freischiitz recording last month. 

I do indeed, for my part, relegate tech- 
nical evaluation of a recording to second 
place and if, as Mr. Burns remarks, the 
unsophisticated listener is more readily 


‘distressed by faulty engineering than by 


faulty interpretation it is part of our job 
to teach him not to put the cart before the 
horse. A.R. 


I feel that the letter of your American corres- 
pondent, Mr. Richard C. Burns, in the Sep- 
tember issue calls for a reply ; especially in 
view of the thoughts evcked by your editorial of 
the same issue. 

I find it just as difficult to keep my hair down 
when I read of views such as those expressed in 
this letter as I do when I hear condescending 
remarks levelled at reproduced music by some 
musicians. 

From this letter it would appear that the 
main use of records is either for the benefit of 
those technicians who know little or nothing 
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about music, or for the benefit of unsophisti- 
cated listeners. 

You, Sir, in your editorial, speak of remarks 
made by yourself some twenty-five years ago, 
which have proved to be so prophetically true. 
It is, of course, fine music—or rather the fine 
interpretation of fine music—that alone matters 
and, alone, will ensure the future prosperity of 
the record. 

Reproduced music is causing just as big a 
revolution in this art as did the introduction of 
printing, in the art of literature—and with it go 
just as great potential benefits. But before these 
benefits can reach fruition two things must be 
realised and accepted ; the key-word in repro- 
duced music is “‘ music ’’ ; and there must be an 
agreeable and sincere understanding between 
musicians and technicians. 

Naturally, such faults as pre-echo will be 
overlooked, by critics, in relation to such things 
as balance. The first are insignificant, the 
second, all-important. And with regard to these 
truths, and with all due respect, I consider it 
the duty of THe GRAMOPHONE to conderan the 
one and extol the other. 

I feel that the complete solution to this 
problem lies somewhere in the years ahead, 
when there has been time to train “ technical 
musicians”? and musical technicans’’; but 
surely the time to realise the futility of having 
one knowledge only, in this respect, is—now. 

rset. G. M. JEFFREYS. 


I do think Mr. Richard C. Burns, of Conn., 
USS.A., is attempting to be over-academic. The 
term “ ’Cross-talk,” as applied to the phenome- 
non encountered on long-playing records, is not 
entirely correct, and certainly not descriptive. 

Cross-talk is a term usually used to describe 
the encroachment of a secondary signal or pro- 
gramme on the main one. The secondary 
programme is, invariably, of different nature 
and source. Jin the case of LP records it is, 
literally an “echo”? or ‘“‘pre-echo’”’ of the 
same signal, note, or notes ; and the terms are 
quite satisfactory and acceptable to engineers. 

The cause of “ echo ”’ is not entirely confined 
to overcutting of the disc, either. One of the 
major problems which besets engineers, when 
recording via tape “ masters,” is the trans- 
ference of the programme from one “ turn ”’ on 
the tape spool to other adjacent turns. With 
certain types of tape, particularly the only one 
available in this country until recently, quite 
mild thermal, electrical, or physical shock is 
sufficient to cause “ through printing ’’ after 
the recording has been completed. 

Can anyone tell me, with any degree of 
authority, why Decca LP discs have audible 
tape noise while the majority of American 
LPs are free of it. I suspect the American 
engineers of using uncomfortably high record- 
ing levels (on the tape) to improve the signal 
noise ratio. The comparatively lower distortion 
in Decca recordings would suggest that tape 
noise is the feared evil by far. 

Middx. Ivor J. Toppinc. 


John McCormack 


May I take this opportunity of thanking the 
many readers from all over the world for their 
very kind letters in reply to my note which 
appeared in the January issue of THE GRAMo- 
PHONE. 

The ‘“* Tristan ’’ record (which I found in my 
son’s collection last year) which John had made, 
not for publication—but because it was some- 
thing which gave him great pleasure to sing, 
is, I believe, being published in America this 
year, and the “ Mount of Olives”’ is in the 
hands of H.M.V. 

I can’t promise, but I am very hopeful, that 
we shall have some good results soon. 

It is always a pleasure to me to do all I can 
to help those who have written such charming 


and enthusiastic letters about the reissue of 


= 
Sweet violets—B. Cotton. DEC. F9760 al 
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John’s records and I take this opportunity of 
expressing my thanks and appreciation, and 

also for the many compliments on my book. 

New York. Countess McCormack. 


For Deletion 

In your issue for pay 1950, I recommended 
a number of H.M.V. German List vocals. 
Since then sweeping deletions are announced 
for the end of December and I have bought a 
number more, from which I recommend seven. 
Snap them up. EG6780 Fugendzeit, Still wie die 
Nacht, Wittrisch ; E3952 Tag des Herrn, Wald- 
andacht, Hiisch; 3282 Lindenbaum, Muss ich 
fort, C. Harmonists 6058 Trauerfeier, Agnus Dei, 
Jungkurth ; 6488 Bliimelein, Guten Abend, 
Kieling ; EH1269 Vogelhdndler selection ; and 
though it needs the libretto EH1260 Ich bin 
und weise, Strienz. 

H. E. ApsHEeab. 


Collectors’ Corner 


The following letter has been received from 
Mr. J. R. Bennett of Howdenlea, Jedburgh, 
Roxburghshire : 

“T am und ing the compilation of a 
complete Fonotipia catalogue, and should be 
glad to hear from any collectors who would 
be willing to help with catalogues of Fono- 
tipias and early Odeons. Any information of 
post-Bauer period will be welcome.” 

I hope that any collector who is in a position 
to do so, will help Mr. Bennett in this very 
important work. 

Mrs. Favia Artsay, whose article has created 
a great deal of interest, has written a reply to 
my remarks, but unfortunately this cannot be 
printed until next month, owing to lack of 
space, and replies to queries have been held 
over for similar reasons. 


Sussex. J. FREESTONE. 


FEDERATION AND SOCIETY NOTES oper 
Information and Advice concerning the 


establishment of new Gramophone Societies to 


will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 42 Egerton Gardens, S.W.3. six- 
penny postal order will bring 
suggestions and other helpful literature. 

The Annual General Meeting of the National 
Federation of Gramophone Societies will take 
place at the Decca Recording Studios, Broad- 
hurst Gardens, N.W.6, on Saturday, 3rd 
November, 1951 at 2.0 p.m. sharp. 


Acton and District 


Gramophone Society. 
New meeting place—Y.M.C.A., Bond Street, =. 


Ealing. Meets approximately monthly on 
Thursdays at 7.30 p.m. Particulars from D. M. 
Freeland, (President), 8 Friars Place Lane, 


Acton, W.3. 


Camberwell Gramophone Society. Mects 
every Monday at 8.0 p.m. in Cambridge House 
University Settlement, S.E.5. FirstClass 
equipment. New mem welcome. Details 
— Sec., 14 Monarch Bldgs., Marshalsea Rd., 
E.1. 

Chelmsford Society. Recitals 
on alternate Tuesday evenings in Music Room, 
Mid-Essex Technical College. Visitors and new 
members welcome. Particulars from Hon. Sec., 
“ Thrae,”’ Pines Road, Chelmsford. 
Christchurch Recorded Music Society, 
New Zealand. Hon. Sec., F. E. Capstick, 48 
Straven Road, Christchurch. Meets every 
second week at 7.45 p.m. in Chamber of Com- 


merce Hall. Overseas visitors especially welcome. 
Crawley Recorded Music Society. Full 
‘details from Hon. Sec., 102 Malthouse Rd., 


Crawley, Sussex. Visitors always welcome. 
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Dudley Recorded Music Society. Mects 
every Friday at 7.30 p.m. in the Art Gallery, St. 
James Rd., Dudley. Warm welcome to new 
members. Particulars from Hon. Sec., 2 Dingle 
Road, Dudley, Worcs. 


Dulwich and Forest Hill Gramophone 
Society. Mectings at All Saints’ Church Hall. 
Trewsbury Rd., Sydenham on Fridays, 12th and 
26th October. Particulars from’ Hon. Sec., 87 
Broadfield Rd., S.E.6. 


Edin - The fifth 
season commences October 11th. Guest speakers 
will include Scott Goddard and John Culshaw. 
For particulars apply, Secretary, 39 Greenbank 
Crescent, Edinburgh, 10. 

Firswood Gramophone Society. Sixth 
Winter Season. Meets every Friday in Stret- 
ford Public Hall. Visitors welcome. Programmes 
from Hon. Sec., 21 Royston Rd., Firswood, 
Manchester, 16. 

Glasgow Recorded Music Society. Mects 
fortnightly on Fridays. Visitors and new mem- 
bers welcome. Particulars from Hon. Sec., 109 
Novar Drive, Glasgow, W.2. 


Hallé Club. Exhibition, “Music in the National 
life,” in Central Library, Manchester, Sept. 
24-Oct. 6. Lunch-time activities in Theatre of 
Central Library. Sec. 43, Brocklebank Rd., 
Fallowfield, Manchester, 14. 


Hornsey one Society. Mects at 
Central Library, Tottenham Lane on alternate 
Thursdays at 8.0 p.m. Membership free. Sec., 
W. B. Stevenson, F.L.A., Borough Librarian. 


Henry Wood Gramophone Circle. Meets at 
4 Beulah Hill, S.E.19, on Sundays. Newly 


Ostober, 1951 


Small Heath Gramophone Society. Mects 
on alternate Tuesdays at 7.45 p.m. in Com- 
munity Centre, Hob Moor Rd. Visitors and new 
members welcome. Details from Hon. Sec., 193 
Wash Lane, South Yardley, Birmingham, 25 ; 
or call at 261 Heather Rd., Tuesdays and Thurs- 
days, 7-8 p.m. 
Southgate and District Recorded Music 
Society. Meets fortnightly at Crown Hotel 
Chase Side; Southgate ; Wednesdays ~| 7-30 
p-m. Next meeting Oct. 10. Details and Pro- 
sees (6d.) from Hon. Sec., 21 Norman 
Way, N.14. 
South Norwood and District Recorded 
Music Society. Recorded Music Festival ; 
10—Mr. V. S. Homewood (E.M.I.), Oct 
11—puppet opera, “ Faust,” Oct. 12—Mr. D. 


Stanley Hall, South Norwood. Parti 
9 from Hon. Sec., 22 Howden Rd., 
E.25, 
Sutton and District Music Society. Mects 
on 2nd and 4th Wednesday each month at 
Christ Church ‘Hall, Sutton at 8 p.m. Brochure 
from Hon. Sec., 8 East Drive, Carshalton 
Beeches. New members welcome. 
Turntable Club. Meets fortnight! 
nesdays at 7.30 p.m. at 203 West St., 
ow. Visitors welcome. Prospectus from 

Hon. Sec., 10 Hyndland Ave., Glasgow, W.1. 
Watchet (Somerset) Gramophone Circle. 
Meetings fortnightly, on Monday, starting 
October rst, 7.30 p. m. Hotel. Hon. 
Sec, A. L. Wedlake, ‘‘ Nine Elms,’? Watchet, 
Som. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, - will be 


ALL IN Suite (Prim 


rose); Russ! Songs, discs, Eroica ” 
Williams legel (Koussevitsky); Quixote 
(Beecham, -); La Valse (Monteux); Falla ‘se Nights ” 


(Jorda); 1946/50. Offers?—L. Markson, 


treated as Trade and charged at the rate 
word. If a Box Number is used an ae 1s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters t oBox Numbers should be posted 
** Office’ address as stated below. . All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 15th of any month and must be prepaid 
by the form of postal orders or cheques addre: to 
“The Gramophone,” 49 Ebrington 
Middlesex. The Proprietors retain the right to refuse 
or withdraw ‘‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 


contract. 
FOR SALE 


ABSOLUTELY GENUINE OPPORTUNITY.—Collector 
of 15 years. standing selling 3,000 vocals; all No. 2 
historical, DBs, Zonos, Fonotipias, G. & T.s; some com- 
plete operas; state wants pending lists; price reason- 
able; overseas welcomed; all letters answered.—Box No. 


ACOUSTIC VOCALS and ne aed types of records.—18 
Grantham Place, Horton, Bradford. 


A COLLECTION of Rare Historical _". Records So 
£10.—Box No. 4328. 


and early Pathé Gra 

ACOS G.P.20, with standard and LP heads, unused, 
£4 10s.; Connoisseur standard, £2; Rothermel crystal, 
10s.; Charles K.1 Se £8; will separate.—110 
Riverway, Christchurch, Hants. 


AIDA (Gigli); Becher Mass (Polydor); Mahler 
“Lied,” 4th Symphony; Schumann (Coppola) ; 
Schoenberg ‘‘ Gurrelieder ’’; ‘* Parsifal (Firtwangler): 
‘* Walkure,’’ Act 3.—Box No. 4205. 


16 Oriental Road, Woking, Surrey. 
AMERICAN 78s.—Beethoven 3 (Arrau); Berg Lyric 
Suite; Brahms Quintet, Op. 34; usson 

Copland Appalachia,’’ 


phone Milhaud Quartet 14; ozart 

Prokofiev Concerto 3 (Kapell); saint Saens Violin 4 
certo; Stravinsky Duo Concertante; Schumann “‘ Lieder- 

kreis "’ (Traubel); Kipnis Russian ‘Songs. —Box No. 4206. 

A ee AUTOMATIC RECORD CHANGER, 
RC500, pol. a case, as new, £15; seen 
—Box No. 4163. 

AMPLIFIER, Decca 180 Record Player, bass reflex 
speaker; seen Lancs.—Box No. 4158. 

AUTOMATICS. — Beethoven Archduke, Op. J3; 
Brahms Ist; 4th, Spinning Wheel; Geyeneh; 
Debussy Quartet; Bax, Moeran Symphonies; 

Chopin Concertos; Tchaikovsky 3rd, 
Symphonies; Fireb! 


Chausson Symphony. Ame 
92 Queens Road, Clifton, Bristol. 

BARKER 148 CONCERT LOUDSPEAKER. — Perfect 
condition, £10. — Wilson, 4 Springvalle: y Terrace, 


10. 
BASS IT.—Superb, massive construction, 12 in. 

built-in cost £18; offers.—Box 4327. 
BEAU DECCA RADIOGRAM for sale, with Decca 33¢ 
t; perfect; £90.—Spain, 1 Springfield 


AIDA (Pertile); Pagliacci (Granforte); Falstaff (Tas- 
sinari); Walkyre (Leider); 10s. each. Rigoletto, Traviata, 
Cavalleria, Pasquale (H.M.V.), 4s. each. Faust 
Crucifixion (Crooks), 7s. 6d. each. Butterfly, 
Carmen, Rigoletto (Columbia), 5s. each. Tosca, Pagliacci 
(Gigli), 6s. each. Volume I Gerhardt (autographed 
records), £25. DB521, Franz; D851, Renaud; D1497, 
D1547, Leider; 30s. each. Piccavers, Ivoguens, Tetraz- 
zinis, Red G. and T.s of Kaschmann, Giraldoni, Caruso, 
De Lucia, Dalmores. Busoni’s records, many McCor- 
— etc. Recorded Music (1936), 
2 Ope to 25s. and Record Cata- 
Middlesex. 

ALBUMS.—A few leaf pattern type.—61 Upper Tol- 
lington Park, London, N.4. 

A PRACTICALLY NEW DECCA PA/IX AMPLIFIER, 
£24, recently cost £45.—Box No. 4329 

AMPLIFIER ‘“ LEAK,” point-one 15 watt, £35 (in 
oak cabinet, £42); Decca 2-speed player, model 
£12; Vitevox 12-in. £4; buyer col- 
lects; N.E. London suburb.—Box 4233. 


(Journet) ; 


Road, Gillingham, Kent. 


Tadio; dual sped transcription 
unit; purchased , Mmaker’s overhaul 1951, perfect; 
£115 or near offer.—Sayers, 164, Chislehurst Road, 
Orpington, Kent. 

BEAUTIFULLY MADE MAHOGANY CABINET, - 
clusively for record reproducer, £12.—Box No. 4326. 

BOUND VOLUMES OF “THE GRAMOPHONE.” 
Various years. Fibred records of classical music, perfect 
condition, DB 4s., etc.; Allegro LPs, very reasonable.— 
Box No. 4262. 

CABINET.—Fine mahogany two-door Cabinet, with 
Garrard pick-up and turntable com for. am- 
plifier, speaker and records, 212— —109 Riefield Road, 
Eltham, 8.E.9. 

CHANCERY LONG PLA <YING ADAPTOR and Decca 
Pick-up, brand new, excellent condition, £6.—Box No. 


4337. 

CHASSIS, specially built, 9-valve, real high fidelity 
records and radio, 10 in. Magnavox speaker, £15.- 
Boz No. 4330. 


a Se Thomson (Decca), all at 8.0 p.m. in Large 
evsky sonata (Horowitz); acdonald, 
Country. Hebraic Poems: Menotti ‘‘ Medium,” Tele- 
4, 
Enfant, Mozart Prague; sibellus 1st, 
DBs 4s. 6d.; Shostakovitch 5th; Berlioz Harold; LPs: 
Hoe 3, ahms Sonata; Tchaikovsky 6th, Manfred; Saint 
lens Violin Concerto; Mozart K242/365/251; Stravinsky 
nata; Bach Flute Sonatas; Eroica (Toscanini); 
I 
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CABINET GRAMOPHONE in oak, with double spring 
motor, electric amplifier and Marconi 
- OX really good value.—63 Cranbrooke Road, Chis- 

ick, W.4 

CLASSICAL 12 in. and 10 in., all in brand 
new pow + D some in albums, for sale, mainly orches- 
tral.—63 Cranbrooke Road, C w.4. 

LLECTOR’S ed (Condition guaran teed) .—De 
Ts., eee, 052111, 75s.; 052184, 55s. 
w. 054083, 054084, 65s.; Do. Pre- 


054082, Boninsegna, 053089, 45s.; 054109, 

Journet, flush-ringed, '¥M052093, 45s. Patti, aust 
and T., 03058, 75s. Renaud, nee. 

Bonci, W. Luppi, Favorita, Fono. 39331 tts. wZenate 

Vesti/Talexis-Longorardi, iserere, Fono. 

35s.—Senior, 5 Sydenham Gardens, Belfast. 


The GRAMOPHONE 


FINE COLLECTION OF VOCAL RARITIES for sale; 
Alda, Caruso, Destinn, McCormack, Plancon, Scotti, etc.; 
also current vocals at reduced prices; also Co! 
gram de luxe, condition as new, £15 or near offer.— 
Box No. me 
ALE.-—Collafo turntable and motor (type AC47); 
Pick-up with both practically 
unused; what offers please?—Box No. 4017. 

FOR SALE.—H.M.V. cabinet (re-entrant) gramophone, 
also 350 records, classical (including) album series, in 
a cabinet; no reasonable offer refused. —Offers to 

. Owen, 228 Parkhills Road, Bury, Lancs. 

«OR SALE.—H.M.V. Model 801, 10 valve, 5 wave band, 
auto-radio gramophone, = output and fitted ~— h 
three condition price 


an DISPOSING 300 light classical and 

ratic, good condition; complete Lammermoor, 

Yolanthe, Cavalleria, Maritana, as new; Danc- 
ing Years Excerpts.—Box No. 4288. 

COLUMBIA WALKURE ra 3 (Rodzinski), cost nearly 
£4, accept £2 4s. Symphony Psalms, 12s.; Valse, 8s.; 
add postage.—Blackadder, 21 Carlton Avenue, Harling- 
ton, Hayes, Middx. Wanted: Wagner Scores. 

CONNOISSEUR SUPER PICK-UP with heads for.LP 


and standard records, new (listed £9 6s. 4d.), £7; 
Decca 3-speed Motor, new ag = 3s. 4d.), £5; 
Acos GP20 Pick-u; w heads for LP 


Microgroove 

and standard records (listed Bs ten 16s. 4a), 24.—Putney 
0340 (after 7 p.m.). 

CONNOISSEUR thinning collection, foreign deletions 
standard issues; many catalogues; Wilkins Wright pick- 
up.—Box No. 4236. 

COSI FAN TUTTE.—Glyndebourne, fibred condition; 


what offers?—Box No. 4309. 
(2); 


“‘Intermezzi and Rhap: . each; 


Pergolest, Masques, 

; Scarlatti, Sonatas, 18s.; or "the lot.— 
Box No. 4020. 

DECCA FFRR RECORD PLAYER 78, excellent con- 
dition, £7 10s.—T. Matthews, 10 West End Lane, 
Pinner (7489), Middx. 

DECCA DECOLA, complete with 8 waveband radio; 
superb condition, mahogany; £150 or near offer; trans- 
port_arranged.—Bayfield, 22 Laceby Street, Lincoln. _ 

DECCA 2-SPEED MOTOR UNIT, 
with both LP 8 heads, perfect, £15; also Decca 
Type “C” with 12-in. tonearm, 30s.—Box No. 4282. 

DECCA TYPE “D” PICK-UP, 55s.; Collaro type 
A.C.32 Motor, 55s.; together 85s.—-Box No. 4201. 

DECCA 78 PLAYING DESK.—Wharfedale microgroove 

equaliser, new; Columbia portable sound box, new; 
offers? williams. 1 Nevill Street, Abergavenny. 

IOGRAM.—Mahogany, in excellent con- 

dition: Saved December, 1947 (cost was £293), sell 
at £170.—Box No. 4317. 

DUAL SPEED DECCA » new July, 1951, £30 or 

: Haffner ” “Water Music,’’ Brahms 

4, and four serious and Frauenliebe, 30s. each, 

or £4 the three. Everything offered in perfect con- 


E.M.G. HAND-MADE GRAM, Mark IX; electric motor, 
large or offer.—Goodall, 15 Moire Road, 
ndon, 


cellent; 2 
offers. Mitchell, 5 decker Street London, wie i. 
Gerrard 6646. 
GARRARD R.C.65 MIXER CHANGER with Garrard 
hi-fi head, £15; Connoisseur pick-up with green spot 
head, £4.—Hare, Westholt, Henlow, Beds. 


GARRARD RC65 AUTO CHANGER (mixed), in Decca 
carrying case with “‘C”’ type pick-up, —Write 
Box No. 4311. 
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8. BERNHARDT, born 1844, His Master’s Voice 
31171, in perfect condition; es from “ Phedre “a 

and ‘“‘ La Samaritaine ”’; what offers?—Jervoise, Eridge, 
New Road. Esher, Surrey. 

SEVERAL PEDIGREE ‘ac ee _SPEAKERS from £5; 
E.M.G. Twin-tur etc cabinet, £20.— 
Mayfair 2960. 

SIMPHONIC TAPE SECORINES. almost new, with 
microphone and tape, £48 or offer; buyer must collect. 
Linguaphone French Course (one record missing), case 
and text-books, £4 10s. or offer.—Drennan, . Lemon 


‘Terrace, Leven, Fife. 


“SOUTH PACIFIC,” original Broadway artists, 
7 70s.—Parkin, 12 Drakelowe Avenue. 


TCHAIKOVSKY’S 5th, played once, Scala, Cantelli, 
DB9583-7, auto; offers —Smith, 23 Huncoat Avenue, 
Heaton Chapel, Stockport. 

TWO E.M.I, Bronze Lightweight Pick-ups; ‘Magnavox 
33” Speaker; ‘‘ Beggar’s Opera,” H.M.V. 
3159-64. Offers?—Orr, El Cantor, Minehead, Somerset. 

WHARFEDALE LP EQUALISER, £1 10s.; 
Wright pick-up, maker’s overhaul, £4; E.M1. record 


GARRARD RC70B Single — Automatic Change player, Cosmocord pick-up, £6.—170 Lower Clapton Road, 
Unit; only nine months used; —Box No. 4260. E.5. AMH 3651 

GONDOLIERS, Yeomen, Pines Ida, all H.M.V.; 16-in. LPs.—Operatic deletions, American jazz, 400 
Decca Player, finger control; miscellaneous.—59 Pennine Road, h ti 


14 Winel 591 Albums; 
offers all or part.—310 London Road, Oxford. 
“GRAMOPHONE,” November, 1925, to 
1929, complete, and January, a to 
(September, s), £2 Post free. 
with Libretto, £5 10s. 
3 21 4s. Minor, £1 4s. Dohnany, 
£1. few times. —Hardisty, 10 
Grove, Southport. 
** GRAMOPHONE.”’—First 44 issues, unbound, offers?— 
Wilson, 8 Wellington Walk, Westbury, Bristol. 
“* GRAMOPHONE.”’—February, 1924 to — 1930, 
offers?—Shoosmith, 45 Preston Drove, Brighto: 
H.M. KING GEORGE V Si-ver Jubilee Gams to 
the Empire; offers.—Box No. 4332. 
H.M.V. PORTABLE GRAMOPHONE.—Indistinguishable 
never used; offers over £10.— 


H.M.V. RADIOGRAM, MODEL 1609.—Hardly used and 
in perfect condition; still under guarantee; cost £104; 
will accept £85.—Box No. 4284. 

H.M.V. ELECTROGRAM (model 3000), absolutely tip- 
top condition, cost nearly £400, will sell for £200 or 

near offer, real bargain; also radio unit for above 
(model 2500), £25.—Box No. 4021. 

H.M.V. PORTABLE GRAMOPHONE.—Excellent condi- 
tion; also 24 classical records; 13 gns. 
6 Oakfield Court, Kings Avenue, 8.W.4. Tel. 

“KB” RADIOGRAM DE LUXE, 10-valve, 
8 waveband, 1950 model; completely overhauled August, 
1951, as new; plus 190 choice records as new; classics, 
light orchestral, etc.; £150 the 1 No. 3996. 
= CORNER REPRODUCER, £45, or offer. 


KLIPSC 
—Box No. 

LA BOHEME: Complete auto DB8452-64, as new, 70s. 
—Webb, 45 Henry Road, Chelmsford, Essex. 

LEAK ‘‘ POINT ONE” AMPLIFIER, RC/PA, perfect, 
adapted i, Decca transcription quality 2-speed player 


E.M.G. SARK IV. case, electric motor; reason- 
able offer invited.—Box No. 4256. 

E.M.G. AMPLIFIER Bait coupled to Lowther LES 
tuner, with pre-amplifier, as new, £50. Wharfedale 
Super 8, 15 ohms, £4. A.C./D.C. Bedside Radio, £5. 
Coils for crossovers.—Rogers, 4 Suffolk House, Circus 
Road, St. Johns Wood, N.W.8. PRimrose 4959 after 
October 13th. 

E.M.G. DOUBLE-TURNTABLE RADIOGRAM, dual 
speed on one tufntable, in dark walnut cabinet with 
way og on separate baffle; condition as new.— 
Box No. 4161. 

E.M.G. SUT TWO-PIECE RADIOGRAM in natural 
oak, Connoisseur pick-up, Garrard 201B motor, stee 


cut filter, local station tuner, 10 watt. output, Vitavox - 


K12/20 speaker in specially designed acoustic chamber, 
cost over £120; excellent condition; price £35.—Hellings, 
Blythswood, Windsor Road, Gerrards Cross. 

“ EXPERT ” LATEST TYPE PICK-UP with diamond 
Point and eight position filter; little used; accept £4 or 
near offer.—Write: Prince-Bishop, 19 Colin Park Road, 
Colindale, N.W.9. Tel. COL 3394 after 6 p.m. 


oak console (room for a tuner, 

records), Voigt H.C. corner horn, matched oak finish, 
Wharfedale W8/CS/AL, £60 complete; any demonstration. 
Hundreds of records: C, DX, K 


fect); Jazz Deletions, Miller, Ken , etc., UD 
to 3s. 6d. Call by appointment. —i29 Bedford Hill, 
Balham, 8.W.12. 


LEAK “ yond One” TL/i2 amplifier with RC/PA, etc., 
ms , £28. Also RC/P. . £6, and Leak 78 

P.U., £27 10s. "all in perfect condition. Will sell the 
lot for £40.—Box No. 4022. 

“TEAK” TL12/RC/PA AMPLIFIER, £30; portable 
playing desk, Garrard motor, Decca pick-up, £11; 
Barker 148A speaker in corner cabinet, £16; metal 
storage cabinet, 250 records, £6; seen N.E. London 
suburb.—Box No. 4234. 

MAHOGANY COLUMBIA CABINET GRAMOPHONE. 
—Twin spring Columbia motor, auto stop, Astra sound- 
box, storage space for 100-120 gn in excellent con- 
dition; £12 or near offer.—Box No. 4132. 


300 ORCHESTRALS, VOCALS, some deletions, empty 
albums, catalogues; no lists; seen London.—Box No. 4319. 


WANTED 


A.C./D.C. AUTOCHANGE RECORD PLAYER UNIT 
wanted; state price and particulars—Box No. 4286. 

ADELAIDE HALL, “‘ That Old Feeling,” H.M.V B8849; 
also Fats Waller on deleted H.M. + V-discs and Foreign 
ae wae ndition and price to I. Jennings, 65 Talbot 
Road, W.2 


ALL FINEST CLASSICAL RECORDS in perfect fibred 
condition. Particularly we require collections of unusual 
— chamber, electric vocal, deleted, foreign, society, 

pecial list, etc., and all recent issues = —, t LPs. 
Collection, distance according to quan 
Holman, 143 Greenway, Ickenham, 2518. 

ALL KINDS of Records wanted; any quantities; state 
(Nottm.) Ltd., 135 Alfreton Road, Not- 
tingham. 


BEETHOVEN Vienna, fibred, or 
straight.—Blore, 5 Lane, Wrexham 

BERLIOZ.—“ Funeral March ”’ (Harty); Over- 

ture Benvenuto Inutiles Regrets ’’ (Thill) .— 
Wall, 15 E Id, Portobello, Midlothian. 

BERLIOZ ‘‘ HAROLD,” Liszt Faust _— —M. 
Gale, 57 Ponsford Road, Knowle, Bristol 4 

LUMBIA FB1769, DB2379, DX961 (Sandler); 12344 

Mousme”’); 9721 Ivanhoe 


en) .—Box 
Fantasie Backhaus; B Sonata; any 


EVA TURNER.—Love and music; urgent.—Van Ammel, 
110 Cannon Street, London, E.C.4. 

GRACIE FIELDS Columbia recordings FB2449, FB2463, 
FB2496 wanted; also her Regal, Rex operatic vocals re- 
quired; price and condition to Box No. 4162. 

LINGUAPHONE SWEDISH COURSE. —Jarvis, 13 
Herbert Road, Bromley, Kent. 
MARJORIE LAWRENCE, 


Brunnhilde’s Immolation, 


DB4914-5 (also other Wagnerian excerpts); Sigurd’s 
Lemnitz, ‘Queen of Night” Arias, 
Arabella,” Enchantress duet with Husch; Konetzni 


er:  Perras-Klose ‘‘ Butterfly,” DB4501; 
Schlusnus, CA8082; Berger LY6181; DK105; 
Schumann DB3654, DB3600; Spani B1045; Jannsen 
DA1672; Condition, price.—Evans, Station Road, Alford, 
Lincolnshire. 

ONE POUND EACH PAID.—H.M.V. C2237-8, Motifs 
from The Ring (Wagner); also required, ‘‘ Leit Motifs 
Wagner,”’ by Lorenz, Munich.—Good, 316 Hoe Street, 
Wal tow, Keystone 4471. 


MISCELLANEOUS COLLECTION.—Music hall, 
classical, —_. westerns; 1939 catalogues.—Parkes, 


EXPERT JUNIOR, excellent condition, price 213.— 
Box No. 4258. 

FAMOUS gy EARLY ELECTRICALS.—Beet- 
hoven’s Septet, Op. (Ma: 
Spanish H.M.V., £3; 3 major Violin and P: 

(Rachmaninov and Kreisler), E flat 
Op. 12/3 


orchestral excerpts conducted by composer, 
£2 Elgar’s Violin Albert Sam- 
‘Gondictor Wood, £3.—Box 


a. , “No. 2 (Schnabel); Rachmaninov No. 1 (Rach- 

ar Grieg (Backhaus Symphonies Haydn 

(Tosca: int) ; (Sargeant); Mozart 

No. ay A jan); DB, LX 5s.; 7! 4s., £5 5s. the lot. 
—Walduck, Clovelly,’’ Hafod, 

ELECTION. —100 Records, £20; McCormack, 

Grace Moore, Caruso, Alda, Challapin, Galli-Curci, 


Gigli, Heifetz, Kreisler, Paderewski, Rachmaninov, etc.; 
85 12. in., 15°10 in.; several complete symphonies.—Box 


No. 31. 
>) FINE CONDITION.—Sembrich-Eames ( ), Eames- 
\Gogorza (Zaube: mato-Journet (Puritani), 
Amato-Setti. (Otello); Melba- 
(Faust), Caruso-Tetrazzini-Jacoby-Amato (Rigoletto); 
Melba-Caruso (Boheme). Electrics: Flagstad-Melchior; 
including b Tristan duet. Art album. 
Forza-Norma Arias (Pinza). Salome ‘Marjorie 
Laas; Wanted: Immolation, 12-in pre- 
war I.R,0.C.—Wright, 49 North Albert Street, 


Avenue, Ruislip, Middlesex. 
MOZART Divertimento 2 (Anthologie), 33s.; Dances 
K571 (Odeon). 22s.; Se: K388 (Fieldler), 20s.; 
K488 (Long), 27s.; Berlioz Harty, DX291, 8s.; 
ration, LX811/2, 18s.; byt D1301 (Pomps), 9s.; 
D1367, 9s.; postage.—Box 4312. 

MURPHY CONSOLE RADIO, baffle model; less than 
six months use; in perfect condition; £25 for’ quick sale. 
—Phone FLAxman 9286. 

NORMA (Parlophone), complete set of 18 discs (auto), 
with Stignani, Pasero, Cigna, brand new, only 8s. 7d. 
per disc, post free; no extras whatsoever; payable in 
England; Riscount if two 2 more sets taken.— 2327 
Arthur Street, Los Angeles, 


PICCAVER. — Belisar Aria, Odeon; Joseph Schmidt 
B8803, Schipa Amuri, Amuri.—J. Perrin, First 
Avenue, Bexleyheath, Kent. 

RARE SPECIALS WANTED.—H.M.V. K7573/4, 
Divertissement Col. GQxX10663, Cigna; H.M 
DA5405, Bechi; H.M.V. DA1405, McCormack. 
4251. 

RECORDS by Abendroth, — 
good condition.—Box No. 3950 

RECORDS WANTED. —Bach-S tokowski, Out of the 
Deep,’’ D1789; Bach Chorale, orchestrated Max Reger, 
L999; Argentina, Castanet record; bos, Choros 


Onegin (acoustic); 


PERTILE, GEANFORTE, from complete 

Trovatore, ‘Otello, other and 

some instrumental deletions” 

acoustics).—Box No. 4255. 
PLUS-A-GRAM CONSOLE PLAYER, Garrard 
auto, storage 160 reco immaculate condition, £35.— 

Wooileott, 189 Innsworth Grove, Cheltenham Road East, 


Gloucester. 
RADIOGRAM.—Built this ylear, with Leak TL12, 

Charles RC tuner, Barker 150 speaker, 3-speed motor, 

walnut cabinet; too powerful for owner’s uirements; 

cost over £100, offers requested.— 

Tonbridge, Kent. 


many 
(ineluding Paderewski 


len, 62 e Drive, 


No. 1, Guitar; Bernard Miles, Tristan “Story; Arthur 
Marshall, all Humorous M —Box No. 4237. 
PUSH-PULL AMPLIFIER, Connoisseur pick-up, pre- 
amp., G speaker; perfect, genuine; £20.—Box 
No. 4202. 


RECORDINGS by George except C1746, 
E11322/3, Field Sonata Tertint Concerto, 
Pugnani Sonata.—Box No. 

RECORDING OF “ WESSEL (Nazi 
anthem), preferably by orchestra or band.—Stevens, 
“ Sunnygarth,”” Chestnut Road, Long Ashton, “Bristol 

RUSSIAN CONVERSATION RECORDS wanted. 
H.M.V. 3B9436-41; generous price for mint set. —2321 
Arthur Street, ‘Los Angeles 6: 

RECORDINGS.—Melville Gideon, De Groot, Hutch; 


prices, titles.—Box No. 4075. 
“SUNNY,” Columbia ae; When We Get Our 
“ Sunny ” the ‘original artists; state 


price and condition.—Box No 4099 


: 

— 

= 

— 

ce Grenfell deletions; Kunneke’s Dance Suite (Tele- 

Ox NO. 4294. 

E. Schumann; interested in all singers and pianists.— ive 

Box No. 4261. ees 

| 

7 

t 

- 

SEND FOR LIST.—200 vocals; Caruso, McCormack, 

6 Tamagno, Battistini, Ivogun, etc.—Young, 32 Ashwood ey 

Avenue, Manchester 20. 

. 

= 
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TERRY’S JUVENILES (Decca), Corona Babes (Rex 
8950, 9026, Decca F6819).—Vasey, 35 Powderham Cres., 
Exeter. 

TUNING DIAL for Charles “R.C.”’ Tuner.—Rhodes, 
83 Leonard Road, th, Birmingh 19. 

WANTED.—Pianola roll of the song ‘‘A May Morn- 
ing ’’; state price.—Mrs. White, 16 Roseville Road, 
Harrogate. 

WANTED.—Good condition (swing records 
of popular American artists; best paid.—P. 
Shoben, 4 Albert Gardens, London, E.1. om evenings 
STE 1458. 

WANTED.—Charles R.C. Feeder Unit with Octal Plug, 
ready for Charles Amplifier.—Post Office, Garden Vil- 
lage, Wrexham, N. Wales. 

WANTED.—Strauss Heldenleben (Bohm); Schubert 3rd 
(Kabasta); Beethoven 8th (Kabasta); 9th (Béhm); 
Mozart Coronation (Backhaus); Markevitch Ballets 
(DB5069/74); Gade Trio (DB5244/5); Tannhiauser Over- 
ture (Moiseiwitsch, C3002/3); Mozart, K330 (Fischer); 
Chopin, Op. 58 (Cortot, ‘DA1209/12); Brahms Clarinet 
Sonata, Op. 120/1 (Cahuzac); Bach Wedge Fugue (Dupré, 
DB4000/1): Beethoven ist (Casals).—T. L. Clear, 64 
Kensington Road, Bronxville, N.Y 

WANTED.—“ Jewish Deletions. "Box No. 3998. 

WANTED.—Speeches by Asquith, Lloyd 
stoy, Di Quella (Sirota), Imperial 116.—Box 

WANTED.—Jazz LPs (American, Englis 
exchange; also Record Cabinet with individual ate. 
For disposal: George V Five Power Conference Speech 
(1930); Prince of Wales ‘‘ Sportsmanship ”’ (1931); Amy 
Johnson England/Australia Flight - All 
perfect. Overseas replies No. 3987. 

WANTED in good condition, —Bryant, 
28 Wroxham Gardens, New Southgate, N.11. 


The GRAMOPHONE 


A BIG FREE LIST of Records and Books, including 
hundreds of imported LPs. Please request vocal or 
non-vocal. Special (tax-free) overseas service. Enquiries 
welcomed.—Renton, Tiptree, Colchester, 

ANTHOLOGIE SONORE, Musique au Vatican and 
Le Chant du Monde Records, including LPs can be 
obtained from British Agents. Official catalogues ls. 
each. Stocks of Austrian Telefunken (Eurocord) and 
Durium also held.—Ross, Court & Co., 92 Trafalgar 
Street, Brighton. 

ATTENTION ALL COLLECTORS!—Send for lists of 
fibred orchestral, vocal = light recordings, including 
many deletions. Good prices paid for your surplus discs, 
Reliance,” 77- Street, Lowestoft. Phone 


RED, WHITE OR BLUE, the colour doesn’t really 
matter. An error in our advertisement last month re- 
ferred to “‘ Red” instead of Record Letters. Neverthe- 
less, we can still accept subscriptions, American 1s. 3d., 
international 2s. 6d. per month.—William Lennard 
Concerts Co., 38 Norbury Avenue, Thornton Heath. 

BEST VALUE FOR MONEY by ordering direct from 
manufacturers; any type of cabinet supplied either from 
stock or specially made to customers own requirements; 
let us quote you for a radiogram, speaker or record 
filing cabinet in either walnut, mahogany or oak veneer; 
hand french polishing of the highest quality; stock 
items include speaker and record filing cabinets from 
as low as £13 15s.; deferred terms if required.—Send 
23d. stamp for details to ‘‘ Phase-In”’’ Speakers, 99 
Ashbank, Bucknall, Stoke-on-Trent. 

BORROW YOUR LONG-PLAYING RECORDS and save 
tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from N. Staffs 
— Library, 25-27 Victoria Place, Fenton, Stoke-on- 

ren 


WANTED. — Col. DB1767, ‘‘ Valse Grise’’; Parlo. 
E10947, Seinemeyer and Pilinsky; H.M.V. D1732, Liszt- 
Lamond; H.M.V. C2431, ‘‘ Cavalcade,’’ Noel Coward; 
H.M.V. DB529, Tetrazzini.—Box No. 


“CAN YOU REDUCE THE WEIGHT OF YOUR 
PICK-UP? ’—Simple instructions in current ‘‘ Music 
Parade.’’ Gordon Jacob on Score Reading. Reviews, 
articles, pictures. 1s. from bookstalls or Unwin below. 


WANTED.—U.S.A. collector offers liberal trade of 
current or deleted jazz, classical, operatic, etc., in ex- 
change for any of the following records: Sam_Lanin. 
Parl. 339, 346; Dorsey Bros., Parl. 331, ? ‘Spell of 
the Blues.” Also want early records by Niesen, a. 
Gershwin, Astaires, Menjou, Crosby, Columbo, etc. 
details. Prompt reply.—Olin Carver, 2116 W. iname. 
H. Temple, Texas, U.S.A. 


C.J.R. ELECTRICAL and ELECTRONIC DEVELOP- 

MENT LTD., Hubert Street, Birmingham 6 (Aston 
Cross 2440), the Midlands specialist manufacturers of 
high fidelity sound reproduction equipment for the 
world-famous ‘‘ Williamson ’”’ Amplifier and associated 
accessories including tone control stages, loudspeakers, 
cross-over units, distortionless contrast expanders and 
radio feeders. Send for details and prices. 


WANTED. — H.M.V. D8584, ‘‘ Coronation Tattoo, 
Aldershot, 1937; good condition; state price.—Curry, 
3 Barton Road, Dover. 


CLEARANCE SALE of large non-vocal collection at 
bargain prices, including imported LPs of Bach, Mahler, 
etc.; perfect condition.—Renton, Tiptree, C , Essex. 


WANTED.—Dutch Language Course. — Thomas, 19 
Victoria Road, Ti Exeter. 
WANTED. — Cheaply in fibred condition, complete 


H.M.V. Society set of Mozart’s ‘“‘ Le Nozze di Figaro,” 
plus leafiet listing playing order.—Baker, 37 Crowther 
Road, Wolverhampton. 
WANTED.—Richard Hayward’s Orange ABC, Ould 
Orange Tree, South Down Militia.— 
field Road, Reading. 


Dewar. 17 I 
MISCELLANEOUS 


AMERICAN wishes to exchange information with col- 
— in Sweden, France, Italy and Spain.—Box No. 
4305. 


BACHELOR, interested music, opera (large record col- 
lection), theatre, etc., would like to meet another, simi- 
lar interests; Oxford district.—Box No. 3997. 

ELECTRONIC ENGINEER available for consultation, 
repair and modification of high-fidelity equipment; 
Home Counties.—Woollett, Orpington (Kent). 6204. 

INGLESE, interésse in opera, desidera corrispondere 
con un Italiano/a per Cambiare idee e specialmente, 
dischi.—Box No. 4239. 

OPERA FANATIC (female species, 23), wishes corre- 

pond others similarly afflicted; home and overseas.— 

RECITALS OF RECORDED MUSIC are given at St. 
Sepulchre’s Church, Holborn Viaduct, on Tuesdays and 
Fridays at 1.15 p.m. Write to the Vicar for month’s 
programmes, gratis, post free. 

TRANSFORM YOUR SOUNDBOX.—Get realism with- 
out electricity; wonderful results; scores testimonials; 
stamp.—B. Tracy, 2 Akehurst Street, Roehampton, 
S.W.15. 

YOUNG LADY, age 20, living near London, desires 
correspondence, view friendship; wide interests, photo- 
graph appreciated.—Box No. 4243. 

YOUNG LADY, good home, music and opera lover, 
pianist, desires correspondents (male or female), view 
to occasional concerts.—Box No. 4165. 

YOUNG MAN, keen gramophile and music lover, wishes 
to contact another with view to arranging mutual record 
recitals; East Sussex/Kent area; photo appreciated.— 
Box No. 3948. 

YOUNG MAN (28), single, would like to meet others 
interested in theatre and concerts, particularly opera; 
London area.—Box No. 4098. 

YOU MAN a “er record collector, also in- 
terested in photograph: etc., desires similar corres- 
pondence, view friendship: photograph appreciated.— 
Box No. 4353. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

ALL KINDS of CLASSICAL RECORDS bought and 
sold. Send 6d. stamps covering October and subse- 
quent issues of our well-known calatogue of high- 
class recordings in the finest possible condition, — 
details of our prompt and safe postal service. 
ever-changing stock comprises rye standard and 


COLLECTORS and American 
ti 


(Canada), 121 Simcoe Street, Toronto, Ont. 
*. 49 Send in your wants and ask for particulars 
and list. 

FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan, 50 Corso 
Garibadli (the interior of a palace), early gramophone 
records for collectors. Lyric Opera Celebrities, Rare Re- 
cordings from 1898 to 1935 on records, Fonotipia, Zono- 
fono, G. & T., Berliner, H.M.V., Victor, Columbia Gigale, 
Odeon and Pathé, etc. 

FOR SALE.—3-speed Motors, £7 5s. LP Pick-ups 
from £2 13s. including 2 and packing. Full 
range of LP records post free.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, Wi. 

GOOD PRICES PAID for Classical Records in fine 
condition; also sold and exchanged.—Gate Bookshop, 1B 
Ladbroke’ Road, Notting Hill Gate, W.11. Park 5108. 

MADAM ALBANI, “ Robin Adair.’”’” Other G. & T.s 
in stock include Tamagno, Caruso, McCormack, Bispham, 
Plunket Green, Denham Price, Journet, Patti, Melba, 
Tetrazzini, Parkina.—Enquiries to ‘‘ Collectors Records,’ 
133 Lr. Baggot Street, Dublin, Eire. 

RECORD COVERS.—Made of stiff brown board, 10-in. 

size 3s. per dozen; 12-in. size 4s. per dozen; mh = 


rw and carriage; trade enquiries invited.—M. ung 
& Co., 194 Drayton Park, London, N.5. Thighens 
Canonbury 2296. 


SEND FOR LIST of Vocal Deletions and ogg in- 
cluding catalogues and books.--H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 

SPECIALIST IN UNUSUAL RECORDS.—Standard, LP, 
old vocal and old-time music hall; collections bought; 
monthly _lists.—Ivor el 19 Gt. Newport Street, 
London, W.C.2. TEM 522 

SYKES (MUSIC) in: for Piano, Radio, Band In- 
struments, Music; send your enquiries.—22 Albion Place, 
Leeds 1 

THREE-SPEED PLAYERS fitted Decca MU14 motor 


‘at £11 17s. 6d.; walnut finish; any make pick-up (or 


your own) fitted if required.—2id. stamp for details 
from ‘PhaseIn’’ Speakers, 99 Ashbank, Bucknall, 
Stoke-on-Trent. 
“VOICES OF THE OPERA,” by Frank Granville 
Barker, just published 3s. 6d. The ge _ 
for opera lovers. Unwin, 4 Fellows Road. N.W 
WANTED.—Vocal Records of every kind, ue up-to- 
-~ orchestral. and instrumental, and old catalogues.— 
C. Harridge, 8 Moor Street, Cambridge Circus, W.1. 
~ZOREeuEe GRAMOPHONE LIBRARY, 168 Briggate, 
Leeds, provides a unique Postal Library Service of Classi- 
cal Records; stamp for details; list 2s. 9d. 


YOU MAY FIND that item you are seeking in. our 

postal list, which covers all sections except vocal rari- 
ties. Send 6d. stamps. ‘‘ The Record Album,” 13 Glou- 
cester Street, Brighton. Condition guaran 

10s. DOWN secures records approximate ax value 
£5, balance 10s. monthly; H.M.V., Columbia, including 
special list and Society, Decca, Brunswick. Capitol, and 
ae playing; other makes available.—Hamiltons of 

ae Ltd., 45-53 Church Road, Redfield, Bristol, 5. 


unusual works, current and deleted, by 
all periods. Perfect 78 r.p.m. rds part-enchanged 
for Decca LP discs and equipment.—K. Holman, 
143 Greenway, Icsenham, Middlesex, Ruislip ais. 


AND INSTRUMENTAL RECORDS 
id your own “‘ wants list.—-H. C. Harridge, 
8 Moor St., Cambridge Circus, W. = 


October, 1951 


DELIGHTFUL 


COUNTERFEIT 


“Next to the delight of hearing well 


loved music played perfectly in one’s 
favourite hall or theatre is the profound 
pleasure of hearing it reproduced by a 
Barker Sound Unit from good radio or 


record. 


Barker Units are designed 


specifically to give the most NATURAL 
and pleasing sound in home surround- 
ings. Technically with extremely wide 
frequency range and built-in feed-back ; 
visually most attractive ; aurally pro- 
ducing the most perfect counterfeit 
music and speech you have ever heard. 


Send for details to 


BARKER 
NATURAL 


REPRODUCERS 
BCM/AADU, LONDON, W.C.I 
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October, 1951 The GRAMOPHONE XXIII 


COLLECTORS’ CORNER 


offers a 


LIEDER RECITAL BY ELENA GERHARDT, 
on 6 10-in. H.M.V. records EXCLUSIVE to COLLECTORS’ CORNER. 


With pianoforte accompaniments by GERALD MOORE, Mme Gerhardt sings— 


BRAHMS -—-Zigeunerlieder 
Der Tod, das ist der kuhle Nacht © 
Therese 
Der Gang zum Liebchen 
_SCHUBERT—Die Stadt 
Dithrambe 
Jaeger ruhe von der Jagd 
Wiegenlied. Op. 105, No. 2 
WOLF —Der Mond hat eine schwere Klag’ erhoben 
Und willst Du Deinen Liebsten sterben sehen 


price (including tax)—three guineas (inland post two shillings) 
these magnificent discs are included in COLLECTORS’ CORNER SPECIAL 
LIST (post free sixpence) 


and are appreciatively reviewed in “‘ THE RECORD GUIDE” by Edward 
Sackville-West and Desmond Shawe-Taylor (30s. plus 9d. post). 


THIS MONTH’S ISSUE OF OUR LISTINGS OF RARE OUT- 
OF-PRINT VOCAL RECORDINGS contain selected examples of 
Henschel, Hesch, Hilgermann, Homer, Ivogun, Jadlowker, Jeritza, 
Journet, Juch, Kaschmann, Kern, Galli-Curci, Mary Garden, 
Maria Gay, Gerhardt, Gigli, Gilly, Plunket-Greene, Kipnis, Kruszel- 
nicka, Kurz, Lehmann, Mardones, Mayr, Melba, Muzio, 
McCormack, and others at fair prices from 7s. (one dollar) up. 
A sample copy will be sent to new applicants for a 24d. stamp. 


NEW RECORDS. Our large stock of new records always include a selection 
of interesting specialities from foreign and special catalogues, and we carry the 
complete range of serious Decca LPs including all 7th Release issues to date. 


We want to buy modern recordings of all types of good music, 
and also OLD RECORDS of foreign singers on H.M.V., Columbia, 
Parlophone, Polydor, Electrola, Odeon, Fonotipia, Zonofono, 
Monarch, Concert, and Schallplatte makes. 


OUR SECOND-HAND RECORD departments contain thousands of records 
in fine condition, offered at about half price. 


AND yet again we remind collectors that there are now 


TWO COLLECTORS’ CORNERS 


62 NEW OXFORD STREET 63 MONMOUTH STREET 
LONDON, W.C.1 | LONDON, W.C.2 
(Langham 6155) : (Temple Bar 5614) 
corner of New Oxford Street between the Cambridge Theatre 
and Bloomsbury Street and Upper St. Martin’s Lane 


i 
% 
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SAPPHIRE 
GRAMOPHONE NEEDLE 


PLAYS FOR MONTHS 
AS USED FOR BROADCASTING 


PRICE 
No. |. TRAILER for use with Heavy Mag- No. 2. STRAIGHT for use with Standard No. 3. LIGHTWEIGHT for use with 


netic Pick-up or ordinary Gramophone. or Crystal Pick-up. Miniature Pick-up. 


OBTAINABLE FROM ALL MUSIC AND RADIO DEALERS 3 | TAX PAID 
or direct from BROADCASTER RADIO SUPPLIES LTD. (Dept. G), 112-116 OLD STREET, LONDON, E.C.! 


FOR STANDARD AND LONG PLAYING RECORDS. 


@ OTHER GOLDRING PRODUCTS THE BANTAM PICK-UP. The most popular replacement 

THE THREE- WAY PICK-UP. No. 150. For standard pick-up. 

THE SUPER AUTO PICK-UP. For standard records, 
with built in Auto Stop. 

“THE HEADMASTER” interchangeable head pick-up, - Replacement Cartridges and Pick-Up Heads. 

for every type of record. Sapphire Jewel Point Needles e Gramophone Needles 


Radiogram and Gramophone Accessories 


ERWIN SCHARF 


LONDON, N.I 
TELEPHONE CLISSOLD 3434/6 


SUPERFIDELITY 
| VARIABLE RELUCTANCE 


“DUO STYLUS” CARTRIDGE 
No. 200 


For standard and long playing records. 
The 2-speed record matching unit. 


xxv 
f Regd 
ris, 
ee THE LATEST MAGNETIC | : 
| 
~ 
49-5ia DE BEAUVOIR ROAD, 


October, 1951 


Price Inc. Tax 


yee’ RED LABEL 
| POPULAR SERIES 


Robert Beatty and Kathran Oldfield 

What a cute little hat/Honey Lips . 
Lord Beginner with Kenny Graham’s Afro _Cubists 

= Women to 1 ‘coaifeted of Britain. . .. 5-041 


est Indians and the Steel Band/ 
Randolph Turpin’s Victory 5-034 
Alan Clare Piano Solo 


There’s a small hotel/Lover 2 .. 5-042 

The folk who live on the hill/Tabu 43 .. 5033 
Tito Puenti and Orquesta Tropical 

Tito’s Mambo/Baile Simon 
Michel Ramos and The Careno Cuban Boys 

Maia/Boucle Blonde 5-036 

Un of Picardy .. .. 5-037 
Keys Hammond on the Electric Organ 

Margie/Wabash Blues... a .. 5-038 
Marcel Bianchi and his Hawaiian Ensemble é 

Destiny/Mexicali Rose .. .. 5-039 
Bill Bramwell Novelty Vocal with Guitar 

Barrel-House music/ 


Shoutin’ in that Amen corner 5-040 
Trade and Overseas Enquiries 

76 BEDFORD COURT MANSIONS 

ESQUIRE RECORDS ssoronp ave, LONDON, 
MUSEUM 1810 
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LEARN THE FRENCH 
THEY SPEAK IN FRANCE 


No textbook can teach you to 
speak a foreign language correct- 
ly. To do that you must hear 
the rhythm, the lilt, the every- 
inguaphone you 
this quick, wa effortless 
method. You learn by listening on 
your gramophone to the recorded 
voices of expert native teachers. 
In half the usual time, this meth- 
od enables you to speak, read 
and write the language—and, above all, to understand it when spoken. 
There is no formal learning. From the start you are thrown into the 
conversational atmosphere of the boulevard, the cafe and the plage. 
Put in fifteen minutes a day and in a few months you can express yourself 
freely in ~ ae of your choice. Find out all about this unique 
od of language learning. Post the coupon below. (Un- 
cektaee 14d. stamp.) Full particulars will be sent by return. 


LINGUAPHONE For LANGUAGES 


including : Ne 
| GEAMANT SPANISH | 


ITALIAN RUSSIAN 


(Dept. N.26), Linguaphone House, 
207 Regent Street, London, W.! 

send me, post fi 

and 


| Put across against the langu- | To the Linguaphone sanetitio: | 


your 26- book 
of Week’s 


. speakers, that time “great Hanges Taye taken. p tremendous strides have 
has groWae /lo-dayWine dem tisfed only Fo 
idggl tH finget braihs kK; fated khowsPdge oP& 
Bars stay re. been gev@ied; Bhd at }Good pins. are 
cequipped in country, ‘The: results: of Gur and experiments have proved) 
thenwelves practice:’ We shave established standard and @ tradition of excellence 
of reliability, the attainment of the, highestdegree of fidelity, and 
<petific ‘requirenients und operating eomditions-are the objectives to 
GOODMANS INDUSTRIES LIMITED: LANCELOT ROAD, “WEMBLEY, MIDDX. 
| learning. a 
| (UI have/have no gramophone) ‘ae 
>) 
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The Starr 
Diamond 


These Diamonds are certainly a Mr. Compton Mackenzie 
Supplies v. Demands big step forward in playing 
points. Every letter we get from ‘For some months now I 

have been relying entirely 


Our large stocks help to satisfy the demand for high-grade reproducing users proves this, indeed it is upon the Starr Diamond . 
equipment, usually by immediate delivery, or at the shortest possible scarcely an exaggeration to say the most satisfactory needle 
notice. But a word to the wise may not be amiss—deliveries may be that every user does write to say Tee cae of 
affected in the not very distant future, how good they 
8 From letters from other 
is famous They’re an investment that will quite astonished by 
we or ormance workmanship, s bring you greater pleasure from yo vastly Faw a 
sock and — your records in the years to viously” hesitated to. play 
LEAK ‘“ POINT ONE” AMPLIFIER come and cost you less in the now come through belMantiy 
LEAK “‘ DYNAMIC ” PICK-UP and LEAK FEEDER UNIT long run than sapphires. And have, diminished consider- 
record wear is less ! gil 
my o- whic! 
Another outstanding amplifier For most popular light weight pick-ups, have never been able to, re- 
7 gns. plus 62/11 tax. For LP 8 gns, Produce satisfactorily’ The 
recommended by Webb's is the plus 71/11 tax. Pick-ups with fixed Jersrdings has alee been 
ACOUSTICAL “ Q.U.A.D.” points, 9/11 extra. sopreciabty improved.” 
with its exceptional filter facilities. We invite you to bring some of Available from leading dealers, in case of difficulty order direct from— \t 


your own records and hear how the adjustable filter allows good results 


from even old records and superb reproduction from modern discs. STARR BRITISH PRODUCTS 


8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 


A Export Sales GENERAL & OVERSEAS TRADING 


CORPORATION, LTD 
14 SOHOjST., OXFORD ST., LONDON, W.! Tel. GERrard 2089 
cedinattnandiaasiaineihen, 6 DUKE STREET, ST. JAMES’S, LONDON, S.W.1 


REPRODUCING EQUIPMENT INSTOCK) 


DECCA RECORD PLAYERS | 20c.. . the reproduction is the best 1 


Model 33A £9.9.0 Model 33B £12.1.6 have heard.”—From a user’s letter. 
Model 347C £19.19.0 Model MU14 £7.3.4 


DECCA TWIN SPEED (78 & 33} r.p.m.) 
Type 37A RECORD PLAYERS 


Manufactured by the pioneers of long-playing 
technique in this country, the Decca 37A Twin- 
speed Player gives the user facilities for playing 
both Long-playing and Standard records on the 
same machine. The Turntable is mounted on a 
heavy pressed-steel base and the change-over 
from 78 to 334 r.p.m. is accomplished by a 
simple, but positive, lever movement. Instead 
of the usual interchangeable heads, the crystal 
element of the pick-up is rotated to change 
from 78 r.p.m. to 334 r.p.m. stylus. 

COLLARO RECORD PLAYERS, DE LUXE 
AUTO MICROGRAM, SPEED NON 


AMPLIFIER and 
PRE-AMPLIFIER 


AL 
are now available, price 
post free. Easy-to-follow instructions and 78 by 
AUTO OR 1. SPEED AUTO, £31.3.6. ee diagrams, and our ready drilled, part | reversing drive pulley. 75/- 
3 SPFED AUTO iN PORTABLE CABINET £12.1.6 assembled chassis and tag boards make | mui4: 334,45 or 78 by sim imple 
PL A GRAMS MODEL /T/AUTO. Table Model, fitted with the this 
= * amplifier, an re-amplifier too, for | Chancery Microcell p. 
Garrard Automatic Record Changer, Playing 8-10 £20. Pp P cartridge for 334 or 


MODEL T/3S/AUTO (3 SPEED). Table Model, fitted with 3-speed Garrard pot with two cartri 
matic Record Changing Unit, playing 8-10" or 8-12” records and fitted with dual pick-up | READY BUILT we supply the Gramo- | The above tems are as aa on 


head suitable for standard or long-playing records £31.3.6 | phone Amplifier at 17 gns., the Pre- | Decca players. 

ge 4 Portable Model, in Figured Walnut Case, fitted with Gamal & < Amplifier at 5 gns. ACOS GP20 71/5 

MODEL P.M.3 (3 SPEED). Portable Model, in Figured Walnut Case, fitted with | (These new prices ef 15th Sep ) Acos LP head 43/3 


3-speed Garrard Motor and dual pick-up head suitable 1 for standard and iong-playing Our customers agree with us that this Roth 1 U48 crystal pick-up 


records 
MODEL C/3S/AUTO (3 SPEED). Console Model, fitted with 3-speed Garrard Auto. | @mplifier designed by THE GRAMOPHONE 
matice Record Changing Unit, playing 8-10” or 8-12” records and fitted with dual pick-up | is really superlative and costs pounds less | Chancery LP Attachment for 


head suitable for standard or iong-playing records £43.5.2 | than anything comparable in performance. |334 on 78 motors Taj 
REGENTONE TABLE RADIOGRAMS with ++ 1125/6 
3 SPEED AUTO £55.13.0 1 SPEED AUTO £49.7.0 10 flux 3 
PORTOGRAM RECORD PLAYERS Q 
MODEL SPEED SINGLE PLAYER . Se £11.7.0 JUALITY MART Order Your LP Records 
ED AUTO 4 am £19.5.6 Mail Orders only POST FREE FROM Q.M. 


MAIL ORDER SUPPLY 
(Dept. Gl0) 33 Tottenham Court Rd., London, W.1 


M 0 pan PURCHASE TERMS available on ALL our equipment 10 VILLIERS ROAD, WATFORD 


4 
GF 
aS 
‘ 
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x LONG 


PLAYING STANDARD RADIOGRAMS 


NOW POSSIBLE WITH THE CHANCERY ATTACHMENT G33 


72/6 


(Inc. P. TAX) 


DESCRIPTIVE LEAFLET 
AVAILABLE ON RECEIPT 
OF S.A.E. 


CHANCERY PRECISION 


This instrument is precision engineered to convert 
existing equipment (78 r.p.m.) to 334 r.p.m. This is 
effected by an epicyclic transmission and reduction 
mechanism, ensuring a constant speed of 334 r.p.m. 
necessary for true reproduction of long playing 
records. Elimination of ‘‘wow’’ and flutter has been 
achieved to a remarkable extent. The G.33 has been 
designed for simplicity of conversion, having merely 
to be placed on the existing turntable in the same 
manner as a gramophone record. When desired to 
revert to 78 r.p.m. records removal is just as simple. 
It is suitable for the conversion of all automatic record 
changers other than Collaro. 


Export priorities are causing some delay to 
deliveries on the Home Market. 


Consult your Local Dealer, or if in any difficulty write direct to— 
INSTRUMENT SERVICE LTD. 


SALES DEPT., 64 GEORGE STREET, BAKER STREET, LONDON, W.I. 


Telephone : WELbeck 4715 & 1485 


NUSOUND FIDELITY-TEN 
The latest super-quality amplifier with the all-triode line-up. Push-Pull 
oy output, independent and Treble controls, Long Playing correction 
incorporated. by 9 in. by 7} in 

igh AC model -_ £26 Os. Od. (Send for Leaflet.) 


44 Watt AMPLIFIER 


ename! in. in. ts requency respo 
ith AA RS tom gan treble controls, makes it suitable for 
standard and L yon a Radio feeder outlet provided. AC Model 
£11 10s. Od. AC/DC Model £12 Os. Od. 


84 Watt AMPLIFIER 


A well-designed push-pull a pre-amp and a full 
range of tone controls. Ideal for standard and recordings. Self con- 
tainted. by 62 in. high. Finisit brown wrinkle enamel. 
Response 25 to 18 c.p.s. a. AC Model £15 Vis. 6d. As above 
with remote control unit £17 An. 6d. 


REMOTE CONTROL AND PRE-AMP. UNIT 
Voltage of 10. Inde aon bass and treble controls. LP correc- 
tion and V/C with on/off s Ideal for W/W Williamson amps. 

Completely enclosed. tn. by by 3 in. £5 7s. 6d, 


A NEW FEEDER UNIT 


V/Selectivity—3-wave—2 IF stages. S/Het Radio-Gram, SW, etc. = 
unit es give “~. ad or selectivity at the turn of a switch. Price 1 17 gns. 
inc. (Available Nov 


Our other units inc.: Pre-Set 3 Station TRF £7-12-6. Local Station 
Pre-Set 3 Station S/Het £8-18-0. 2-Band—Variably Tuned S/Het £11-5-0. 


Stamped addressed envelope for full leaflet on any of the above. 


Nusound Products 
136 Wardour Street, London, W.1 | 


(Oxford Street end) 
GER 8845 


spe, Decca, 
(Shop hours 9 to 5.30 p.m. 9 to 1 p.m. Sat.) 


ANOTHER BOOK 


by G. A. BRIGGS 


FOR SOUND ENTHUSIASTS 
AND MUSIC LOVERS 


192 pp., printed Fine Art paper, size 
8? x 54, bound full rexine. 102 figures. 
“This is a fascinating book, excellently pro- 
duced and richly illustrated, 192 pages packed 
with pleasure and profit for all who are 
interested in the pianoforte and the science of 
sound.”’ . R. Tobin, B.Mus., 

Music Trades Review, June, 1951 

Published by 


WHARFEDALE WIRELESS WORKS 
BRADFORD ROAD, IDLE, BRADFORD, YORKS. Phone : IDLE 461 


Music as it should be reproduced. 


THE ACOUSTICAL CORNER RIBBON 
LOUDSPEAKER x 
Q.U.A.D. AMPLIFIER & TUNER UNIT 


% Demonstrations during normal business hours or 
in the evening by appointment. 
Telephone : 


GOODWIN'S 
G1, Mesnes Street, Wigan 


vest 
¥ 
(INSTRUMENT 
YZ 
WZ ... 
74 pins 
50 
yn 
ma 
‘ 
= 
10% 
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The GRAMOPHONE 


Sound Equipment to Specification 


We are now able to offer a unique service to the gramophone enthusiast— 


On receipt of full details of your requirements we will submit a quotation for 
a complete equipment—each component part carefully selected to best suit 
your needs—the cabinet 7 wor ewer to co blond with your existing furniture. 


Each enquiry will receive personal attention, and it will greatly assist if the 
fullest possible details are given in the first instance. 

Why not write, "phone, or better still call, and let our experience solve your 
problems. 


*NEW ! All LP records promptly dis: ied by post. Orders oe. £2 post 


free, under £2 add |/-. Complete LP omed catalogue, 1/6 post free. 


ROGERS DEVELOPMENTS CO. 


“Rodevco House,” 116 Blackheath Road, GREENWICH, S.E.10 
(Telephone : TiDeway 1723) 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 

20 Newport Court, W.C.2. Phone : GER 8589 
WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER —A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 


October, 1951. 


THE GRAMOPHONE SHOP. 
RECORD SUPPLEMENT 
Subscriptions for the 1951 issue 
of our RECORD SUPPLEMENT 
_fmow being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex. 


18 EAST 48th STREET, NEW YORK 17, NY. 


The Gramophone Exchange L*. 


hold the largest stock of fibre-played records in the country 
© CLASSICAL & OPERATIC only 


Special section for Collectors Ite Del A 
prices for sale or exchange. 
@ NO LISTS— CALLERS ONLY. 
Private collections purchased. Full stocks of all new records kept. 
Every possible accessery. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 
Hours : 10 a.m. to 5.30 p.m. | o'clock Thursdays. 


4 p.m. Saturdays. 


THE CHERUBINI SOCIETY 


Late President : Willem Mengelberg 


Requiem in C Minor (1816). Portsmouth Philharmonic aad 
and Orchestra), conducted by John A. Davison. CS. 9-13. 2 in., 
£2 10s Postage and Packing 46 

Quartet No. | in E flat. The Aeolian Quartet. C.S. 19-21. 3 12 in. 
30/-. Ready September I5th. 


THE SCHUMANN SOCIETY 


S.C.l. A ue, Op. 18. Two Etudes. Adelina de Lara, pianoforte. 
1 12 in., Ready September {5th. 
Mme de Lara is the sole surviving active pupil of Clara Schumann, and 
bearer of a great tradition. 


Postage and Pocking : 2/6 for any or al! the above. 


H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records 
bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 


OPEN DAILY—EXCEPT THURSDAY 
Monday to Friday 11 a.m. to 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE GERRARD 7108 


362 CITY ROAD, LONDON, E.C.I Te.: TER. 7561 
SHOP FOR SLIGHTLY 
USED RECORDS 


Hours: 10.0—6.0 Sats., 10.0—1.0. 
Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


Our special current Record List includes_many choice rarities 
of French music : Offenbach, Lecocq, Herve, Audran, Planquette, 
etc. We shall be pleased to send it on application. 


NEGLECTED MASTERPIECES RECORDING CO. 
362 City Road, London, E.C.! Tel. : TER. 7561 


ORDER FORM 


THE GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIDDLESEX. 


I enclose my subscription for 143. for one year, post free, 


QUERY COUPON.—This coupon must be cut out 
-and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or 
until 3ist. 


: 
| 
d 
. 
Name 
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Three heads 
are better 
than one ! 


gt dal 


For Standard and Microgroove Recordings 


Green Spot with .000” radius sapphire for mircogroove 
reco 

Red Spot with .0025” radius sapphire for modern standard 
Yellow Spot with .003” radius sapphire for older standard 


recordings. 
These pick-up heads are fitted with an easily replaceable 
with a semi-permanent sapphire. 


Extremely low mass at needle point (4/5 m.g. only), allowing 
for reduction in downward pressure to 10/12 grams for 
standard recordings, and 5/7 grams for microgroove recordings. 
Prices : With one Head £ 10 0 plus £1 19 0 Purchase Tax. 
Extra Heads each £2 10 0 plus £1 1 8 Purchase Tax. Spare 
Armature System with Sapphire 14/8 including Tax. 


Licensed under Letters Patent No. 586900 and/or 615424. 


Telephone HALIFAX 69169 
Manufactured by A. R. SUGDEN & €0. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS. 


CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : Central 9391 


For the enthusiast 
Leak TL/I2 amplifier with 
RC/PA/U preamp 36 gns. cash, Exchange 
monthly payments of 51/4d. 


Rogers Baby de Luxe amplifier Let us quote YOU a 
and rt exchange price 
pa ge P 


for your present 


Decca or 347/C 3 
portable record players ers 19 gre equipment. Our stock - 
cash or 12 
monthly instalments of 26/8d.| also includes Decca and 


Dezca Corner speaker £21.10.0d.| Connoisseur motors 
fa monthly payments of 30 | and pick-ups, Decca and 
Rogers 4 station pre-set radio! Wharfedale speakers, 
ciplifiers "cash, or | Murphy, Pye, Phillips 


deposit and 12 monthly 
of 25)-. and Decca Radiograms 


Easy Terms arranged on all new equipment 
over £10 in value. 


Write or phone for full details. 


And still they come ‘ oo 


VERY other post brings a further batch of enthusiastic 

letters. Our D5’8 AMPLIFIER has won country- 
wide acclaim, and from all available reports it 
most certainly meets the demands of the 
most exacting hi-fi enthusiasts. A more 
recent selection of testimonials is 
reproduced—and we are quite 
prepared to show you the 
originals at any time 


Individually 
constructed and 
guaranteed for | year 


Price £9- 15-0 


including 10 in. speaker 

All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when order‘ng. 

SEND FOR BROCHURE 

CHARLES BRITAIN (RADIO) LTD. 

11 UPPER SAINT MARTIN'S LANE, LONDON,W.C.2 

(1 minute from Leicester Sq. Stn., up Cranbourn Street} 

TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 


A 

het 


COVER 


OCTOBER 


Leanin’: Bandolero - - - 


OWEN BRANNIGAN 
GERALD MOORE at the piano 


THE MELACHRINO 

Gershwin Fantasy: The man I love. 
Fascinating rhythm, Embraceable you. 
Lisa. Summertime. Let’s call the whole 
thing off. Love walked in. eae in 
Blue. I gotrhythm - - C4115 


Rhondda Rhapsody : Love’s Roundabout 
B10138 


SEMPRINI 

Dancing to the Piano No. 8. 

Hit Medley of Medley 
of Waltzes"” - - - 


TOM JENKINS 

and His Palm Court Orchestra 

Waltzing thru’ Filmland: You will re- 
member Vienna. When | grow too old to 
dream. Waltzing in the clouds. I'll see 
you again. The Desert Song Waltz. Kiss 
me again. When Irish eyes are << 
One night oflove - - - 4116 


DINAH SHORE 
with orchestra 


If you turn me down : Stay awhile BI0146 
FRANK CORDELL 


and his orchestra 


La Cucaracha : Laura (from film ‘‘ Laura w 
BIO 


BETTY HUTTON, DINAH SHORE 
PHIL HARRIS, TONY MARTIN 

The Musicians : How d’ye do and shake 
hands (film ** Alice in Wonderland i 


ALAN DEAN 
with choir and orchestra 

Longing for you (based on ‘‘ Waltz 
Dream’): Confetti - - - BIOI4I 


and popular music 
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THE DEEP RIVER BOYS 
My Yiddisher Momme 
Ei - 


RALPH FLANAGAN 
and his orchestra 

On the road to : The 
Wang Blues - - - - 014 


TONY MARTIN wich orchestra 
Over a bottle of wine : Vanity - BI0I43 


THE HEDLEY WARD TRIO and 
THE TANNER SISTERS 

Jing-a-ling, Jing-a-ling : Bon Bon Chocolate 
and Chewing Trio 
only) - - BI0140 


JAN PEERCE with orchestra 

What is a girl (Background music by Hugo 

Winterhalter) : The Rose | bring you 
DAI993 
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THE 


COMPANY LIMITED, 


October, 195% 


DONALD PEERS 
with chorus and orchestra 

Buttercups ’n Daisies ’n Bluebells : | hope 
you have a happy birthday - - BI0I44 


SID PHILLIPS and his band 
Why did I tell you | was going to mane 
BD6107 


Kissin’ Bug Boogie - - - 


JOE LOSS ang his 

‘* Dancing time for Dancers "’ 

Tango—The Valentino Tango (fi iim ‘‘Valen- 
on ‘‘ Waltz Dream "’) - D6108 


- Waltz—That’s how a love song is oy 


Foxtrot—Why did | tell you | was going 
toShanghai - - - BD6I 


HAYES, MIDDLESEX 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Pro 
Kenton, Middlesex. 


rietors, General Gramophone Publications Ltd., 49 Ebrington Road, 
Telephone: Wordsworth 2010. 
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